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ZATELLA MARTIN 


The American Soprano Who Created a Sensation in Europe in the Above 
Operas—Her Voice Was Trained Exclusively in America by Mme. Valeri 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Concert and School Positions 
MRS. BABCOCK, 
Caaweciz HALL, 
2634 Columbus. 


Church, Secured 


New York. 
Telephone, 








TOWNSEND H. FELLOWS, 
BARITONE. 

STRUCTION—SINGING—ALL BRANCHES. 
web Concert and Church Repertoire a Spe- 
cialt Musica! Director C hurch of the Atonement, 
N. Y. Author, “Art of Singin Address, Fellows 
Musica! Bureau, Carnegie all, ,N. Y. Phone: 764 
Cirele 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
ared for Teaching and 
Performance 
Carnegie Hall, New York City. 
Send for Circular 


, 
Pupil Public 


s prep 


Studio 





DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 4and St. 
Phone, 7498 Bryant New York. 








JOHANNA BROCKS-OETTEKING, 
COLORATURA SOPRANO. 


Musicales. Five Languages. 


Oracorio, 
Also VOCAL 


Street 


Concerts, 


TEACHER. 


609 West 137th New York, 





PAUL SAVAGE, 
VOICE CULTURE, 
Ros Carnegie Hall, 
New York. 





AMERICAN PROGRESSIVE PIANO 
SCHOO! 
GUSTAV 1 
theoretical and 
nations liploma cholarships, 
Competent teachers for beginners 


Addrese i114 West gad St, 


BECKER, Director 
practical course 
lecture 


Exami 


Complete 
4 recitals, 


New York, 


Secretary, 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons 
Studio: 7o1 Pierce Bldg., Boston. 





MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


Mail Address: Fifth Ave., New Rochelle, N. Y. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall and 423 East 140th St. 





E. PRESSON MILLER, 
TEACHER OF SINGING. 


626 Carnegie Hall. Tel. 1350 Circle. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING. 


malt 6 W. goth St. 
Address persenally, 10 Phone, a5s2 River. 





FLORENCE E. GALE, 
SOLO PIANIST, 
Recitals and Concerts, 
Leschetizky Method. 
Telephone, 5331 Columbus. 


Instruction, 


igi W. 7oth St. 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mus. Anna E. Zivorer, Director. 
Summer Courses, New York and Brookfield 
Center, Conn, 

Tel. 1274 Bryant. 





Mr. and Mrs, JOHN DENNIS MEHAN, 


INSTRUCTION, 
Phone, 1472 Cirele. 


VOCAL 
Suite yo, Carnegie Hall. 


Residence, and Home for Students, Cliffcrest. 
For particulars apply, CARNecie Hatt Stupi0. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO-—TEACHER OF SINGING, 
1425 Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont, 


M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 809 Carnegie Hall, 
Address Brooklyn School, 48 Lefferts Place. 


ROSS DAVID, 


VOCAL STUDIOS. 


The Rutland, 256 West 57th St., New York. 


LAURA E. MORRILL, 
TEACHER OF SINGING, 
Hotel Majestic, 72d St., at Central Park West, 
Phone, 2118 Columbus. New York. 


HELEN 

R, 
AND COACHING 

Tel 1350. 
2s83 Morningside 


EDMUND J ETHEL 
MY. UE 

VOCAL INSTRUCTION 
703-4 Carnegie Hall. 
Res. Tel 


Circle 


PLATON BROUNOFF, 


Conductor Modern Symphony Orchestra. 
Conductor Russian Choral Society, etc. 
Voice Culture and Coach for Opera and Concert 
LECTURE RECITALS. 

147 West i11th " Phone 8564 Cathedra! 
New Yor« 


BARLEBEN, 
VIOLINIST 
RECITALS AND INSTRUCTION 
Appeared repeatedly as soloist with the 
Boston Symphony Orchestra 
> Dartmouth Street, Boston, Mass 
nanagement Pitt F. Parker, 
fremont Street, Boston 


KARL 


Exclusive 


149 








FRANCIS ROGERS 
Concert Baritone ann TEACHER oF SINGING, 
115 East 53d Street, New York. 


JACQUES L. GOTTLIEB, 


Conpuctor N&icnBorHOOoD SYMPHONY ORCHESTRA 
Dixector, East Sipe House SertLement Music 
ScHOOL, 

ENSEMBLE, THEORY Music 
8:15 Carnegie Hall, 


VIOLIN, 
Training School, 
New York, 


TEACHER OF 
Orchestral 





HERBERT DITTLER, 


VIOLINIST—INSTRUCTION. 
43s W. 110th St., New York. 
Phone: Morningside 8200. 








ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West ro4gth Street. 
"Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 
122 Carnegie Hall. 





MR. FRANCIS STUART, 
TEACHER OF SINGING, 
Pupil of Lamperti the Elder, 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has ihe ability to form great artists,”— 
Francesco Lamperti. 


Carnegie Hall, Studios 1103-4, New York City. 





Siénork FILOTEO GRECO, 
THE ART OF SINGING. 


62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


Studio: 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 


Mas. Henry Smock Miss wang Ss 


Positive 
BOIC E, Diction in all 


Breath Con- 
oe, Seriest = VOCAL STUDIOS - igaeunaee. 
Tel. 2450 Plaza 


Expe 
Cosching. 


Placing. 
The Coronet, 57 W. s8th St. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 


yor Carnegie Hall, N. Y. City. 





HARRY PATTERSON HOPKINS 
CONCERT PIANIST. 


Studio: 296 Manhattan Avenue, 


New York City. 





. FLECK, 
Ki \REMENT OF MUSIC 
Itunter College, New York City 
jelephone, I'laza 2443 


HENRY 





LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals. 
135 W. 8oth Street, 
3786 Schuyler. 


Regneas Studios: New York. 


Tel. 


LOUISE KELLOGG, 
TEACHER OF SINGING. 
Tel. 





1ait Carnegie Hall. 1350 Circle. 


GWILYM MILES, 
BARITONE 
INSTRUCTION 

Studio, 2221 Broadway 


‘ Tel. 4075 
(Elevaior entrance, 80th Street) 


Schuyler 


ALEXANDER LAMBERT, 


792 Lexington Avenue, 


New York City. 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 


143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certificated Leschetizky Exponent. Carnegie Hall, 
Studios 832-3, New York City. University of 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Hotel Richmond, 70 West 46th Street, New Yor 


SIDNEY A. BALDWIN, 

Assistant Conpuctor Newark Festiva, Cnorvus 

Conpuctor SouTHLAND Sincers, New Yor City 
847 Broad Street, Newark, N. J. 








LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Charlton. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone cag ag 


1435 Broadway, Met. Opera House Bldg. Y. 
ail address, 11 Morgan Ave., Norwalk, a 





JESSIE FENNER HILL, 


Jessie G. Fenner) 


aR OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. Y. 


Phone, Bryant 9086, 





ARENS VOCAL STUDIO, 


The Art it. _ oe Canto” in all its Branches. 
308 W. 56th S Tel. 3539 Columbus. 
Send 136, address Sec’y for 

“My Vocal Method.” 
New York Instruction Resumed October 2, 1916, 


ooklet, 





MME. ADELE LEWING, 


PiANISTE, 


Authorized teacher of the Leschetizky Method. 
Studio and address: 
Steinway Hatt, New Yore City. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHRS. 
7 Broadway, Cor. s9th St. 

1 ph % 4117 r @ 1 :7 








MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE. 
Studio, 220 Mpdicwn Ave., New York, 
hone, Murray Hill 4a7. 


Residence: Hotel Warrington, 161 , ee Ave. 





Mme. EMMA A. DAMBMANN, 
(Mas, Hermann G, FrigpMann) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 


Phone: Columbus 1628, 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


230 East 62d Street. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





WALTER L. BOGERT, 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





GALIN - Paris- CHEVE SCHOOL oF 


SIGHT SINGING—EAR TRAINING 
Wilbur A. Luyster, Director. 
New Location, 220 Madison Avenue. 

New Beginners and Advanced Students’ classes 
being formed (Day). Individual work may be be- 
gun at any time. Positive results. Ask former 

students. Phones, 427 Murray Hill. 

5469 J. Bedford, 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Mureey J Hit 
Residence, Park Hill, Yeohen, Bt N. 





CARL FIQUE, Piano 
KATHERINE NOAK- -FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrnist 


Nine years of successful teaching and concertizin, 
in Berlin. hed accept engagements and a limi 
number of pupils. 
ddress: 25 West 126th St., New York. 
*"Phone, Harlem 3427. 
ls Paes Mondays. Address 1821 Dia- 


mon 





BRUNO HUBN, 
SINGING LESSONS 
41 West 45th Street, New York 














September 14, 1916. 


MUSICAL COURIER 





THE REYL-KRAHE VOGAL STUDIOS 


Sohool of Bel Canto Study of Repertoire 
CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 
ADELE KRAHE | EMILE REYL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 


Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 


18 Hamilton Terrace, New York. 











ELIZABETH 





Soprano 


Direction 
WALTER ANDERSON 
171 W. 57th ST., NEW YORK 


MORTIMER WILSON 














Composer : Conductor : Theoretician 
Pupils in Harmony and Composition, Orchestration 
and Conducting, Repertoire and Interpretation. 


c/o Musical Courier till September 1. 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNEL 


130 West 97th Street - 


Teacher of 
Vocal Music 


New York City 










FLORENCE 


OTIS 


Soprano 
“Her voice is remarkabl clear 
‘and high, and great in volume. 
—New Haven (Conn.) Journal- 
Courier, 


Mgt.: Foster & David, 500 Fifth Ave., 


HENRY A. RUSSOTTO 


ee IN SOLFEGGIO SIGHT SINGING 
DIO: METROPOLITAN OPERA HOUSE 
1425 Breatway. New York, Room 67, Phone, Bryant 5354 


wassiti Ts Hy > 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


Carolyn WHT LARD runs 


FINE ARTS BUILDING CHICAGO 


BIRDICE BLYE iis: 


Pianist 
5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
039 Eighth Ave., New York City Phone, 8630 Columbus 


E 

L t LaFor orge Murphy 
Qraie AE PUTS sae 

5000 oe ia Cle asan, We 4042 

LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 


Telephone 6570 Audubon 


New York 
































MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 





Studio: Carnegie Hall - - New York 
sBUTLER = 
| Concerts 
2 PUPILS ACCEPTED 


612 Fine Arts Bullding, Chicago, Ill. 


SUE HARVARD, Soprano 


Season pen King Edward 0 Bayard St., Pittsburgh 
siness Address: 815 Liberty Avenue, Pittsburgh 


SYSTE Or Improven Music 
grea For BEGINNERS. 

- Send_ for information 
and booklets of indorsements. Mrs. Carrie Louise 
Dunning, 8 West goth St,, 


ETHELYNDE SMITH 


SOPRANO 
458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Scala, Milan.) 

eacher o!f Singing 
Specialist Ay “Voce postata” ( 
Italian tone placement), 
concert, oratorio conghed 
197 West 88th St., 











Address: 





olden secret of 
Grand Opera repertory, 


Tel., 7127 Riverside. 





Mme. 


BUCKHOUT 


SOPRANO 


265 Central Park W. (87th Street) 
Tel. 8368 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 














Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 








MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 
BAS S O 


CONCERTS, ORATORIO, ETC. 


624 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 


TT B MILLER, = 


624 Michigan Avenue, Chicago, Ill. 


a DAWLEY 


SOPRANO—Pupil of D’ Avbigne. 
1716 Waverley Place, St. Louis, Mo. 























Lazar $, SAMOILOFF 


BARITONE 
Tue Art or SINGING 


Indorsed by Chaliapin, Brogi, 
Sammarco, Ruffo, Didur, Sem- 
bach, Zerola, ete. 


Studio: 
Carnegie Hall, New York City 


Studio 31, Any = - Opera House Building 
1425 Broadway. New York 


MATHILDA ABURG 


SOPRANO 
COSTUME RECITAL 
Sea Gate, New York Harbor. 


tFINNEGAA 


TENOR 


Soloist St. Patrick’s Cathedral, N.Y. 








Ralph 


Composer and 





Summer Address: 





Zzo& 








Address: 479 West 146th St., N. Y. 
Tel. 4949 M Audubon. 
GRACE 


WHISTLER 
Contralto 


“She has real quality 
of tone and color,” 
—London Daily Telegraph 


Management: Antonia Sawyer, Aeolian Hall, N. Y. 
Personal Address: 21 Broadway, N. Y. 


~ 


SAYS: 

in examining a student's voloe 

and finding it Ly ope alw n 

MADAME VALERI, ! value defect that can 

not be corrected by her ability, git. Included, when bad 

training bas not gone so far as to cause looseness in the 
vooal ohords." 

1744 Broadway, entrance on 56th St. side 


Charles Cameron Bell 


TENOR 

















defect tha 


























ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 | emantagy New York City 
Phone, Audubon 6820 


MARIEB. TIFFANY 


602 Majestic Thatel Bldg. ‘Les Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 








Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 


VOICE CULTURE REPERTOIRE 


430 West s7th St., Tel. 6641 Columbus, New York 
Recitals and Piano ISS 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 





Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. HENRY HOLDEN 








For Intormation 
Address - - 


THE 


VirgilConservatory 


UNEQUALLED ADVANTAGES 
Literature Upon Request 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 





EMILY CHURCH BENHAM 


CONCERT PIANIST 


Ella May Smith, 
60 Jefferson Ave., Columbus, Ohio. 


K LIBANSKY 


Management: 





Eight years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 


Musical Art. 
Summer Course begins June 1. 
Stadio: 212 W. 59th St., New York City. Columbus 2329 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON Concert 
M. Organist 
Studio 1203, Kimball Building, Chicago 


INSTRUCTION 
PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 














<Ddz 


DRAMATIC SOPRANO 
Exclusive Management: 
FOSTER & DAVID 

600 Filth Avenue New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schooi 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomans: 


WITH SCHUMANN-HEINK TOUR 
Home Address: Str. Pavut 


S. WESLEY SEARS, 
aad and bE ony 
COCR SCTE RE 














Philadelphia, 
INSTRUC TION. — 





MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 42nd Street New York 


Phone, Bryant 4422 


FAY FOSTER 


Composer, Vorce Instructor anp Coacn. 
Assistant Teacher to Alexander Heinemann. 
229 West tooth St., N. Y. Phone, Academy 1374 


me? DILLING 


HARPIST 


















































Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bidg., Chicago 
an % 
i 
| 
oe = 

TENOR——COMPOSER 

“Song of the Canoe” “An Evenin gon YY “A Little 


waltz song) 


Red Ribbon” “Moonlight and Starli 
Wow York 


Hotel Marie Antoinette, Broadway, S6th and ith te. 
HALLET GILBERTE 


HRISTINE 


Tel. 2740 Columbus 


CHUTZ 





ONTRALTO 





ONCERTS, ORATORIC 
Professional Address: 605 W. 137th Street, New York 


John Prindle SCOTT 


606 W. 115th St., New York 
“THE REVELATION.” Ete 





Phone Morn'gside 6740 
Composerof “JOHN O'DREAMS,” 





x SHARI HEI DIEN 
* 

2 & 

L SOPRANO 


6132 Kenmore Avenue Chicago, Ill. 


John Doane 


ORGAN RECITALS 
Management: Mrs. Herman Lewis, Inc., 
402 Madison Avenue . New York City 


FRANK 


POLLOCK 


OPERATIC TENOR 
Exclusive Management: Mrs. Herman Lewis, Inc., 
402 Madison Ave. (Carlton Chambers), New York. 


Telephones: Murray Hili 7058-2800. 
REUBEN H. 


am DAVIES 


Concert Pianist 


Director Organ Dept 
Northwestern 
University 








HEAD OF 
PIANO DEPARTMENT 
Texas Woman's College, Fort Worth, Texas 


FOR SALE 


The “Lord Leigh” Joseph Guarnerius Violin A 


onally well pre 








very fine specimen, in except served 


condition, Price 
hin Violir One of 
markable condition 


The “Hood” Sanctus Serap 
the very finest examples, in 
r 


rice, $3,50 


Also Many Other Rare Instruments 
JOHN FRIEDRICH & BRO, 


279 Fifth Avenue, New York 





4 
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tucker DOOLITTLE 


PIANIST 


New York Phone Morningside 7357 


606 W. 116th St., 


A a SOKOLSKY - FREID 


concen riasr Ap OnGAMET 
Available for Masic 
HA Matroplion Opera Boose Bl. Stede 67, Mondays ond 


Contralto 


L 

i 

} CONCERT, ORATORIO, RECITAL 

A Address 605 West 112th Street, New York. 
Telephone: Morningside 1391 


= 


MAY MUKLE atte 


MRS. JESSICA COLBERT 
: San Francisco, Cal. 

















Manager: 
641 Post Street 


ALFRED D. SHAW 


TENOR 
Concert Oratorio Recital 
Soloist Fifth Avenue Presbyterian Church, New York 
(LIMITED NUMBER O PUPIL S ACCEPTED) 
23 West 42nd Street: New York 


The KIMBALL 
TRIUMPHANT 


San ‘Francisco Panama-Pacific Exposition, 1915 














HIGHEST HONORS 
Kimball Pianos—Player Pianos 
Pipe Organs—Reed Organs 
Music Rolls 
When you select a Kimball, your judg 
ment is sustained by juries of experts of 
the greatest International Expositions: 
San Francisco, 1915 
Seattle, 1909 Omaha, 
Chicago World's Fair, 1893 
All granted Highest Honors to the 


KIMBALL 


Manufactured by 
W. W. KIMBALL CO. 
Established 1857 
Wabash Ave. and Jackson Blvd. 
Chicago 


1898 


S. W. Cor 




















VOICE 
CULTURE 


0, Morningside 1776 


MARGOLI 


628 Riverside Drive, fi. Y. 


VERA KAIGHN 


PRANO First Presbyterian Charsh 
cote Address, 524.N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


SOPRANO Concert and Guytecte 
vA Nost 








ostrand Ave., Brooklyn, N. 
ent: Briggs Musical Bureau, 
re Bldg. 


WILL RHODES, Jr. 


TENOR 


‘RIGHARDSON2™ 


it: rriet Snow, 64 E. Van Buren 
E SRD cee ee 


ARTHUR DUNHAM |’: 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 

















The Best Bargain is Quality— 





maker ‘s 3 $3 


qualities and durability 


‘THe Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of. Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 











DELMAR YUNGMEYER 


PIANIST- ACCOMPANEST 
go: K. P. Moines, Ia. 


Block, 
JOHN Composer Pianist 
Concerts and Recitals 
ADAM Instruction 
Room 16, Metropolitan 
= House Building 








FRANCIS WHEELER 2: 


Season 1916-17 


porls BARNETT 





“A Baritone voice admirable for its rich r 
and volume.”’"—Pittsburgh Sus. 


Direction: C. W. BEST, 5412 Woodlawn Avenue, Chicago, Ill 


wiki CADMAN | § 


COMPOSER-PIANIST 


In Recitals of His Com slene sot His Famous 
Indian Music-Talk 
Adérese: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


Dolejsi !Ne 


Violinist Pianist 
BIRMINGHAM ALABAMA 








MAZMOCAT 





MARGARET 


KEYES 


CONTRALTO 
With Chicago Grand Opera Co. 
Management, The Wolfsohn Musical 
Barean, | W. 34th St., New York 


Personal address, St. yy Hotel, 120 W. S7th St., N.Y. 
Phen Cirele 








MABEL 


RIEGELMAN 


Boston-National Crand.Opera Co., 1916-17 
821 Market St., San Francisco 














CONCERT P PIANIST. Graduate pupil of covowsky 
For engagements and terms of instruction —~ 
Knabe Piano U: 


MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 


AXEL SIMONSEN 


CELLO VIRTUOSO 
Los Angeles - California 


GERTRUDE CONCANNON 


PIANIST 
Western Manager: H. E. Bannister, The Orville, 
oth and Forest Ave., nsas City, Mo. 











- GARTON 


Fisk Agency, Chicago 


? LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue Chicago, Ill. 


EMIL J. POLAK |? 


Accompanist and Coach 
533 WEST 150th STREET, NEW YORK. PHONE, AUDUBON 1315 


Karl SCHNEIDER 


And Assistants 
rHE ART OF SINGING 
Reperto tre, CONCERT, ORATORIO, OPERA 
1705 Chestnut Street Philadelphia, Pa. 











HERBERT MILLER Barone 


716 Fine Arts Bulldiag Chicago 
CONCERT 


LOIS BROW PIANIST 
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RICCITELLI’S OPERA HAS 
PREMIERE IN MILAN 


“Maria sul Monte” is First Work of Mascagni’s Pupil 
—Opera Well Received and Is Praiseworthy— 
Amusing Criticisms 

Milan, Italy, August 1, 1916. 

On July 8 a new opera, “Maria sul Monte,” by Primo 
Riccitelli, was produced at the Carcano Theatre in Milan. 
This opera has caused quite a stir because it is the first 
effort of a pupil of Mascagni. It was to have been given 
its premiére in 1911 at the Costanzi Theatre at Rome under 
the direction of Mascagni himself, but for some reason 
or other the event did not come off, and the work has 
been shelved until now. 

For “Maria sul Monte,” Riccitelli has taken a lyrical 
legend of Carlo Zangarini and written music for two acts. 
The plot has a semi-religious character which lends itself 
easily to special orchestral effects, in which the composer 
shows some really good work, and in these particularly the 
influence of Mascagni is felt. The influence of the master 
also is felt throughout the opera in the general instru- 
mentation, but this does not mean that the composer has 
not originality. He demonstrates real musical talent and 
a good melodic vein which will find more expression when 
he discovers his own personality, for he is still very young, 
He has made clever use of some popular themes and re- 
ligious hymns. Perhaps his biggest struggle is with the 
voice, a trouble common to modern composers, At times, 
especially in the ensembles, the tessitura is very trying for 
the singers. 


New Work Well Received 


The opera was well received on its first performance, 
and on the whole this first effort is distinctly praiseworthy 
The preponderance of Mascagni’s influence is only the 
natural outcome of the composer’s studies with and his 
admiration for his great master. The opera is to be in- 
cluded in the repertoire of the Costanzi at Rome for the 
autumn season. 

Charges of Plagiarism 


There have been some amusing criticisms written of the 
opera by the minor critics, who have not let slip the oppor- 
tunity of emphasizing how much Riccitelli has been in- 
fluenced by Mascagni, and even accuse him of having 
Several discovered a duet 


filched pieces from his opera. 
* and an- 


which has obviously been copied from “Isabeau,’ 
other number obviously copied from “Parisina.” 

I asked Riccitelli what defense he had against this 
assertion. His reply was that “Maria sul Monte” was 
written nine years ago for Sonzogno, his present pub- 
lisher, and that “Isabeau” was written in 1906 and “Pari- 
sina” in 1914. Will these critics stick to their guns and 
insist that, if the pupil did not copy from the master, then 
the master must have copied from the pupil? 


Mascagni at the Front 


Talking of Mascagni, the famous maestro has added to 
his popularity by going up to the Italian war front and 
giving a concert at Tolmezzo, the capital of Carnia. The 
concert took place on the oth inst., and was attended prin- 
cipally by soldiers who are continually fighting. It is 
quite characteristic of Mascagni to journey right up into 
the midst of the mountains, practically under gun fire, to 
give the soldiers a treat. Before the concert was over, 
great xcitement was caused by the entrance into the hall 
of a general and his entire staff. The Royal March was 
instantly struck up and pandemonium reigned. 


Waters and Opera 


There is a summer operatic season at San Péllegrino, 
where the famous waters come from. “Madame Sans 
Géne” has been performed several times, and at some of 
the performances its composer, Giordano, who is staying 
at San Péllegrino presumably for the waters, has been 
present. Claudia Muzio has added another to her many 
triumphs in Italy as the protagonist. 

Operatic Films 

During the past two weeks I have seen “Cavalleria 
Rusticana,” “Traviata” and “Fedora” on the films of dif- 
ferent Milan picture halls. It appears that all the popular 
operas are going to be thrown on to the sheet. The music 
of the operas, as far as is possible, accompanies the pic- 
ture, but it is always played very badly by a wretched 
little orchestra that one could do splendidly without. 

The three seasons of opera in Milan at the Carcano, 


Fossati and Verdi theatres continue to flourish and look 
as though they will continue throughout the summer. 
CuHar.tes Cowen. 





ORATORIO SOCIETY ENTERS 
UPON FORTY-FOURTH SEASON 


Louis Koemmenich Again Conducting Noted New York 
Organization—Subscription Sale Begun 





Conductor Louis Koemmenich begins rehearsals at Car- 
negie Hall this month with the splendid chorus of the 
Oratorio Society of New York, the season’s program of 
which already has been announced in the MustcaL Courter. 
Its concert series will begin this year with Enrico Bossi’s 
“Joan of Arc,” a work with which Mr. Koemmenich and 
his singers won so much success at its first American pro- 
ductions last year. The work attracted such favorable at- 
tention that the directors of the society decided to repeat 
it at once in spite of the extra large forces required in its 
performance and the expense of many thousand dollars 
entailed. ‘The subscription sale at a considerable reduc- 
tion from the price of single concert tickets is open at the 
new office of the Society at 1 West 34th street, where 
full information may be obtained. An interesting depart- 
ure from former practices is the opportunity afforded the 
public to secure seats for as few as two of the five con- 
certs at the subscription price. 

‘The other concerts of the season are “The Messiah,” 
on the afternoon of December 28, and evening of Decem- 
ber 30 with Mabel Garrison, Alma Beck, Reed Miller, and 
Arthur Middleton as soloists; Mendelssohn’s “Elijah,” on 
February 13 with Grace Kerns, Nevada van der Veer, 
Albert Lindquest and Louis Graveure as soloists; Bach's 
“St. Matthew Passion,” on April’5 with Corinne Rider- 
Kelsey, Henrietta Wakefield, Paul Draper, Reinald Wer- 
renrath and Frank Croxton as soloists. 

The society, which has been brought to a high standard 
under the masterly direction of Mr, Koemmenich, enters 
upon its forty-fourth season with prospects which were 


never brighter. 


Stars Returning for Open Air 
Operatic Performances 


The performances of open air grand opera to be given 
at the College of the City of New York Stadium on Sep- 
tember 18 and 21 by Metropolitan Opera stars, chorus and 
orchestra, for the benefit of the Civic Orchestral Society, 
would, it is claimed, have cost $30,000 if the artists and 
others had not volunteered their services and made it 
possible to give the performances. This, too, accounts for 
the low scale of prices. The net profits go to the Civic 
Orchestral Society to support its series of concerts planned 
for next summer. 

These first open air operas in New York will serve 
as a general recall for grand opera singers. Amato and 
Matzenauer will come in from Lake Placid; Maude Fay 
from Yellow Spring, Ohio; Lila Robeson from Cleveland, 
Helen Warrum from Indianapolis and Basil Ruysdael 
from Wiscons’n. Gadski, Kurt, Sembach, Fitziu are at 
distances varying from fifty to 250 miles, and yet all of 
them are glad to take this opportunity of showing the 
people of New York that they appreciate the warmth 
with which their efforts have been received. 

The special stage to be constructed for the two operas 
in the Stadium will be put together under the personal 
supervision of Edward Siedle, technical director of the 
Metropolitan Opera Company. It will be ninety by fifty 
feet, and the proscenium arch will have an opening eighty 
feet wide—larger than most of the stages in America. 
The size of this opening will ensure a perfect view of 
the stage from each side of the Stadium. 


Campanini Homeward Bound 


General Director Cleofonte Campanini and Mme. Cam- 
panini left Europe for this country Saturday, September 
9, and will arrive in Chicago about September 22. 

From a usually well informed source the MusicaL 
Courter Chicago office hears that the Auditorium Theatre 
has been re-leased to the Chicago Opera Association for 
another year after the completion of this season, An ad- 
ditional bonus of $10,000 is said to have been demanded 
and granted. The informant added that the lease had 
been signed by Charles G. Dawes, 


MUSICAL SEASON OPENS 
EARLY IN NEW YORK 


First Manhattan Sunday Night Concert a Genuine 
Success—Attractive Program Well Executed—Good 
Sized Audience Shows Appreciation 

The Managing & Producing Company, Inc., insisted on 
opening the New York concert season several weeks earlier 
than is usual. The first of their “Manhattan Sunday 
Nights” took place at the Manhattan Opera House on Sun- 
day evening, September 10. The most astonishing thing 
to one familiar with New York musical life was the size 
of the audience. Notwithstanding the street car strike, 
which made transportation to the Manhattan Opera House 
particularly difficult, notwithstanding beautiful weather, 
which had taken thousands away for the week-end to the 
country and seashore, and notwithstanding the extremely 
early date for what may fairly be classed as a serious musi- 
cal offer, the three upper galleries of the house were full 
and ever the floor itself was much more than respectably 
filled. If this concert proved one thing, it showed the fact 
that there is a genuine public in New York for these Man- 
hattan Sunday Nights, and with the advance of the season 
and the resumption of street traffic, the promoters bid fair 
to be rewarded by practically sold out houses at every con- 
cert. Prices have been very wisely kept in the range of 
twenty-five cents to one dollar, and the musical fare offered 
is more than worth the admission charged, both in quality 
and quantity—in fact, the program Sunday night was too 
long, which is the only fault which could be found with it, 
and not a bad fault for an opening concert at that. 

The soloists were Leo Ornstein, Louis Siegel and Mme 
Fonariova. Leo Ornstein brings many of the same extreme 
qualities into his playing that characterize his composition. 
Sudden contrasts in the dynamic and rhythmic values are 
plentiful. The Rubinstein concerto, which has begun to 
sound a little bit musty nowadays, received a most satis- 
factory performance at his hands, some beautiftil legato 
playing in the slow movement and the brilliance and dash 
of the finale being especially praiseworthy. The audience 
was evidently very much pleased with his performance and 
called him back repeatedly until he played the familiar 
Chopin E flat nocturne in answer to the applause. 

Louis Siegel appeared for the first time with orchestra 
in this city and sustained the reputation which had pre- 
ceded him. His playing of the Vieuxtemps concerto in E 
major, revealed not only the thorough mastery of violin 
technic, which one would naturally expect in a pupil of 
Eugen Ysaye, but also showed his strongly musical nature. 
Mr. Siegel played so temperamentally as to inject a truly 
feeling into the rather artificial 


remarkable amount of 


music. He, too, was enthusiastically received by the audi- 
ence. 

The third Eugenie 
singer, made her first appearance in New York, singing an 


soloist, Fonariova, the Russian 
aria from “Samson and Delilah” and a group of three Rus 
sian songs. Mme. Fonariova has a pleasing voice and sings 
with taste and discretion. 

Oscar Spirescu made his first appearance in New York 
as conductor at the head of the orchestra which has been 
organized and which will be the mainstay of all the long 
series of concerts. Spirescu reveals a very intelligent ap- 
preciation of the niceties of the particular class of selec- 
tions which make up these programs and interprets them 
with musical feeling, delicacy when required, and plenty of 
forceful vigor when necessary. The orchestra, playing to 
gether for the first time, had occasional moments of un- 
evenness, but on the whole the performance of the orches- 
tral selections was excellent. Some of the numbers, espe 
cially the polonaise from the Glazounow ballet suite and the 
cantabile from the Tschaikowsky quartet, played by the 
strings, were done in a manner worthy of an old and ex- 
perienced orchestra, for which a good part of the credit 
must also go to the intelligent conducting of Spirescu. The 
program opened with a vivid performance of Goldmark’s 
overture “To Spring,” and other orchestral numbers were 
Liszt’s “Les Preludes,” and Strauss’ “Artists’ Life 
Waltzes.” 

The promoters in planning the Manhattan Sunday night 
concerts aimed to provide the public with better music. 
and better soloists than had ever been offered in New 
York before on Sunday evenings at moderate prices and 
that their faith in response to the public was justified, was 
more than proved by the size of the first audience. Alex- 
ander Kahn, general manager of the Managing & Pro- 


(Continued on page 20.) 
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INSPIRATION IN GOLF 


Love of Outdoor Games Largely Responsible for a New Order of Music 
Distinctly American in Spirit 


By ALBERT SPALDING 


nn ee CU CC USM Ao 


Not long ago a well known concert manager am 
bushed me as I left the links of a popular country club 
on Long Island. Evidently he was upset, but was brim 
ming over with what he considered helpful advice. 

“Mr. Spalding,” said the impresario, waving a news- 
paper which I saw was open at the sporting page, “com- 
ing up in the train | found .an interview with you in 
which you praised the game of golf. Then when I got 
here at the appointed time I found you so busy playing 
the game that you kept me waiting. Do you realize 
what doing? Can you not see that you are 
endangering your musical career?” 

“How so?” I asked. 

“Why,” said he, “surely you realize that the cultured, 
music loving public can never reconcile the idea of 
strenuous outdoor sports with the finer things in music. 
To the cultured mind muscle and temperament will for- 
ever seem incompatible; and for a man to identify him- 
self as an athlete will mean that as an artist it is im- 
Of course, 


you are 


possible for him to merit cultured support. 
personally I do not care; but these opinionated people, 
we must remember, support our concerts 4 

I cut the lecture short. And then, pride incited, I let 
him know that if it came to a question between my golf 
and his concerts, golf would win. In spite of this I 
am forced to admit that from the managerial viewpoint, 
the argus eye that must observe every angle that affects 
the box office, there was a measure of reason in this 
gentleman’s diatribe. 

This man the old 
ventions, and ideas, and illusions that once held “cul- 
tured” America by the throat. He is a hangover from 
a formative cultural period that, swayed by ultra affec- 
tations, believed that to be a real musician a man must 
wear long hair, and dress in threadbare coats that never 
had fitted him; that avoidance of baths and unhealthy 


° 
embodies school of musical con- 


habits were to be excused as eccentricities of genius, 
and that a musicianly horror of the clean outdoors and 
physical exertion were true marks of temperament. 
This is what the public of twenty-five years ago be 
lieved, and which a few survivors of that period still 
believe. 

But the manager is all wrong in thinking that the 
new, ambitious, clean minded public of today, with its 
worship of physical health and the means thereto, still 
holds Crude had borrowed its 
cultural ideas from Europe and rushed them to extremes 


those ideas. America 
that never existed in Europe. 

It used also to be thought, due to the snobs and the 
snob followers, that America would never produce a 
really worthy musician or composer. One does not hear 
so much of that rot today. I could name offhand a long 
list of American musicians of all sorts, instrumentalists, 
opera and concert singers, and composers, all famous 
at home, and all accepted as true artists the world over. 
And most of them—bear this in mind—are every day, 
hard working Americans. 

The men among them keep their hair trimmed and 
wear clean linen, and to a striking degree are ardent 
lovers of outdoor sports 

The few American musicians who pose and parade 
the old conventional affectations are insincere, seeking 
advertisement or trying to divert attention from their 
musical deficiencies. 

\ new order of music, truly American in its spirit, 
expression, method and technic, is being evolved by 
American musicians. It is music which reflects the 
American national spirit, and which accords with the 
particular musical hunger of the American public. Many 
influences enter into this new music, which already is 
being accorded its place by the greatest foreign critics 
And not the least of these influences, to my mind, is the 
great American love of outdoors, of cleanliness, health, 
Americanly ex 


sanitation and exercise so 


pressed in our myriad games which both please and 


physical 


benefit us at the same time. 

| like, and have been helped in every way, but espe- 
cially in a musical way, by almost every outdoor game 
in vogue in this country. I play a little baseball, or 
used to till the danger to my fingers made me renounce 
the game. And so with la crosse, tennis and polo, all 
of which I play in inverse proportion to their hazards 


to one’s digits. 


Golf I play a great deal, because | love the game. I 
would play it more if it were not that I find the clutch- 
ing of the handles, unnoticed by the average player, 
if carried to an extreme by me, affects the flexibility of 
my fingers. To be sure, the effect is only temporary, 
but it interferes with the arduous practice which we 
slaves of the violin must incessantly follow. 

Nevertheless, what I gain from golf outweighs a hun- 
dredfold any disadvantages it may hold. Physically it 
keeps me in trim, which is equivalent to saying that it 
keeps me mentally trim. I liken a good brisk game of 
golf to a mental housecleaning, the debris is 
swept from the cellars and the cobwebs dusted from the 
ceiling corners of my mind. The idea of inspiration 
roosting preferably in unventilated holes, reeking with 
tobacco and alcohol fumes, and lurid with unhealthy 
thought and hectic conversation, is all rot. Leave that 
sort of inspirational environment for the amateur “Bo- 
hemians”’—heaven forgive the libelous hound that first 


when 


used the name of a decent people to excuse activities 
not to be tolerated by any decent people! 

I used to believe in all the nonsense about art, and 
would strive for the “spark” by the usual dilettante 
method. But never again. Nowadays when, after a 
hard, trying, disappointing day at composition, when 
the more persistently I strive the more dissatisfied I 
become, when, in fact, my task seems impossible of ac- 
complishment—why, then I leave my work and play 
a few holes of golf, or some tennis, or take a long 
swim; in fact do anything where muscle becomes pre- 
And 
invariably, with my mind house-cleaned and receptive 
of impressions, I tackle those themes that had me at a 
standstill, and work my inspiration to a_ satisfactory 


eminent, and art drops into temporary oblivion. 


conclusion. 

That, of course, is considering only the labors of com- 
position. But | have found also that outdoor games 
are more fertile of inspirational suggestion than any 
rendezvous for temperamental dreaming. 

The inspiration of the great outdoors comes in a 
dozen ways from a dozen sources: The chirruping of the 
birds on the links, and the humming of insects; the 
clean smell of the outdoors and the soothing play of 
the winds in grass and trees; off in the distance the 
lowing of cattle and perhaps the raucous cawing of 
crows; nearef the friendly contention of competing play- 
ers, the melodious laughter of happy girls, and the 
shrill whistling of street songs by the carefree caddies 
It is all inspiration, in solo and ensemble—inspiration 
of the great, free outdoors and of the vivacity which the 
American spirit, it seems to me, typifies. And upon 
a mind and body exhilarated and quickened by the 
stress of the game, the seeds of the American inspira- 
tion find root, whereas in hectic surroundings they must 
wither, : 

Americanism, so called, when you sift it to the bot- 
tom, is nothing more nor less than the refreshing, ex- 
hilarating unconventionality manifest in the people of 
this land. From out of the spirit of freedom a new, 
distinctive race has been evolved, and already this race 
has developed qualities, habits and customs that differ 
from those of any other race. And in no other respect 
does this racial distinctiveness show more clearly than 
in art, especially musical art. 

This country is beginning to produce a music that 
reflects the moods of the people. Just as you can hear 
a Hungarian rhapsody and assign it to its race, so can 
the foreign critic hear an American composition and 
identify its origin. American music will be a music in 
no sense inferior to the music of other peoples, while 
in many respects it will be superior. True, it will shock 
the conservatives, and be deprecated by them because 
of its chief merit, a departure from the conventional. 

For me, whose labors are definitely toward the com- 
position of American folk music, rules and restrictions 
adapted for European music of an’ entirely different 
sort are very often a barrier; while the outdoor im- 
pressions which come with indulgence in outdoor games 
are the means which smooth the road for me, Thus | 
find possibilities I could get in no other way, 

I do not mean that outdoor sport embodies the only 
American characteristics. There is the spirit of Ameri- 
can industry and progress to be found in the factory 
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SPALDING AS A TENNIS PLAYER. 


On his private courts at his country home, Monmouth Beach, N, J 


SPALDING AT GOLF 


Picture taken on the Rumson Country Club Golf Course, Rumson, N. J. 








towns where ambitious, honest labor is the dominant 
note. Then there is the Southern plantation where 
darkies still sing their songs as they work in the fields 
songs which were the first, and are as yet the most dis 
tinctive, of American folk music. 

But among all these varying peoples, each imbued 
with the American spirit, the love of outdoor play is 
keen, and that is why in outdoor play I think I find 
the very essence of Americanism. 





Leila Holterhoff’s New York Debut, November 27 





Among the new artists who will make their debut to 
New York audiences this season belongs Leila Holterhoff, 
the young blind soprano from California. Miss Holter- 
hoff occupied quite a prominent place among concert sing- 
ers in Europe, and has appeared successfully in Paris, 
London, Florence, Berlin, Munich and many other cities 
in Germany, France, Italy and England. Miss Holterhoff, 
who is now in her home country, has spent the summer 
at Los Angeles, Cal., where she sang in a number of con- 
certs and at private clubs. Her voice has a charming 
sympathetic quality; it is a high coloratura, and her ex- 
quisite and artistic singing already have made her a fa 
vorite among those who have heard her in America. Her 
first New York concert will take place at the Comedy The- 
atre on the afternoon of November 27; previous to that 
concert she will appear in Boston on October 28 and in 
a number of other cities. 

Miss Holterhoff’s concert tour is directed by Annie 
Friedberg. 


Margaret Jarman’s Success 





Margaret Jarman, who sang the mezzo-soprano roles at 
Ravinia Park, scored successfully on that open air stage. 
Although an American girl, a native of the Golden West, 
Miss Jarman can be properly termed a war refugee. She 
had been singing with splendid results in Europe when war 
was declared and even then, despite the commands of am- 
bassador and consul, continued her career until Italy cast 
her lot with the Allies. At that time Miss Jarman came 
to America as a member of the National Grand Opera 
Company. 

Miss Jarman has been delighted with the charming hos- 
pitality of the people of Highland Park, IIl., and its en- 
virons. The North Shore with its wonderful natural scen- 
ery is a never ending source of joy to her, as she is an out- 
door enthusiast. After the season at Ravinia she re- 
turned to New York, and this winter will be a busy one 
for her with many concerts and operatic engagements. 


Adele Krahé, Soloist at the Catholic Convention 


Adele Krahé, the coloratura soprano and successful 
teacher, whose silvery voice, striking technic, rare trill, 
and masterful interpretation captivates her audiences 
wherever she appears, was the soloist at the Catholic Con- 
vention that took place in New York City, August 26-30. 
Mme. Krahé sang the solo part in Emil Reyl’s “Festival 
Hymn” under the composer’s direction, assisted by a male 
chorus of ninety-five singers and an orchestra of forty, 
mostly members of the Metropolitan Opera Orchestra. The 
clarity and carrying power of Mme. Krahé’s tone enabled 
the artist to fill the vastness of Madison Square Garden 
without special effort. She built up her part masterfully 
and when the musical climax was reached, the orchestra 
suddenly broke off to leave the field to the singer for the 
insertion of one of her splendid cadences with a wonderful 
trill on high G and A. The effect was most impressive 
and tumultuous applause broke loose when the artist had 
finished. Mme. Krahé’s success was instantaneous. The 
artist received much commendation from the dignitaries 
present, and a special distinction from Archbishop Boso- 
zano, the Papal Delegate, who said to Mme. Krahé: “Your 
voice and your singing, Madame, impressed me deeply. 
Permit me to express my heartfelt thanks for the delight 
your singing caused me.” 

This success is well merited by an artist of the caliber 
of Mme. Krahé. 


Scott’s “Wind’s in the South,” a Big Hit 

John Prindle Scott’s song for soprano, “The Wind’s in 
the South,” is a selection well liked by concert singers. It 
was first issued in January last, reprinted in March, and 
has been sung at no less than thirteen concerts in Greater 
New York during the past season. Florence Otis, the 
brilliant young soprano, to whom it is dedicated, has sung 
it repeatedly. Jenny Dufau, the French coloratura, and 
Hazel Eden, of the Chicago Opera Association, will in- 
clude it on their next season’s programs. 





Charles Julien Brunell’s Busy Season 


Charles J. Brunell, dancing master at the Hotel Colum- 
bia, Asbury Park, N. J., has just closed one of his busiest 
seasons. He wishes to announce that on October 1 he 
will continue at the Studio Building known as Maison 
Brunell, at 211 Parkside avenue, at Ocean avenue, 
Brooklyn. 

Mr. Brunell was also the social director at the above 
mentioned hotel. 
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“A WIZARD OF THE KEYBOARD” 


W. J. Henderson in 
New York Sun, Dec. 6, 1915 


Exclusive Management : 


M. H. Hanson, 437 Fifth Avenue 
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The Highest 
Choice 





O not let it 

be merely a 
question of initial 
cost when you 
make your choice 
of pianos. The 
matchless music of 
the Steinway has 
lifted it above the 
‘price’ atmos- 
phere for all time. 

It is true the 
Steinway does cost 
a little more. But 
no one who owns 
a Steinway has ever 
a shadow of reg’et 
for the price paid. 
It is but a little 
higher than the 
cost of other pianos 
and the Steinway 
carries within its 
perfect mechanism 
the guarantee of a 
satisfaction beyond 
all price. 

For more than 
three-score years it 
has been the ideal 
of the greatest 
music masters of 
their day. So the 
Steinway must 
command your re- 
spectful attention 
before your choice 
is made. 

Write for illus- 
trated literature 
about the 


STEINWAY 


STEINWAY & SONS 


STEINWAY HALL 
107-109 East 14th Street, New York 


SUBWAY EXPRESS STATION AT THE DOOR 


























The Arnold Volpe Institute of Music 
Hes Been Incorporated 


The Arnold Volpe Institute of Music was incorporated 
under the laws of New York during this past week, and 
now the conservatory is ready to open its doors for teach- 
ing on the first day of October. 

The trade mark and motto of the Institute will be its 
initials—VIM. Its new building at 146 West Seventy- 
seventh street, New York, is well adapted for teaching 
purposes, and is located among other well known schools, 
convenient to all transit lines. 

Arnold Volpe, the founder and director of the Institute, 
was born in Kovno, Russia, July 9, 1869. He began his 
musical education at the Warsaw Institute of Music, study- 
ing the violin under Isidore Lotto, 1884-87, and continued 
his studies at the Imperial Conservatory of Petrograd 
under Leopold Auer, 1887-91. Here also he studied theory 
and composition under Nicholas Soloview, and graduated 
with high honors. 

Mr. Volpe came to America in 1898 and has since played 
a conspicuous part in New York musical affairs, winning 
universal recognition as a musician of splendid attainments 
and a conductor of the foremost rank. He has been the 
conductor of the Young Men’s Symphony Orchestra since 
1902, and the founder and conductor of the Volpe Sym- 
phony Orchestra of New York since 1904. 

Among the eminent soloists who have appeared with 
the orchestra under his baton may be mentioned: Clara 
Butt, Ossip Gabrilowitsch, Johanna Gadski, Rudolph Ganz, 
Alessandro Bonci, Jean Gerardy, Katherine Goodson, An- 
ton Hekking, Jeanne Jomelli, Kirby-Lunn, Tina Lerner, Jo- 
sef Lhevinne, Albert Spalding, Dr. Ludwig Wiillner, Eugen 


_Ysaye, Efrem Zimbalist and many others. 


Mr. Volpe was the director of the orchestra of the 
Brooklyn Institute of Arts and Sciences in 1910. He was 
the conductor of the New York Municipal Orchestra for 
five years—1g10 to 1914. 

Among his violin pupils now holding prominent positions 
are Harry Weisbach, concertmaster of the Chicago Sym- 
phony Orchestra, Jacob Rittenband, concertmaster Young 
Men’s Symphony Orchestra; Jacques Greenberger, New 
York Philharmonic Orchestra; Paul Berhoud, the Volpe 
Symphony Orchestra; Samuel Lifshey, New York Sym- 
phony Orchestra; Gustave Wille, Russian Symphony Or- 
chestra; Louis Edlin, soloist New York Symphony Orches- 
tra; Max Jacobs, soloist and conductor of the Orchestral 
Society of New York; Max Barr, Volpe Orchestra; Samuel 
Steinberg, Volpe Orchestra; Walter Pugh, soloist and 
teacher; Jacob Rabiroff, soloist and member of the Max 
Bendix String Quartet. 

The teaching faculty of the Volpe Institute of Music 
will include some of the leading musicians of New York 
and indeed of America. The entire list will be made known 
in a week or two. Every branch and department of musical 
education will be taught. A special effort will be made to 
give young and talented musicians, singers or instrumental- 
ists, every advantage and assistance in order to attain their 
desire. Scholarships will be offered to the most deserving 
of these. Correspondence and personal interviews are in- 
vited. Out of town students will find boarding accommo- 
dations in houses specially selected by the officers of the 
Institute, and at rates remarkably low. The Volpe Insti- 
tute is not merely a combination of teaching studios under 
one roof, but a complete college of music, managed by an 
experienced board of directors. 


Second Year of Aborn Operatic Classes— 
New Studio and Fine Prospects 

The Aborn Classes for Operatic Training are moving 
into the musical district, and at the same time acquiring 
the larger quarters necessary for their constantly growing 
attendance. They are now established at 11 East 43rd 
street, a building which adjoins Schirmer’s and faces Ri- 
cordi’s. Aeolian Hall is also in hailing distance, and the 
Musicat Courier is not far away, so Milton Aborn may 
well say “We are in good company.” 

The growth of the Aborn institution has been steady 
since its establishment a year ago with thirty-two pupils. 
They ended the third term of their first year with more 
than twice that number of regular attendants. Some of 
the members of Mr. Aborn’s operatic classes remained 
throughout the three terms, others entered for one term 
or longer, and others for special courses, Altogether, 
there were one hundred and sixty-two entered during the 
first season. 

The second year will start on October 2 at the new 
43rd street studios, where Mr. Aborn expects nearly to 
double the attendance of last year. 


Leginska in Western Recitals 


Following her recital at San Antonio, where Leginska 
is to play on April 14, she will give a recital at Arkansas 
City in Mr. Daniels’ course of concerts. 


Marquis de Trabadelo 
4, rue Marbeutl, Paris 


“= SW AYNE*" 


STUDIO: z past S Geek wh neg a NEW ae 


CARL STECKELBERG, Vietinist 


Faculty University School of Music, Lincoln, Nebraska 


FREDERIC MARTIN sasso 


PUPILS IN SINGING RECEIVED MONDAYS AND FRIDAYS. 
Studio: g32 West 111th St., New York. Phone 4930 Morningside. 


GEORGE CARRE 


TENOR 
Telephone 2927 Stuyvesant 














15 Bast 10th Street New York 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de wana Paris, France 


LANGUAGE, A ART r Stusic 


Until War Is Over—Branch School, New York City, 
87 MADISON AVENUE 


L. d’'AUBIGNE 


Teacher of Singing 


Address: 30 Ave. Kieber 











Paris 














Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, 1005 Times Bldg., N. Y. 
Phone, Bryant 2640 
Booking Season 1916-17 








Jean de Reszke 


53 Rue de la Faisanderie 
Paris 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 AVENUE NIEL - ARIS, FRANCE 
Temporarily in New York, 8 West a Street 


MME. GIULIA VALDA 


San Antonio 
Symphony Orchestra 


‘ARTHUR CLAASSEN 


CONDUCTOR 
SAN ANTONIO. T EXAS 























Mr. Claassen 
Veice Specialist 











PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: 24 East 57th Street 
Phone: Plaza 8645 


For concerts, recitals, etc., address : 


Management: DANIEL MAYER 
1005 Times Building New York City 














September 14, 1916. MUSICAL COURIER 9 














Anna Fitziu and Hugh Allan Score at Polo 
Grounds Benefit Before Audience of 20,000 
A highly successful benefit was given at the Polo 
Grounds, Sunday afternoon, September 10, for the benefit 





A Group of Musical Officers 





In the accompanying pictire is shown a group of prominent men now active in service at McAllen, Tex., 
and all are representatives of one of the large talking machine companies. They are, reading from left to 
right, Captain f°. W. Vogel, Lieutenant J. J. Callahan, Sergeant W. A. Callahan, Lieutenant S. G. Warner, 
Sergeant J. W. S. Moss. 





ANNA FITZIU, 


Metropolitan Opera Soprano. 





of a charity fund. About 20,000 people were present and 
(From a letter 





toire. He entered the Dippel Opera Company in a small self congratulated him on his success.” 


the net proceeds were $11,000, 
It was an inspiring scene when just before the game be- 
gan, Anna Fitziu stood up on the platform beside 


role and as understudy of the leading man two years ago 
in “The Lilac Domino.” In Boston he had an opportunity 


written by Walter Heckman, tenor, also her pupil, to Mme, 
Soder-Hueck.) This proved a splendid opportunity for 
this very gifted singer, and proved how well his voice 


to sing the leading part, “which he did so splendidly and 


Mr. Franko and sang “The Star Spangled Banner.” The 
made such a hit with the audience, that Mr. Dippel him- 


20,000 people in the grand stand and in the far-away 
bleachers and the players out on the field stood with 


training had prepared him for such an emergency, 








Are not repeat dates the final proof 
of the genuine success of an artist? 
Consider Schelling on the road. 
Last season, for example, with the 
Boston Symphony Orchestra in Bos- 
ton, Providence, New York, Brooklyn, 
Philadelphia, Baltimore, Washington. 
He repeats next season with the 
Boston Symphony Orchestra in Bos- 
ton, and plays with Dr. Muck in two 
new cities, Cambridge and Worcester. 
Last season with the Chicago Sym- 
phony, Chicago only; next season, 
Chicago, Milwaukee and Detroit. 
He repeats with the Philadelphia 
Orchestra in Philadelphia. He is 
booked to play with the New York 
Symphony. ‘ 
He is again engaged to play with 
the New York Philharmonic. He will 
play at a Sunday night at the Metro- 
politan Opera House. He goes back 
to the Coast. 
Why is Schelling such a staunch 
repeater? 
Engage him and find out. 
You had better wire to be abso- 
lutely sure of a date for America’s 
Own Master Pianist. 














HUGH ALLAN, 
Baritone. 


heads bared. A storm of applause rolled over the gath- 
ering when Miss Fitziu concluded. Hugh Allan also de- 
lighted the big crowd with his voice before the game, 
singing “The Lost Chord,” and “Tipperary” as an encore. 

It is a trying task for an artist to sing in such a huge 
amphitheatre as the Brush Stadium, but both Miss Fitziu 
and Mr. Allan could be heard in every section of the stand. 





METROPOLITAN MUSICAL 
BUREAU 


Aeolian Hall, New York 


Soder-Hueck Pupil Sings Leading 
Role in “The Lilac Domino” 


Randali B. Kirkbride, tenor, leading man with the Schelling uses the Steinway 


Dippel Opera Company, which, beginning last Monday 
evening, September 11, is producing “The Lilac Domino” 
at the Standard Theatre, New York City, is, like so many 
other artists now enjoying public successes, a product of 
the well known Soder-Hueck studios. 

Mr. Kirkbride is the possessor of a_ beautiful 
voice, a skillful artist and singer of large song reper- 
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Frederick H. Haywood 


(VOICE SPECIALIST) 


Will open his New York studios September eighteenth 
ag31 West End Avenue. Telephone, Columbus 7276 


‘CATHERWOOD °° 


439 Blanchard Bldg., 





Los Angeles, Cal. Phone 20584 


LOUISE MacPHERSON 


(Late of Berlin) 
AMERICA’S POETIC YOUNG PIANIGy 
Address: Corinne Le Duc, 9 West 76th St., N. Y. 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction. 


York, 2609 Broadway Sbyroteg, Friday, Saturday 
165 Hemenway St., ” Monday, uesday, Wednesday. 


SAM TRIMMER 


PIANIST 
Knabe Piano Used Exclusively 








Studio in New 


tudio in Boston, 


57 West 824 St. New York City 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Avallable tor Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 
Concerts, Costume Recitals, Ancient and Modern Songs, 
Opera Arias in Costume 
Personal Representation: H. E. REYNOLDS 
ii Broadway, N. Y. *Phone, Rector 9289 











widespread demand for the MacDoWell program, 
I find myself no longer 

and business details, 

in having secured as my 

personal representative the Gertrude F, Cowen, 

who will attend to all matter pertaining to my recitals. 
Kindly address all communications to Gertude F. Cowen, 


New York 


Owing to the 
and the continuous traveling necessitated, 
able to attend adequately to the hooking 

I therefore consider myself fortunate 
assistance of 


145! 


Broadway, 


Mes. Epwarn MacDowe.. 


1916 














June 12, 
Formerly Con- 
dyctor Metropoli- 
tan Opera, New 
York, and having 
coached the ma- 
jority of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


HAROLD L. BUTLER 


BARITONE 


K.nsas State University, 
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o 
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Dean of the School of Fine Arts, 





Kansas 





Lawrence 


JEROME UHL 


Dramatic Baritone 


CONCERT - RECITAL - 
Repertoire: 
English, German, 
Management: 
Foster & Foster, 25 West 42nd Street, New York 


MARGUERITE BERIZA 


Prima Sian Soprano 
Chicago Opera Association Paris Opera-Comique 
Available after September | First 


_ HENRI L. THERRIEN 


Tenor 


PAULA SIGERIST 
Pianist and Accompanist 


FOR RECITALS 
HOUSTON, 

















ORATORIO 


French, Italian 








AVAILABLE 


ADDRESS: RICE HOTEL TEXAS 


CRAFT 


Prima Donna Soprano 


Royal Opera, Munich 





>remamprz 


Management : 
M. H. HANSON, 437 Fifth Avenue, N. Y. 
CHICKERING PIANO 














ON HAY FEVER, SINGING, ETC. 





Detroit, Mich., August, 1916. 
To The Musical Courier: 

Dr. Irvine Wilson Voorhees’ screed on hay fever in the 
Musica Courier, issue of August 10, claiming, as it does, 
the attention of all classes of intelligences, should not go 
unchallenged, 

It is admitted that hay fever, although misnamed, is 
one of the most insidious of human disturbances. It is 
the terror of the man on the street, the man in the busi- 
ness priest in the pulpit, the professor in the 


university, the recluse on the mountain top—and the medi- 


office, the 


cal scientist. 

It does not give a continental whoop whom it tackles. 
of personages. It strikes right and 
left wherever it pleases. And, as far as the medical sci- 
will be noted that hay fever is still 
even daring to twiddle its fingers in 


It is a “no respecter” 


entist is concerned, it 
able to hold its own 
a most insolent manner, 

Permit me to quote from a paper delivered by Dr. J. D 
Edwards, of St. Louis, Mo. This paper was delivered be- 
fore some two thousand osteopathic physicians at their 
annual convention last July: 
diseases of the 
of the body, is largely embraced 
with the drainage and ventilation 
and ventilation, in 


The etiology of the intlamimatory accessory sinuses, 
like in other 
in those conditions which interfere 
of the cavities. When is good drainage 
flammation is rare, except in those cases supported hy a virulent in 


depleted 


nucous lined cavities 
there 


index The local expression of a con 


and tuberculosis is; anatomical con 


fection or upsonic 


stitutional dyscrasias, as syphilis 


cavity, as deviations, hypertrophied 


, polyps ¢ 
itivation of the 


figuration of the nasal septal 


turLinates, ridges and spurs ind other tumefactions whereby 
thé drainage and vy sinuses are interfered with 
fully s accordingly. 


Edwards’ 


should be care arched and treated 
selected this paragraph of Dr. 
a technical manner of stating that 


to an obstruction in the 


I have paper 


because it is merely 
hay fever and kindred ills are due 
“vicious circle” of the head. 

Che medical expression of hay fever and kindred ills is 
enough indication that it, like other branches of 
is afflicted with that monstrous failure of 
‘funda- 


a sure 
human endeavor, 
education: “The substitution of ‘incidentals’ for 
mentals.’ 

In this wonderfully progressive and enlightened age, are 
“take what the old school of medicine 
has given as the “last in the diagnosis and treat 
ment of hay fever, namely, 

The right of a musician to make a statement on such 
matters is in the relation of sinus difficulties with 
speech and singing matters. More often than not, he, the 
musician, is forced to struggle with a despairing plea for 
help. A help he usually gets in the form of “washings” 
of the throat or serum and vaccine therapy—only. 

There is a well founded theory that when the human 
was physically more perfect than he is now he had no 
fever or with other and kindred ills. 
had ample and sufficient venti 


we to for granted” 
word” 


serum and vaccine therapy ? 


found 


difficulty with hay 
The reason being that he 
of the head. 

generation, 
head by virtue of a 
which literally robs the membranous 
vibratorial activity 


lation 
We, in our 
ventilation of the 


lost this ample and _ sufficient 


vocal culture 
speech and singing 
lining of the throat 
which would tend to keep it in an active, healthy and re 
condition. Sufficient experiment along this line 
carried out to prove the statement true. 

is so interwoven with 


and head of a 


sponsive 

has been 
The fact that the whole matter 

~gr and singing methods and processes makes it possi 

hay fever. 

you sufferers. 


these few remarks on 
But—as a disease. What ho, 

a definite and rational corrective cure in sight. 
Permit me to again quote from Dr, Edwards’ paper: 


ble for 
There is 


conducted by Dr. John 


The famous Philadelphia Hay Fever Clinic, 
ninety-two per 


H. Bailey, in which the percentages of cures were 
cent, confirms mine, and such a view is of great significance from a 
since it gives us hope for believing that this 
apparently stubborn disease is, after all, not so difficult of relief as 
one might be led to infer. Furthermore, his auto-trip to the fields 
of gollenrod; demonstrating to his patients that they could not 
was an achievement in the history of osteopathy never to be 
And I want to take this opportunity to thank Dr. Bailey 
world that 


therapeutic standpoint, 


sneeze, 
forgotten 
for his confidence and untiring effort to prove to the 
hay fever could be conquered by osteopathy. 

This, being a definite record, puts to shame the South- 
“against flowering weeds and 


ern city’s legislative act 
Johnson grass, yellow 


plants,” “such as the cockle bur, 
dock, ragweed and goldenrod,” those innocent weeds and 
plants whith would seem to have some other purpose in 
the general scheme of Nature besides annoying humans 
who, of traditional ignorance, are afflicted with obstruc- 
tions in the “vicious circle” of the head. 

Dr. Ballenger says that “the sneezing area of the nose 
is at the point of contact between the middle turbinate 
and the septum, which is so characteristic of hay fever. 
As a rule the sneezing ceases as soon as the pressure is 
relieved.” 

Then by all that is healthy and wholesome let us be 
sensible about this matter of hay fever and other af- 
of the head. Let us re- 


flictions of the “vicious circle” 


move the odium placed upon Nature’s weeds and plants 
and place it where it belongs—on human traditional igno- 
rance of a health focus which would tend to keep the 
human in a perfect alignment with Nature, all along the 
line. 
Thank you, Mr. Editor, for the space occupied. 
Cordially yours, 
FRANK FRUTTCHEY. 
Detroit, Mich., August, 1916. 
9 The Musical Courier: 
Dr. Irvine Wilson Voorhees’ latest, Musica Courter 
of August 17, is enough to awaken the dead. 
Let me quote: 


know, the tonsils have no special function. Like 
suppose! to represent persisting evolutionary 
long since served any good purpose 


In so far as we 
the appendix, they are 
yet decadent organs which have 
and are about to disappear from the body economy. 

Am glad the good doctor states, “In so far as we know.” 
That nicely lets him out. But it again reminds me of the 
statement in my answer to his screed on hay fever 

The medical expression of hay fever and kindred ills is a sure 
like other branches of human endeavor, is 
substitution 


enough indication that it 
afflicted with that monstrous tailure of education —‘The 
of ‘incidentals’ for ‘fundamentals.’ ” 

Unfortunately, probably owing to the medical world 
having such a stranglehold on the public mind, there are 
few humans daring enough to disagree with its arbitrary 
position—on the matter of health. 

“The tonsils have no function.” Why, of course, they 
have a very definite iunction. We might as well say 
of the head had no function—simply 
get sufficient ventilation 
commonly 


“vicious circle” 
humans cannot 
producing 


the 
because some 
owing to an obstruction, what is 
termed hay fever. 

Of course the follicles of the tonsils are very favorable 
to infection. So are other portions of the human anatomy 
when in a depleted condition, as they then are particularly 
susceptible to infection. 

Health, blessed concomitant 
put by an education that 
dentals” for “fundamentals.” 
in the face of the whole matter, 
almost hopeless. But cheer up, fellow humans, There are 
other sources of health information, which, although they 
do not agree with the medical statement or position con- 
cerning human difficulties, are just as infallible. 

Thanking you for the extra space occupied. 

Cordially yours, 
FraNK FruttcHey. 


what is it 
“inci- 


of Nature, to 
persists in substituting 


Further, it would seem 





Reuben Davies in Texas 


Reuben Davies, the young American concert pianist, will 
enter upon his duties as director of piano at the Texas 
Woman's College,’ Fort Worth, Tex., on September 15. 


REUBEN DAVIES, 
Pianist. 
In having secured the services of Reuben Davies as head 
of its piano department, the Texas Woman's College has 
every reason to expect superior results. 

Mr. Davies is an artist of high ideals and attainments, a 
patient and enthusiastic teacher, and a man of excellent 
principles. During his sojourn in New York he has gained 
many friends and admirers for his artistic performances of 
the works of the great composers. His masterful inter- 
pretation of Beethoven’s sonata “Appassionata” will long 
be remembered by those who heard him. 

The New York Staats Zeitung of May 20, 1916, had the 
following to say of Mr. Davies’ achievements: “He plays 
with a most perfect technic and sincerity of feeling.” 
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ENGLISH CONCERT IMPRESARIO 
OPENS OFFICES IN NEW YORK 


Benjamin Rosofsky Will Direct Concert Tours, Begin- 
ning Immediately in New York City, Produce 
Opera, the First of Which Is Platon Brounoff’s 
“Ramona,” Manage Artists and Publish Music 


Benjamin Rosofsky, a London concert impresario, has 
opened offices in the Fitzgerald Building, New York City, 





LOUISE DE LARRA, 
Under concert management of Benjamin Rosofsky. 


Lyric Soprano. 


to conduct an extensive and many sided musical business. 
His principal work will be the handling of concert stars 
and the promulgation of concert tours. His first concert, 
which will be given in New York City, will be on or about 
He will also produce and manage operas 


September 20. 
The first of the former will be “Ra- 


and musical plays. 
mona,” an Indian opera by the well known composer and 
pianist, Platon Brounoff. Its first performance will be 
under the direction of the composer, who has never been 
seen in the conductor’s chair in America. Mr. 
Rosofsky has also contracted with Professor Brounoff 
for a concert tour and for the publication of all his com- 
positions, as the publication of standard music will be one 
of the functions of the Rosofsky organization. 

Among the concert artists engaged by Mr. Rosofsky thus 
far are Louise de Larra, a Spanish lyric soprano, who 
studied in Paris and New Orleans and under Pizzarello 
in New York, singing Carmen and Mignon with much 
success with the French Opera Company in New Orleans 
and with Zuro in “Carmen” at the Thalia Theatre, New 
York City; Gertrude Bianco, an American dramatic so- 
prano, a pupil of Gertrude Conrad, of London, Paris and 
Berlin, who has had a successful concert career abroad; 
Florence Brant, an American contralto, who is a pupil of 
Oscar Saenger and Heward Hoyt; James Gordon, an 
American dramatic: baritone, who studied in New York, 


Boston and Rome, under Mme. Vinello and Signors Car- 
dica and Cecchini, and put in several operatic seasons in 
Italy. Several other artists, both vocal and instrumental, 
who will be announced in the near future, also have been 
engaged by Rosofsky. 

Edward C. White, a well known theatrical business man, 
is the general manager, and Philip Mindil’s bureau will 
handle the publicity. 





William Boeppler, Conductor, Coach, Vocal 
Specialist, and Man of Affairs 





One of the dominant figures in the musical activi- 
ties of Chicago and Milwaukee is William Boeppler. So 
much has been said regarding Mr. Boeppler’s magnificent 
work as conductor of the Chicago Sing Verein, Germania 
Maennerchor, Turngemeinde and First National Bank 
Chorus of Chicago, and the A Capella Chorus of Milwau- 
kee, that it is well to turn attention to another branch of 
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Mr. Boeppler’s work, namely, his voice training and coach- 
ing. As an authority on Lieder singing, oratorio and Ger- 
man music lore, Mr. Boeppler stands among the foremost 
musicians, not only in this country, but of Europe as well. 
Professional singers come from all points of the compass 
to coach with him, and several of his vocal pupils have 
attained celebrity in the professional world. 

Mr. Boeppler came to America in 1894 and located in 
Milwaukee, but as his attainments became better known 
he was quickly called to the larger field, and came to 
Chicago in 1905. Here he became conductor of one musi- 
cal society after another, and to speak of one, the Sing 
Verein has been likened by no less an authority than Felix 
Borowski, the eminent critic of the Chicago Herald, to the 
Mendelssohn Choir of Toronto. So insistent was the de- 
mand for lessons by those acquainted with the ability of 
this versatile musician that Mr. Boeppler decided to devote 
a part of his time to that work, and this was quickly fol- 
lowed by those anxious to study German song lore from 
one who had the benefit of study with the foremost au- 
thorities in Germany. 

Among the many professional pupils who have worked 
with Mr. Boeppler, are Laborius Sommann, Dean of Music 
of the Marquette Conservatory, President of the Wisconsin 
Teachers’ Association, President of the Association of 
Presidents of State and National Music Teachers’ Asso 
ciation, and one of the most distinguished figures in Ameri 
can musical educational life, who says: “It is not an easy 
matter to speak of William Boeppler’s general ability and 
musicianship. If I say what I know and believe, many 
would consider it mere flattery, while if I would speak in 
terms of general praise I would not do him justice, so all 
I can say is that I owe a great part of my success to the 


interest Mr. Boeppler took in me and to the conscientious 
and thorough training I received from him. As a teacher, 
he is excellent; as a conductor, unsurpassed.” August 16, 
1916. 

Dorothea North, the well known soprano, states: “I 
have coached Lieder and oratorio with Mr. Boeppler, and 
consider him most excellent. He is an inspired leader and 
thorough musician.” August 24, 1916. 

Marie Sidenius Zendt, the Swedish nightingale, affirms 
“T have coached with Mr. Boeppler and 
consider him an authority upon that subject.” August 26 
contralto, 


German Lieder 


Lutiger Gannon, the prominent main 


Boeppler one of the ablest and most 


Rose 
tains: “I consider Mr 
inspired conductors of the country.” 

“Mr 


pler knows music, the voice and the orchestra, and a man 


Marion Green, the eminent basso, declares Boep 


who knows all three is rare these days.” 


Florence Austin’s Summer Outing 





New York, start for a 


visit to her kinsfolk in Minneapolis, at the last 


Florence Austin, of ready to 
moment 
received a telephone message from Charles Wagner, John 
McCormack’s manager, offering her two engagements with 
She appeared, with unusual success 


Austin and her 


the popular tenor. 

The accompanying picture shows Miss 
sister, Marion Austin Dunn, camping at Lake of the Isles, 
near Minneapolis, in fact only two blocks from the Austin 
Dr. Austin, her father goes about in a five pas- 


Mrs 


residence 


senger car, and Austin has an electric runabout, and 








SISTER CAMPING 
Marion 


AUSTIN 
Austin (right) 


FLORENCE AND 


Florence Austin Dunn 


these have enabled Miss Austin to enjoy her stay. “I’ve be 
come indescribably lazy,” she writes. They build fires, cook 
y bacon, and no 


sweet corn, roast potatoes, make coffee, f 


doubt the meal tastes better than any to be had in the 


metropolis, 


Deserved Success of Stillman-Kelley 
Orchestral Works 


Edgar Stillman-Kelley is an American composer whose 
symphonic works are quite automatically taking their place 


had a dozen 


on the regular programs of the various orchestras 


“New England” symphony, which has already 


or more performances, is to travel as far West as the 


Pacific Coast this winter. His “Aladdin Suite” is sched 
uled for performance on November 24-25 by the St. Louis 
Symphony Orchestra, and will appear on several other 


remembered, 
tival last 


symphony programs this season As will be 
this work was featured at the Cincinnati May Fe 
spring. Stillman-Kelley is at work on several other sym 
phonic compositions. 


Leopold Joins Kidd-Key Conservatory Faculty 


accepted an offer to teach piano at 


Ralph Leopold has 
the Kidd-Key Conservatory, Sherman, Texas, this season, 
work there. Mr 


and has already begun his Leopold is to 


be allowed leave of absence for concerts, and a number of 


appearances have been booked for January 
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BOSTON’S “NEW POP OPERATIC 
CONCERTS” ARE A SUCCESS 


Well Known Artists Delight Symphony Hall Audiences at New September Con- 
cert Series—People’s Choral Union Entering Upon Twentieth 
Season—Current Paragraphs of Interest 


’ Symphony Chambers, | 
Hoston, Mass September 10, 1916. J 
which began 
last 


has 


ew Pop Operatic ¢ oncerts,” 


Hall on 


unqu ilified succes 


evening of week, are 


The 


and their 


Duesday 


ving a public attended 


approval has been 
for the 


n increasingly large numbers, 


ted and enthusiast There was applause 


iductor and for the singers, and each 


added to by extra songs and pieces 
than likely 


attractions of 


for the cor 
rram was 


ons, September “pops” are mort 


imbered among the annual musical 


As an experiment, they have amply justified 


aison d'etre 
were Ol a pleasing popular 


and the 


week 


march, the 


programs ol the 
waltz, the overture 


each had its 


haracter The 
familiar place among 


arias sung 


ore pretentiou ulte, 


offers while the introduct.on of operat 


xperienced singers gave variety and new charm to 


mecerts 


soloists, two previously were unfamiliar 


the three 


Dora Gibson, the soprano, is an English singer, now 


here 
American tour, These appearances, 


that she has had in this coun 


her first 
the first 


engaged upon 
in tact, are among 
Abroad, she sang at Garden, where she 
role of Queen Ysabeau in “Joan of Arc.” Her 
powerful and suited to dramatic expression 
Nicolay of the 
(Chicago Opera A ss and of the 
His is essentially 


flexible, as he is essentially 


Covent 


created the 
nce is clear 
Constantin is on principal basses of the 
Ellis Opera Com 


and 


ocjation 


pany an operatic voice, vigorous 


an operatic singer, animated 
and emotional 
Lillia Snelling has 
Her voice 1s a 


She has 


some time since won her audience 


mezzo-contralto of velvet texture 


and large campas sung in opera both abroad and 


in America, and her singing shows skillful training and an 


intelligent observance for the emotional content of her se 


irt proportioned well 
for the 


lections Hers is a gracious ¢ 
great 
Sang 
Vincitor,” 


were 
Mis 
“Ritorna 


[he vocal numbers, arias pr.ncipally, 


familar. On Tuesday evening, Gibson 


d’Arte, 


er part 


Vissi from “Tosca,” and 
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Mr. Nicolay, “Madamina,” from Mozart’s 
” and the “Toreador’s Song,” from “Car- 
“Benediction,” from Ponchielli’s “La 
voix,” from 


from “Aida;” 
“Don Giovanni, 
Miss Snelling, 
“Mon coew s’oevre a ta 
“Samson ct Dalila.” Ou Wednesday evening, Miss Gib- 
“Voi lo Sapete, O Mamma,” from “Cavalleria 
”" and “Pleurez, pleurez mes yeux,” from Mas- 
senet’s “Le Cid;” Mr. “Non piu Andrai,” from 
Mozart's “Marriage of Figaro,” and “The Calf of Gold,” 
“Faust;:” Miss Snelling, “Conna‘s-tu le pays,” from 
“Mignon,” “Habanera,” from “Carmen.” On 
Thursday and Saturday the first program was 
repeated on Friday evening, the second. 
Much of the s of the new “pops” 
the merit of the conductor. Josef Pasternack is an able 
he is painstaking, without loss of precision, and has 
His pro- 
notable 


men ;” 
Gioconda,” and 
$0On sang 
Rusticana, 
Nicolay, 


trom 
Thomas’ and 
evenings, 


succe has its source in 


leade ge 
a thorough grasp of tempo, rhythm and accent, 


l1is success is the more 
to conduct a 


are climat.c 
“outsider” 


gressions 


in that he is the first “pop” concert 


here in more than a score of years, 

At this week’s concerts, Myrna Sharlow will succeed 
Miss Gibson, who has her last appearance on Monday eve- 
ning. Miss Sharlow is well remembered here from her 
success with the old Boston Opera Company, during the 
last year of its existence, and from numerous concert ap- 
pearances since. She is now one of the lyric sopranos of 
the Chicago Opera Association. 


The News From Willard Flint 


The accompanying snapshot was taken recently in the 
yard of Willard Flint’s summer residence at South Hy- 


annis, Mass. With the noted basso cantante and vocal 











VALLARD FLINT AND HIS PUPIL, WILLIAM GUSTAFSON, 
At South Hyannis, Mass 


teacher is one of his star pupils, William Gustafson, the 
young Swedish bass, who has been spending some weeks 
wth Mr, Flint. The picture was taken just prior to Mr. 
Gustafson’s weekly run over to Oak Bluffs, where he has 
been singing Sundays during the summer. 

Mr. Flint writes that he has been pursuing the even 
tenor of his He adds: “There is really nothing in 
the way of news. I am following my regular routine of 
every summer—golfing, bathing, motoring. I don’t make 
any record scores at golf; [ am not much of a swimmer, 
and I have motored over the Cape so many times that 
there is nothing in it any more. So there you are!” 

Despite Mr. Flint’s deprecatory summary of his vaca- 
tional pursuits, it is patent that he is waxing both hale and 
hearty and getting into fine trim for his usual busy and 
successful season. He will probably reopen his Boston 
studio early this month, as he has a large waiting list of 
pupils, who will occupy all the time he can spare from his 
concert and oratorio work, 

People’s Choral Union Announcement 

The People’s Choral Union of Boston, of which Henry 
L. Mason was recently elected president and which is now 
entering upon its twentieth season, will hold its chorus 


ways, 


classes this year in Recital Hall, at the Conservatory of 
Music, on Wednesday evenings and Sunday afternoons, 
beginning October 15. The union will begin the rehearsal 
of “The Creation” at Jordan Hall on the same afternoon. 
Persons desiring to join the classes or the union should 
apply at Jordan Hall at 2:30 o’clock on October 15. 
Frederick W. Wodell, who for the past eight years has 
been conductor of the union and director of the classes, 
again will have charge of the work. 

The People’s Choral Union will give two concerts in 
Symphony Hall this season. 


Fox-Buonamici School Begins Work 


The Fox-Buonamici School of Pianoforte Play:ng 
opened its doors on September 5 for the registration of 
pupils for its ninth year, Work began on Monday, Sep- 
tember 11. 

As heretofore, the schuol offers a complete course in 
piano playing and such kindred studies as theory, har- 
mony, counterpoint, sight playing and the like. The work 
of the school is under the personal direction of Felix Fox 
and Carlo Buonamici. 

The success that has attended the 
Buonamici school has amply substantiated the distinctive 
ideas in piano teaching adkered to by its directors, It is 
their belief that the individual is the unit, not the class; 
that the pupil should be taught, not the method. Un this 
basis, classroom work is not encouraged. Each pupil is 
dealt with individually; his capabilities and musical sense 
are established, and his course of instruction outlined and 
followed, Each pupil’s progress thus is conditioned solely 
on his own efforts, and each is independent of the general 
rate of advancement. Likewise, each pupil, irrespective 
of grade or teacher, is heard at regular intervals by the 
directors. 

The faculty of the school, in addition to the directors, 
Felix Fox and Carlo Buonamici, both eminent virtuosos, in- 
cludes the following well known musicians: Sara L. Col- 
lins, Marion Fox, Enrico Leboffe, Clyde Lothrop, Harrison 
Potter, M. Rose Rochette, Mary Shaw Swain and Ruth 


Turner. 


career of the Fox- 


Boston Soprano Scores in Maine Concert 


Harriot Eudora Barrows, the well known Boston so- 
prano and vocal teacher, sang in an interesting concert at 
Bayville, Me., on August 27. She was in her usual excel- 
lent voice, and her work was enthusiastically applauded. 
Her selections included these songs: “Traume,” Wagner 
“Die and “Auf dem Wasser zu Singen,” Schu- 
bert; Mermaid’s Song,” Haydn; “Indian Love 
Song,” “Chanson Reve,” Pesse. 

On the program with Miss Barrows were Laura Wheeler 
v.olinists, and Ralph Smalley, 
pleasantly familiar to 


Forelle” 
“The 
Lieurance ; 


and Edouard Deru, 
cellist. Mr. Smalley’s work is 
Boston audiences. 


Bertha Barnes and Elizabeth Siedhoff Give Musicale 


Bertha Barnes, contralto, and Elizabeth Siedhoff, pian- 
ist, both Boston artists, gave an excellent 


Ross 


well known 











Music In The Home 


Tus year, the desire for music in the home 
promises to be keener and the sale of fine pianos 
larger than ever before. And there are several 
good reasons for this. For instance, the wave of 
unprecedented prosperity which is sweeping the coun- 
try has placed the purchase of quality pianos within 
the reach of many people who have always wanted a 
fine instrument. 

So it is safe to say that this will be the banner 
year of the piano business. 

With the A. B. Chase Piano you are splendidly 
equipped to get your share of this new business. Its ° 
points of appeal are many. Its quality is revealed — 
not in words — but in the instrument itself — its rich 
mellow tone, refined design and conscientious work- 
manship. 

The A. B. Chase Piano is not only worthy of your 
confidence — but it also justifies your heartiest enthu- 
siasm. And as you know, it is confidence and 
enthusiasm that sells pianos. 


a. B. Chase ~ 
Rew Bork Norwalk 
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musicale on August 21 at Winthrop Highlands in aid of 
the Floating Hospital, Miss Barnes sang the following 
and “Two Roses,” Gilberte; “Song 


songs: “La Phyllis” 
of the Chimes,” Worrell; “Daybreak,” Daniels; “D’une 
Prison,” Hahn; “Heimliche Aufforderung,” Strauss; “Er 


Ists,” Wolf; “Moon Drops Low,” Cadman; “Sweet Wind 
That Blows,’ Chadwick; “Bag of Whistles,” Crist; “Little 
White Bird,” Strickland ; “Love Is the Wind,” MacFadyen. 
Miss Siedhoff played these pieces: Dance Russe and hu- 
moresque, Tschaikowsky; “Morning Mood,” Grieg; stac- 
cato caprice, Vogrich; nocturne, Nevin; “March Militaire,” 
Schubert. There was an audience of good size and ap- 
preciation. 
Notes 


H. E. Wry, organist of the Old South Church, has re- 
turned from Ogunquit, Me., where he spent the greater 
part of his summer vacation. He reopens his studio in 
Symphony Chambers this week. 

Elmer Wilson returned last week from Nantucket 
Island, where he spent the summer months. While at the 
resort, Mr. Wilson had charge of the Sea Cliff Inn Or- 
chestra, 

George Dunham, the conductor, is again at his home in 
Brockton, after spending a pleasant summer in Oak Bluffs, 
Mr. Dunham, who is an enthusiastic golfer, signalized his 
return by entering the contest for the Brockton golf 
championship, On the second round, he negotiated the 
course in seventy-five strokes, equaling this year’s rec- 
ord for that locality. 

George W. Proctor, the Brookline pianist and protegé 
of Mrs. John L. Gardner, was granted a decree nisi in his 
proceedings for divorce against his wife, Marguerite L. 
Proctor, in a jury waived session of the Norfolk Superior 
Court on” September 8. Proctor informed the court that 
his wife was dissatisfied because he was a musician and 
had to practise at night. The divorce was secured on the 
grounds of desertion. It was not contested. 

V. H. SrrickLanp. 





Coming Tour of Sistine Choir Soloists 

The Musicat Courter herewith publishes the first au- 
thentic notice of the coming tour of the famous soloists 
from the Sistine Chapel Choir, Rome, Italy. They will 
arrive from Italy the latter part of this month and will 
give their first concert at Carnegie Hall, New York, about 
October 20. They will then tour the United States, giving 
concerts in the principal musical cities from Maine to the 
Pacific Coast. The tour is limited owing to the fact that 
the artists must have ample time to return to Rome for 
the important music festival during Holy Week. The 
soloists, four in number, include the most famous of male 
sopranos, Alexander Gabrielli, the principal soloist of the 
Sistine Choir. Luigi Gentili, contralto, possesses a mar- 
velous voice of velvety quality. LEzio Cecchini, tenor, has 
had many flattering offers from the most prominent im- 
presarios for the grand opera stage, and Mariano Dado, 
basso, is one of the few real bassos of the world today. 
The above artists will have as their accompanist, Albert 
Cametti, the assistant maestro of the Sistine Chapel choir. 

The programs to be given by the choir include sacred, 
classical and operatic numbers. This will be the first tour 
ever made and the Lyric Concert Company of New York 
is to be congratulated for having secured this fine at- 
traction. 

From the number of offers received, the success of the 
Sistine Chapel Choir Soloists is assured. 





Alfred Hertz’s Prestissimo—He Moves 
the Law as Well as Audiences 
Alfred Hertz, for many years conductor at the Metro- 
politan Opera House, and at the present time conductor 
of the San Francisco Symphony, says the New York 
Morning Telegraph, recently purchased a new automobile. 
During one of his busy weeks he was arrested six times 
for violating park ordinances. So upset was the mayor of 
the town that he granted a special permit to Mr. Hertz 
to park his motor wherever he pleased. It may sound 
fishy, but it’s true. 





Gustav Becker Has Returned From Vacation 


Gustav Becker, director of the American Progressive 
Piano School, New York City, has returned from his va- 
cation and resumed activities at the school. 


RE: 
OBITUARY 


Bertha I. Kagan 
Bertha 1. Kagan, who for several seasons past has had 
her studio in the Pierce Building, Boston, Mass., where she 
taught German Lieder and Wagnerian roles, departed this 
life on September 6, after an illness of some weeks. The 
funeral occurred on the following Friday, at her former 
home in Cambridge. It was strictly private. 





The Letter 
That Failed 





The accompanying 
facsimiles are those 
of an envelope and a 
letter of introduction 
which the late Henry 
Wolfsohn, musical 
manager, gave Ru- 
dolph King, the pi- 
anist, just nine years 
ago. The communi- 
cation is addressed to 
Daniel Mayer, the 
Impresario, and 
recommends Mr. 
King as an accompa- 
n'st, The latter went 


ake 
urtco hire 








OS cle Weary 4 


Ma AdaGih Au 
hla fer Grech an ate 


ag Se & hts ost KRM siete sa, 


TELEPHONE CALL. 1226 STVYVERANT 
Gams Aoonces, “ LASIATEO,” New Youn 


Orret Movns raow 2.90 ve 6.90 Fm. 


OY cid ee ee 


a fst a rier 


Mbt, af’ 











Leyla sq 


Ly fcceny 


“fo (affects 








sense of humor, 
letter to Mr. 
Its original 


hiding place. Having a 
King then 
Mayer, on August 10, 
date was February 16, 1907. 


gave the 
gto. 








to London, but did not present the Wolfsohn letter to 
Mr. Mayer. In fact, Mr, King mislaid the missive among 
some rubbish and old papers and it was forgotten by him 
until quite recently when it suddenly turned up from its 


were in close 
Mayer that 
youthful 


Daniel Mayer and the Wolfsohn Bureau 
relations at that time, for it was through Mr. 
the first American tour of the (at the time) 
prodigy, Mischa Elman, was arranged. 





Walter Davis With baie Smock-Boice 


Walter Davis, weil ced as a singer and teacher in 
El Paso, Tex., and thereabouts, has been studying with 
Mrs. Henry Smock-Boice during his stay in New York. 
He possesses a fine tenor voice, which is rapidly devel- 
oping under Mrs, Smock-Boice’s instruction. It is quite 
possible that Mr. Davis will make New York his home, as 
he has had a number of fine inducements offered him to 
center his work in the metropolis. 





Charles G. Washburn Here 


and pedagogue, and 
was in 


Charles G, Washburn, the singer 
Musica Courter representative in Nashville, Tenn., 
town a few days, ending his vacation in the metropolis. 
Mr. Washburn has not been resting entirely, however, and 


fulfilled several concert engagements. Before returning to 
Nashville, he was booked to sing, September 14-15, at Lock- 
N. Y., where at the big American concert course 
arranged by A. A. Van de Mark, Mr. Washburn will sing 
at the Carrie Jacobs Bond recital. He will be accompanied 


by the composer. 


port, 


Music Made Useful 


Tasmanian Mail.] 


[From the 
The vicar’s family had just seated themselves at the 
breakfast table, when the strains of “Rock of Ages” 


sounded through the house. The bishop, who was pres 


sweet the hymn sounded. 


“That was the cook.” 


ent on a visit, remarked how 


Then said the vicar’s last born, 
The bishop expressed pleasure at the cook's piety 
“She always sings ‘Rock of Ages’ 


the child; “three verses for soft boiled, five 


to boil the eggs,” said 


for hard.” 








THEO KARLE CRITICISM 


Gazette, Cedar Rapids, fowa, April 17, 1916. 
[From an interview with Mr. Joseph Stransky.] 
“Mr Karle is a remarkable singer. I unhesitatingly predict for 
him a great career as a tenor and I believe he could attain it 
abroad as well as in his native country.” 


Gazette, Hutchinson, Kansas, April 27, 1916. 

“Theo Karle, the nig youthful tenor, who, like Lochinvar, has 
recently ‘come out of the West,’ gota veritable ovation after his 
singing of the ‘Preislied!’ from ‘Die Meistersinger.’ Mr. Karle 
is a find in a world that has all too few fine tenors, and his 
every appearance is coupled with the prediction that ‘if he cares 
to do it, he can climb to the top.’ He ought to care, when his 
audiences care so vehemently. 

“Theo Karle, the tenor whose solo work gave unbounded de- 
light to the Festival audience, is another Victor artist.” 


The petgn | Daily Gazette, April 11, 1916. (Afternoon) 
“Ofte, the vocali Mr. Karle’s voice is one real tenor, both in 
timbre and compass. 4 


The Champaign Daily Gazette, April 11, 1916. (Evening) 
Mr. Karle sang with full, fresh, vibrant tenor tones the Prize 
Song from ‘Die Meistersinger.’ ”’ 


ranscript, Peoria, Ill, April 12, 1916. 

“Theo Karle, teno:, was the first soloist on the programme. 
He is a handsome young singer of powerful physique, who hails 
from the West, and is possessed of a power! ful tenor voice. His 
selection, On Away, Awake, Beloved,’ by Coleridge-Taylor, called 
forth repeated applause, but he did not favor his hearers with an 
encore, 

Star, Peoria, Ill., April 12, 1916. 

} “Even the singers were not allowed to respond, and although 
Mr. Karle was called out so many times that it is a wonder he 
didn’t burst all the buttons off his vest bowing—bow was all he 
was permitted to do. 

“Among the singers Mr. Karle was the favorite. 
a and has a voice of much beauty. 

Re lican, Cedar Rapids, Iowa, April 14, 1916. 
pet 1€0 arle, tenor, sang the aria, “) Paradiso,’ from ‘L’Afri- 
caine,’ and an encore number. Mr. Karle seemed to catch, bein 
recalled half a dozen times. He has proved one of the musica 
finds of the closing feason and is singing himself readily into 
great and permanent fame.” 
Re er and Record, Des Moines, Iowa, April 19, 1916. 
r. Karle, who was put to perhaps the most difficult task of 
his me career, to sing the Samson with Mme. Matzenauer’s 
Delilah, ac uitted himself in a most laudable way. His voice 
shows superb quality.” 


He is good 


With the Philharmonic 
Orchestra under Joseph 
Stransky 3 3 3 3 


The Hutchinson News, Hutchinson, Kan., April 26, 1916. 

“Theo Karle, the tenor soloist, made a hit yesterday afternoon, 
and was recalled three times, graciously giving two more encore 
numbers. Mr. Karle has a pure tenor voice of silvery timbre, 
wide range and unusual suavity and ro un dness His songs at 
the Festiva! tonight will be a rea! treat 


Register and Record, Des Moines, Iowa, April 17, 1916. 


“The part of Samson in the opera, ‘Sampson and Delilah,’ will 
be sung tonight by Theo Karle, one of the stars of the Philhar 
monic Orchestra's tour, who is being hailed as one of Ame rica’s 
foremost tenors because of his success with that orchestra 
Dallas Daily Times Herald, May 1, 1916. 

“Theo Karle, the tenor, made friends of the Dallas audience 
at once 

“Karle looked like a prosperous young business man at an after 
noon tea and vang like a seraph gifted of the gods, His voice is 


a tenor of purest quality with 
pure notes to the furthermost reaches of the « 
Morning News, Dallas, Texas, May 1, 1916. 

‘Theo Karle, tenor, vleased the audience immensely He has 
a very pleasing manner and sang without effort 
Waco Morning News, Waco, Texas, May 3, 1916. 

“Theo Karle, tenor, was at his very best in Act ITI of ‘Lohen 
grin,’ taking Lohengrin.” 

Galveston Dally News, Galveston, Texas, May 6, 1916, 

“Mr. Karle was forced to return for many bows before the 
enraptured aucience would consent to his retirement.” 
Chronicle, Houston, Texas, May 7, 1916. 

“Mr. Theo Kar'e, tenor, seemed to completely captivate the 
audience, repeating the sensation he has created throughout the 
East. lis voice is of fine calibre, thoroughly reliable, giving 
that much desired effect of dynamic power with an evenness of 
tone , thronghout. There is, too, a melodic quality specially pleas- 
ing.’ 

Post, Houston, Texas, May 7, 1916. 

“Of the soloists, Mr. Karle, the tenor, was easily the most satis 
factory and was given great praise in the enthusiastic applause.” 
Meridian Dispatch, Meridian, Miss., May 13, 1916. 

“Mr. Karle sang, most exquisitely, ‘Awake, Beloved,’ from 

Coleridge-Taylor’s Hiawatha, giving this glorious song with 
splendid delivery of tone and perfect enunciation and was only 
allowed to leave the stage after singing an encore, ‘O Paradiso,’ 
from Meyerbeer’s ‘L’ Africa aine 
The Commercial Appeal, Memphis, Tenn., May 16, 1916. 

“Mr. Karle’s voice is a revelation, He ascends the higher 
notes without effort and each note is music. He was given an 
ovation last night.” 


a robust power that carried his 
oliseum.” 





Management: Foster & Foster 


25 West 42nd Street, New York 
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JACQUES L. GOTTLIEB lowed. Mr. Gottlieb conceived the plan of bringing the cently. It shows Mr. Schroeder seated on the porch of his 
CONDUCTS TWELVE SUCCESSIVE best players of the groups together in one body at the bungalow, in the act of looking over a new score with his 
TUESDAY NIGHT CONCERTS | settlement. He called them and they came. Sunday night accompanist, Walter Wood. Mr. Schroeder will reopen 

concerts were established. Miss M. deG. Trenholm, head his Boston studio on September 18. 
Neighborhood Symphony Orchestra Terminates En- worker of the settlement, lent enthusiastic co-operation 
joyable Season of Out of Door Concerts—Large and offered the use of the spacious auditorium for re- Mme. Buckhout’s Summer Rest 


and Appreciative Audiences in Attendance hearsals and concerts. Miss Sturgis Coffin, sympathetic phi- acy 
Be- Mme. Buckhout has sent friends snapshots of the house, 


lake and grounds, which she has been enjoying this sum- 
neither performances for the general public, the three concerts were given at Carnegie Chambers Hall and mer, at Allenhurst, N. J. While she sd supposedly resting, 
civhborhood Symphony Society tendered a reception to several in public schools in John Jay Park and other she is by no means lazy, for she studies faithfully and is 


members of the orchestra and their friends, Tuesday neighborhood centers in New York and New Jersey. The 
ning, August 22, in the auditorium of the East Side 





lanthropist, is chairman of the committee of patrons. 


the conclusion of the final concert of the series o sides the monthly concerts at the settlement, a series of 


rehearsals of the orchestra will be resumed in October. 
Mr. Gottlieb is a dignified young man of pronounced 


York Cut : ‘ta . 
york City ; executive ability. It is undoubtedly his indefatigable en 
is settlement has played an important role in encour 


se Settlement, Seventy-sixth street and East River, 


; thusiasm and energy infused into this humanitarian move- 

the movement snd providing popular concerts of ment that has inspired the continued growth and success 

of the society he has founded. 

: : A man of culture and refinement, his magnetic person 
I, conducts the orchestra. It was in the spring ality and his sympathetic understanding and far insight 

while engaged in music work at the settlement, ‘ 


|.. Gottlieb, director of the East Side House 


into human need assures immediate confidence. He is re- 


Mr. Gotth | the number of small musica garded with esteem and affection both by students and 


eighborhoo . g in char > . , A ; ° 

groups in the neighborhood They were roving in ¢ friends Mr. Gottlieb is an idealist as well as a musi 
] yy he \ ad wh \ ircumstances a . 

playing wher and whenever circu cian. He is a man with a message. 


—— “Universal musical training and general musical activ- 











| ’ ity,” says Mr. Gottlieb, “will hasten the coming of the day MME. BUCKHOUT, HER CANOE AND BOAT HOUSE At 
The Metropolitan Musical Bureau of the universal brotherhood of man. Music, the com- ALLENHURST, N. J. 
;, —_e—_— mon tie between races and nationalities, the language uni 
| (Established with the approval of the Metropolitan Opera Company) versally understood and which recognizes no caste, tends looking forward to resuming her professional work. She 
Aeolian Hall New York to arouse the finest instincts in man,” he continues; “the is to be the head of the vocal department of the newly 
Offers the following artists: commingling of the peoples of various nationalities, drawn established Kellerman Institute of Music, Brooklyn, be- 
—_ —— ——- together to give expression through music, or to be in- ginning in October. Robert H. Prutting, conductor of the 





AMATO Baritone spired thereby, will tend to remove the material petty per- Hartford Philharmonic Orchestra, has just sent Mme. 
4 | sonal differences that have been magnified by the blind- suckhout his new song, “The Cloud Fairies,” and she ex- 
ness of prejudices and ignorance as handed down through presses herself as delighted with it, and will sing it at her 


Available in October and May 


aacuediee . ; . | the past ages. It will remove the barrier of misunder- first recital at Morristown, N. J., September 22. The 
BARRIEN I OS, Coloratura Soprano standing. Man to man will be revealed to each in the second Sunday in September she resumes her position as 
Available in December, January and May image of his Maker. There will be peace.” 


soloist at Holy Trinity Church, Harlem, where her warm 
personality and expressive singing long ago won her ardent, 


, ‘Ye ’ ngeley Lake even affectionate, admiration. She has never missed a 
KURI Soprano Theodore Schroeder at Rangeley yon aestionate, sdeuretien, - She. & 
’ service at this church, excepting when absent on European 
Available in October, November, April and May Theodore Schroeder, tlie distinguished Lieder singer and trips, ete. 
——__—_—— ae vocal authority of Boston, Mass., has been spending his —_—__— 


MARTINELI le T enor Mme. Carrefio’s Conscience and Art 








Available in October and May Teresa Carrefio is an American citizen and has lived 


; the greater part of her life in the United States, princi- 
SEM BACH, 7 enor pally in New York City and in New Rochelle, N. Y. Since 
Available in October, November and May 1804 she has lived in Berlin, where hundreds of young 

. American men and women have gone to her for piano in- 
aes . _ struction year after year, as well as those from nearly 
SCHELI ANG, ee every country in Europe. Every few years she has re- 
America’s Own Master Pianist turned for a tour of the United States, again to meet her 
os ‘ former pupils and her legion of friends and admirers. 
| The Metropolitan Musical Bureau will , Few artists have the same punctilious regard for the rights 


give information on dates and terms of other of the audiences that gather to hear her that Mrs. Car- 
Metropolitan Opera artists, refio feels. It is a matter of conscience and art with her. 











Upon one occasion she visited a Southern city, and upon 








:  « ae erste her arrival at the theatre where her recital was to be 

Music League of America if one S : ve given, and an audience that completely filled the building 
See had entered, she was informed by her manager that the 

Aeolian Hall New York ce i \ ; audience must be dismissed and that she must not play 
(Metropolitan Musical Bureau, Booking Representatives) mal ) rii because the box office receipts had been attached for some 

‘ debt of the local manager and that her fee could not be 


ROYAL DADMUN, Baritone paid. Mme, Carrefio'’s only remark as she threw aside 


Featured 7 weeks N. Y. Philharmonic Orchestra Tour a light wrap and started for the piano was: “These peo- 
ple have paid their money in good faith and I shall keep 








a es . faith with them, and whether I receive my fee or not, un- 
an] al ‘4 
DAVID HOCHSTEIN, Violinist ¥ _ - der the circumstances, is a matter of secondary consid- 


‘‘A really brilliant performance."’—N. Y. Tribune a Z eration. I shall play my program.” And she did. 








MAY PETERSON Jean Verd Aids Destitute French Musicians 


. >t a : + - . . 
American Prima Donna Soprano, Opera Comique, Paris Jean Verd, the French pianist, was one of the founders 
of the Society for the Relief of Destitute Musicians and 
S. de STEFANO, Harpist their families in Paris, and according to a letter which he 
| Rare artist with a wealth of technic.'"—N. Y. Tribune has recently received from its president, Mme. Piazza- 
THEODORE SCHROEDER AND WALTER WOOD, Chaigneau, the amount thus far raised through the vari- 
At the former’s bungalow on the shores of Rangeley Lake, Maine. ous endeavors of the members and given away 1 35,000 
PAUL REIMERS, Tenor precinaaass* Moc sacs: 35s 
rancs. The organization is under the patronage of 


| 
| A ° c . ’ ley Lake i — f 
| “Master of Lieder, Chanson and Folksongs.. —N.Y .Eve.Post summer on the shores of Rangeley Lake in the wilds o Gabriel Fauré, Vincent d’Indy, Claude Debussy, Camille 

















aine. The accompanying snapshot was taken there re- “aii Sieh ‘ 
a Maine. The accompanying snaj Chevillard, Edith Wharton and Harold Bauer. The so- 


— ciety’s first concert took place in January, 1915, at Mrs. 
Wharton’s home in Paris, when the program was given 


by Povla Frisch, soprano, and Messrs. d’Indy and Verd, 
f pianists. This concert brought 800 francs and it has since 
been followed by many others. Next winter Mr. Verd 


will arrange a concert for the Paris organization, which 
will be given at the residence of a prominent society 


Opening Second Season with full recitals in woman in New York, who has further offered him her as- 
New York, Boston and Chicago } * sistance by promising to help sell the tickets. 
Re-engaged for one-third of the cities visited Paul Dufault’s Plans 


last season Paul Dufault’s tour of Australia will end in November, 


Direction: Evelyn Hopper Aeolian Hall, New York and he hopes to be in New York at Christmas. His 
ue American tour begins in January. 
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H. Rawlins Baker Rusticates 





With his interesting family, H. Rawlins Baker is at the 
comfortable looking New England inn (picturedsherewith), 





RIDGEWOLD INN, 
Redding Ridge, Conn. 


at Redding Ridge, Conn. Until recently, he visited New 
York three days each week. The place is wonderfully well 
suited to his needs—a beautiful country farm of 350 acres, 
seven miles from the railroad. 


Santa Barbara Municipal Orchestra 
Pleases the Masses 
Santa Barbara, Cal., August 18, 1916, 
The Municipal Orchestra, Georges Clerbois, conductor, 
is fulfilling all the hopes of its promoters, having played 
a splendid program each Sunday afternoon since June 25. 
This orchestra owes its organization to the inspiration and 
enthusiasm of Mrs. Otto Rheinhardt Hausen, herself a 
musician, who is chairman of the music committee and in- 
defatigable in her efforts in the cause of good music, She 
is ably supported by Dr. Henry Stambach, W. D. V. 
Smith and H. W. Gordon. The financial support is given 
by municipal and private subscriptions, and the large 
auditorium at “Recreation Center” is filled each Sunday 
with eager listeners to fine programs. The program on 
August 13 was the following: “La Princesse Jeune” 
(overture), Saint-Saéns; “Spanish Serenade,” R. Friml; 
“Selection of Indian Folk Songs,” Otto Langey; “Elegy,” 
Massenet, by Mrs. Franklin Ritchie, cello obligato by 
Mr. Boccia; “Sunrise,” G, Clerbois; “The Jolly Fellows” 
(waltz), Vollstedt; “Aubade Printaniere,” P. Lacombe; 
“Marche Militaire,” Schubert. 
Piano Recital by Pascal 


Julian Pascal gave a piano recital at the Potter Theatre 
on the evening of August 10. Mr. Pascal played a charm 
ing program, his interpretation being poetical and his ex- 
ecution masterly. The program opened with a group of 
Chopin numbers, played with a deep spiritual interpreta- 
tion. The second group began with the Henselt “Si Oiseau 
j’etais,” followed by the Schubert-Liszt “Erl King” and the 
“Polonaise” by Liszt, a pleasing variety and played in a 
skillful manner. The program concluded with a group of 
Mr. Pascal’s own compositions, several of which the 
audience insisted upon hearing twice. He was repeatedly 
recalled until he gave a most fanciful and pleasing im- 
provisation. His program was: 

Scherzo, E flat minor, op. 35, nocturne, op. 15, No. 2, 
etude, op. 10, No. 5, etude, op. 25, No. 2, etude, op. 25 
No. 9, impromptu, op, 36, polonaise, op. 53, Chopin; “Si 
Oiseau j’etais,” Henselt; “The Erl King,” Schubert-Liszt ; 
polonaise, Liszt; romance, “April,’ “Dreams,” danse an- 
Pascal. 


’ 


tique, “October,” “Spring Morning,’ 
Mischa Léon, the Versatile Artist 

Few operatic artists have had such a versatile career in 
so many different countries as Mischa Léon, the tenor. As 
singer, actor, linguist and litterateur, he stands out among 
the young artists, whose achievements, both vocally and 
dramatically, have won him an enviable position in the 
musical world. His mother was French and his father 
a Russian. He was born on a steamer within a few miles 
of Copenhagen, in which city he began his musical studies 
at the Royal Conservatory, where he also made his debut 
as Don José in “Carmen,” after he had completed a course 
in dramatics. So emphatic was the success the young 
tenor scored that he went immediately to Paris and con- 
tinued his instruction under Jean de Reszke. 

Then came concert tours of Denmark, Sweden, Nor- 
way, Finland, Russia and Germany and eventually a return 
to France, where he was heard again in operas, singing 
such roles as Romeo, Faust, Hofmann, Werther, Vasca 
d’Gama, Fra Diavolo, Herod in the “Salomé” of Strauss, 
and winning a triumph as Don José, the critics (accord- 
ing to report) unanimously agreeing that he was the best 
acting exponent of the hero of Bizet’s masterpiece in 
France. 

In 1912 he was engaged by Henry Savage to create, in 
English in the United States, the role of Johnson in Puc- 
cini’s “The Girl of the Golden West,” under the direction 


of Giorgio Polacco. His success in this role is too well 
remembered to recount. Subsequently he was engaged by 
Max Rabinoff for the Montreal Opera Company. With 
the late Gerville-Reache he created a sensation in “Sam- 
son and Delilah” and “La Navarraise,” and was acclaimed 
for this interpretation of the role of John in “Herodiade.” 

The next season was devoted to operatic and concert 
appearances in Cuba and in the musical capitals of Europe, 
where his unusual vocal art and magnificent methods of 
interpretation were accorded unstinted approbation. 

In Scandinavia he became a decided favorite and he was 
singing in Berlin when war was declared. In Germany 
he was received with enthusiasm and his delineation of 
the roles of Lohengrin, Tannhauser, Sigmund, Siegfried, 
Tristan, Logi in “Rheingold” and the Prince in “Koenigs- 
kinder” were declared by both press and public to be espe- 
cially meritorious. 

Léon’s repertoire is comprehensive, embracing, besides 
the roles already mentioned, Walter in “Die Meister- 
singer,” Lenski in Tschaikowsky’s “Eugen Onegin,” Ra- 
dames, Manrico, Otello, Canio, Turiddu and many others. 
His concert programs are noted for their diversity and 
completeness, his numbers including songs by Swedish, 
Finnish, Danish, Italfan, Russian, German, French, English 
and Norwegian composers, all of which he sings in the 
original language. 

In appearance Léon is of tall athletic build, with mobile 
features, and he possesses an assuring and spontaneous 

His characterizations are noted for their 
He has translated several plays into Eng- 


Stage presence. 
individuality. 
lish and has also achieved success as a stage manager. 





The Miersch Vacation 


Accompanying these lines is pictorial illustrations of 
how Mr. and Mrs. Johannes Miersch enjoyed their recent 
vacation at Hot Springs, Va. They left there Friday, Sep- 

















MR. AND MRS. JOHANNES MIERSCH, 

O! the College of Music, Cincinnati, Ohio. 
tember 1, for Cincinnati, where Mr. Miersch will take up 
his violin and orchestral classes at the College of Music. 
He is looking forward to a strenuous season for he is in 


much and constant demand. 


Dora Gibson Fills Several 
Important Summer Engagements 


Dora Gibson, the English soprano, has been spending 
her first summer in America, dividing her time between 
the mountains and the sea. She spent some time camping 
and fishing at Lake Abitibi, Quebec, but recently has 
been stopping with friends at Swampscott, Mass. While 
in Canada, Miss Gibson sang at a special concert given 
under the patronage of the Duke and Duchess of Con- 
naught, a farewell to the Canadian soldiers leaving for 
France. It was the second time within the year that Miss 
Gibson had sung for Their Royal Highnesses, for follow- 
ing her successful recital at the Chateau Laurier, Ottawa, 
last spring, the prima donna was invited to sing for the 
Duke and Duchess and Princess Patricia at Rideau Hall, 
the official home of the Canadian Governor-General. 

At present Miss Gibson is soloist at the Symphony Hall 
Opera Concerts in Boston, under the direction of C. A. 
Ellis. Her first New York appearance will be made early 
in the season at one of the Tuesday Salon musicales to be 
given at Sherry’s under the direction of Mrs. A, D. 


Bramhall. 


David and Clara Mannes to 
Appear in Newark Concert 


The Columbia University Institute of Arts and Sciences 
has engaged David and Clara Mannes for a concert to take 
place at Newark, N. J., March 5 next. 








LEOPOLD GODOWSKY 
EDITOR-IN-CHIEF 


To Music Teachers and Students 


-The most laudable and widely agitated move- 
ment in professional musical circles at present, 
proposes— 

Ist—The Standardization of Music Teaching and 

Study. 
2nd—The Allowance of Public School Credits for 

Music Study under Outside Teachers. 


e 
“Progressive 


Series of Piano 











Lessons” 


Editor-in-Chief, 
LEOPOLD GODOWSKY 





Co-Editors, 

JOSEF HOFMANN, 
EDGAR STILLMAN KELLEY, 
EMIL SAUER, 
the late W. S. B. MATHEWS, 


Executive Editor, 
EMERSON WHITHORNE, 


is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes 
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PAUL VAN KATWIJK 


DUTCH PIANIST TOUR 1916-17 
Drake Usiversity, Des Moines, le. Menegement Harry Culbertson 
Sibelius says of him: “He is a most remarkable pianist.” 


YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 82d ST., NEW YORK CITY Tel. Schuyler 8537 


EVELYN STARR 


VIOLINIST 
Management: Heense! & Jones, Acolian Hall, New York 


EVAN WILLIAMS 


—— TENOR —— 
Akron - - = Onio 
Management: THE WOLFSOHN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 


Available for Universities, Schools, Teachers’ Associations, etc. 
Address, Devoe-Detroit M’g’t, 933 Dime Bank Bldg., Detroit, Mich. 


MARIE SUNDELIUS Sr 


With the Metropolitan Opera Co. 
Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


wer DUNLAP 


CONTRALTO. Concert—Recital—Oratorie 


Exclusive Management 
GERTRUDE F. COWEN, 1461 Broadway. New York 


: DSc N 


H Violin Virtuoso 
A 416 McGowen Avenue, Houston, Texas 
Management; J. E. Allen, Fine Arts Building. Chicago 


JOHN Mic CORMACK 


im America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 


Manager: CHARLES L. WAGNER 
D. F. McSweeney, associate manager 
1451 Broadway, New Yor 
Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 


AMERICAN CONCERT TOUR 


ENGAGED AT METROPOLITAN OPERA 
HOUSE SEASON 1916-17 



































BALDWIN PIANO USED ~— : 
Exclasive Managemeot; JOHN BROWN, 1425 Broadway, New York 


‘: COLLEGE OF MUSIC 


128-130 East 58th Street 
Announces the engagement of THEO, SPIERING, the eminent 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 
RUBIN GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 
CARL HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
fer concert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; iss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orville Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr, John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
Jozephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr, Henri 
Scott, basso; r. Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass-baritone; Mr, Leon Rains, basso. 
Tel. 687 Lenox STUDIO: 6 East 81st Street, New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 





























40 Avenue Road, Regent's Park, N. W., London 














AN INSTRUCTOR OF SINGERS 


“There is no mystery anywhere in the vocal 
art. It is all very simple and very direct, but it 
demands honesty of teacher and pupil alike.”— 
Joseph Regneas. 











When a vocal teacher, in addition to a complete mechan- 
ical equipment, possesses the rare intellectual grasp of 
people and situations as Joseph Regneas, success in big 
letters is bound to stand out prominently all along the 
pathway of that teacher's career, even from the very out- 
set. This experience at least has been enjoyed by the 
above mentioned well known New York teacher. Not only 
has Mr. Regneas at his command the well grounded tech- 
nic of the routined instructor, but he has one of the 
most beautiful voices on the concert stage or in the world 
of teachers. Through his gifts of originality, of under- 
standing human nature, his familiarity with the psychology 
of music, and ability to impart clearly as well as through 
his expert experience as a singer before he became a 
teacher, he has won the valuable place in the educational 
world which he now enjoys—a position which allows him 
to live up to his beliefs of professional ethics. 

This busy and much sought teacher was led in a recent 
conversation to discuss somewhat at length some of the 
problems which every teacher meets sooner or later in his 
or her career, and they have been jotted down here for 
the benefit of the many who are vitally interested in these 
subjects: 

“The most serious drain on the nerves and life of a 
teacher is the ‘inconsequential subject,’” said Mr, Regneas. 
“He does not lead anywhere, and is for the greater part 
a detriment to a teacher, and no teacher is justified in drag- 
ging him along. I do not mean the well meaning student 
who works for the love of the study. I think many people 
are justified in studying who are not justified in singing 
in public, and a teacher who has the courage to be honest 
is better off in the end. 

“The first basis of success is honesty, and the greater 
the talent of the pupil the more he needs to be honestly 
dealt with and the more open he is to a teacher’s negli- 
gence. It is easy to allow a pupil to make a success with 
the public on a fine voice and an attractive personality, and 
in this the teacher is more frequently tempted than the 
pupil himself. It only needs a degree of self possession 
added to the aforenamed qualities, and the trick is done. 
This costs the world more fine voices than anything else, 
as the success is over half made and the equipment for a 
lasting success is not there. 

“Tl am frequently asked how long it will take to accom- 
plish certain results and, to be honest, I can only answer 
that I do not know. No one knows how long it will take 
to achieve any result because all results involve an infinite 
number of things which are not possible to measure by 
time or by anything else. In the first place it is not pos- 
sible to know how long a pupil will keep up the first en- 
thusiasm and obedience that he brings to the early les- 
sons. Some of the most enthusiastic of the pupils, inci- 
dentally be it said, are those who have had years of ex- 
perience and who have fallen short of success. These are 
particularly docile and eager to work with energy, but 
then, too, there is no telling how long it will last, or how 
a few discouraging days will affect them. 

“It may be that a teacher does not reckon seriously 
enough with the physical condition of a pupil. I have 
found many times that when a pupil seems to be under a 
tension from the lesson or what he or she may be trying 
to take in, there is some physical reason which brings 
about this condition, and with that removed everything 
will be smooth sailing. 

“A teacher who insists upon results and upon keeping 
his work true to himself is not always the most popular, 
and in this lies the secret of many failures.” 

Mr. Regneas spoke at some length of the danger of 
incorrect terminology on the part of the teacher, and said 
that he believed frequently a pupil did things diametri- 
cally different from what was requested by the teacher 
because he did not understand what was meant by the 
stock phrases of a vocal teacher. 

“How often a teacher tells a pupil to breathe correctly 
when a pupil has no idea of what correct or incorrect 
breathing may be,” continuer Mr. Regneas; “and he also 
tells a pupil that there must be no obstructions in the 
tone. Now, if there were no obstructions there could be 
no consonants. A consonant is an obstruction, one dis- 
tinctly necessary for diction, but if there is the slightest 
obstruction in the production of the vowel, the beauty of 
the tone is gone. Good singing depends upon the manip- 
ulation of the breath before there is a sound; once the 
breath has become tone it can not be changed. Just as 
there is vapor, then water, then ice, so there is air, then 
breath, then tone, and after the breath has passed the 
vocal chords nothing can be changed. You can’t work 


with air and you can’t work with tone, that is to say, you 
can’t work physically with tone after it is once made. 
Therefore all the work that is to be done must be done 
with the bteath and with the diaphragmatic muscles. Any- 
thing that is done with the tongue muscles will make an 
obstruction in the tone. When we sing the five vowel 
sounds, the tongue must be in its normal position on the 
vowel sound we sing, and the teacher who will get the 
best results will be the one who understands how to present 
his requirements from the pupil in such a manner that he 
will be understood. 

“There is no mystery anywhere in the vocal art. It is 
all very simple and very direct, but it demands honesty of 
teacher and pupil alike. The public is another matter and 
one with which the teacher should be less concerned than 
with the actual singing that he gets out of his pupil.” 

Mr. Regneas has had a remarkable summer class and he 
will send to their several homes, from coast to coast, many 
teachers better equipped to meet the problems that con- 
front all vocal teachers. 

He opened his regular winter season on September 5 
and his time is rapidly filling up. 

Some of his artist-pupils have such heavy seasons booked 
that he will have to do some clever manipulating to make 
it possible for them to go on with their work in between 
their engagements, while he will have a number of young 
singers make incursions into the field in light opera, in 
recital and oratorio and in every other branch of singing. 


Early Fall Dates for Mrs. Herman Lewis’ Artists 


Richard Buhlig, pianist.......... Aeolian Hall, October 24 
Roger de Bruyn and Merced de Pifia, song recital 

Aeolian Hall, October 31 

Eleanor Spencer, pianist... ..Aeolian Hall, November 7 

Anne Arkadij, Lieder singer... Aeolian Hall, December 5 
Maude Fay, soloist with New York Philharmonic 

Carnegie Hall, November 8 


Chicago Concerts 


October 18 
October 25 
November 15 


Eleanor Spencer, pianist 
Frank Pollock, tenor 
Anne Arkadij, Lieder singer 


Operatic Engagements 


Maude Fay, Metropolitan Opera Company, 
Maria Kousnezoff, Russian prima donna, 
Chicago Opera Association 
Saramé Reynolds, Dramatic Soprano 
Chicago Opera Association 
Eleonora de Cisneros, mezzo-soprano, 
Cleveland Grand Opera Company 
Graham Marr, baritone, Cleveland Grand 
Opera Company 
Mischa Leon, tenor, Cleveland Grand Opera Company 
Lorene Rogers, coloratura, Cleveland 
Grand Opera Company 
Lucile Lawrence, dramatic soprano, 
Bracale Opera Company, Havana 











x 


TENOR 


Bangor (Maine) Daily News.— “His voice is mel- 
low, clear, true; his technic leaves little to be 
desired; his manner is unaffected.” 


t: H 1 & Jones, Aeolian Hall, New York City 




















September 14, 1916. 


MUSICAL COURIER 


17 





American Girl Traditional in the Role of 
Lakmé—Yvonne de Tréville the Most 
Internationally Celebrated Lakmé 





“Lakmé,” by Leo Delibes, which is to be produced at 
the Metropolitan Opera House in New York, and in Cleve- 
land as well as several other Middle Western cities this 
season, has become associated in the minds of many Eu- 
ropean audiences with the personalities of several Ameri- 
can girls. 

It was written for and created by an exquisite American 
singer, more appreciated in Paris than at home, Marie 
van Zandt! Since then, it has become almost a rule that 
all “chanteuses exotiques,” as they term foreign colora- 
tura—-sopranos, shall make their débuts at the Opéra- 
Comique of Paris, in this beautiful, but extraordinarily 
difficult role. Thus, Emma Nevada, Sibyl Sanderson, Vera 
Courtenay, Elizabeth Parkins, Bessie Abbott, May Peter- 
son and Yvonne de Tréville have been among the Ameri- 
can girls who have upheld the traditions of their lovely 
countrywoman, van Zandt, in the Parisian pro- 
ductions of more recent years. 

In Brussels, Vienna, Stockholm, Bucharest, Budapest, 
Petrograd also, as well as in many other European cities, 
the name of Yvonne de Tréville is associated with that of 
the Indian priestess who gladly leaves her Hindu temple 


Marie 
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Photo by Frank Scott Clark. 

YVONNE DE TREVILLE, 


As Lakme. 











and gives up her life for that of the English officer. It 
is therefore particularly fitting that “Lakmé” should be 
among the first offerings of the Interstate Grand Opera 
Company in November with Yvonne de Tréville in the 


title role. 


Barrientos in the Movies? 

Rumor has it that an atiempt is being made to woo 
another grand opera singer from the art of bel canto to 
that of cinema. A movies’ magnate visiting the Teatro de 
Colon in Buenos Aires, where Maria Barrientos has been 
having such marked success for the last three months, 
was so struck with the clever acting and supple grace of 
the Spanish prima donnna, and especially by her mobile 
face and quick changing expressions (which are so essen- 
tial for screen acting) that it is said he made her a tempt- 
ing offer to appear in a photoplay, the scene of which is 
to be laid in South America. Whether Mme. Barrientos, 
like Geraldine Farrar, will eventually succumb to the 
witchery of the silent drama, is to be seen. 





Gilderoy Scott Sings With Antonia Sawyer 


Gilderoy Scott, the English contralto, who has met with 
remarkable success both in and about New York during the 


short time she has been in this country, is to appear this 
season under the management of Antonia Sawyer, of 
Aeolian Hall. Miss Scott will open her season with a 
tour of Canada the latter part of October. 

Before coming to America she met with a large amount 
of success in opera, having toured the British Empire with 
the Moody-Manners Opera Company. As it did that of a 
great many other artists, the war cut short her musical 
activities, and she decided to come to America, where she 
has made many friends. The press claimed her to be one 











2A 


@ The Pacific Coast — 
office of the Musical 
Courier, under the 
management of Frank 
Patterson, is now 
_ located at Blanchard — 
_ Hall, Los Angeles, Cal. 


ruil} 


= 








Abad 





welll 


| HUAVAMOUTANUUTTATAAUAT TAT 





HAW 


Ear UIUC LL UC 














& 


of the “first singers of oratorio” upon her appearance 
Carnegie Hall, New York, last winter. 





Anita Rio at Bradford, Mass. 








Anita Rio will give a song recital at Bradford Academy, 
Bradford, Mass., Thursday afternoon, November 2, 





Tivadar Nachez, the Hungarian composer and violinist, 
is living at Santa Barbara, Cal. 


Jessie Fenner Hill Resumes Teaching 


Jessie Fenner Hill, vocal teacher, who has been gummer- 
ing near Saratoga Springs, returned to New York and 
resumed teaching September 11, both at her New York and 
Jersey City studios. 

Mrs. Hill contemplates giving a number of musicales 
during the coming season in her beautiful Metropolitan 





JESSIE FENNER HILL, 
New York Vocal Instructor 


Many of her artist-pupils are 
filling prominent Among her pupils, 
Michael Zazulak and Marie Zayonchkowski have been busy 
during the summer filling numerous concert engagements 


Opera House studio 


positions many 


Miller-Althouse Brooklyn Recital 


Christine Miller, the distinguished contralto, and Paul 
Althouse, tenor, of the Metropolitan Company, 
are to give a joint recital at the Brooklyn Institute ¢ 
Monday February 


Opera 


Arts and Sciences, evening, 
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Style J Upright 


Design, rich yet compact in size, intimate 

enough for the salon, yet small enough 
for the living room of your apartment. 
Knabe Style “J” is admirably suited to the 
demands of the discriminating public. 


Priced at $500 in Mahogany 


Convenient Terms of Payment Arranged 


AMarerooms 
E> Fifth Avenue at Thirty-ninth St. 


The 
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SALVATORE FUCITO °° 8% ‘2 822k Her Own Organization 


Assistant Conductor Metropolitan Opera House 
Accompanist and Coach for Opera and Song Repertoire 
mmerly Accompanist for Enrico Caruso 


Fo 
ADDRESS: METROPOLITAN OPERA HOUSE. NEW YORK 


MARIE ELLERBROOK Contraito 


CONCERT and RECITAL 


175 Broad Ave. Leonia, N. J 


J. FRED WOLLE 


ANIST 
Management: THE CWolrsoun MUSICAL BUREAU 
1 West 34th Street, New York 


LARRABE 


Pianist 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


ANTON HOFF 
CONDUCTOR AND COACH 
Wagner Festival, Bayreuth: Metropolitan Opera House, N.Y. 
Accompanist Mme. Alma Glack, Tour 1916-17 
MANAGEMENT: WOLFSOHN MUSICAL BUREAU 
1 WEST 3th STREET NEW YORK 


SAM 8. LOSH 


PIANIST BARITONE TEACHER 
Lecture 


Conductor and Manager of the Apollo Chorus, Fort Worth, Texas 


LESLEY MARTIN, ve1con 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Siem, George Gillet, ohn 
Hendricks, Dr. Fu ene Walton Marshall, Fiske 
O'Hara, Horace right, Mabel Wilbur, John 
H Stubbs, Edward Foley, Albert Wailerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 








Management: 
FOSTER & DAVID 
600 Filth Ave. 
New York 
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VLADIMIR NEVELOFF PRESENTS 


SKOVGAARD 


The Danish Violinist 
and Metropolitan Company 


Fitth Floor, 133 East 16th Street, New York City 


DESTINN 


HOMER SAMUELS, Accompanist 

















EMMY 








UNDER THE SOLE DIRECTION OF 


CHARLES L. WAGNER 


D. F, McSWEENEY, Associate Manager 1451 Broadway, New York 























“The perfection of Quartet playing.”—London Daily Mail. 
The World's Greatest Chamber Music Organization. The 


FLONZALEY 
data) ARTET 


Tour 1916-1917 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 











BELLE 


STORY 


SOPRANO 
| Season 1916-1917 














Management: R. E. JOHNSTON, 1451 Broadway, New York 








Carolyn Beebe, who has won distinction for her ensemble 
playing, not in the least to the detriment of her ability as 
solo pianist, is giving much attention to the New York 
Chamber Music Society. Firm in her conviction that there 
is a wide field for herself and her artistic associates, Miss 
Jeebe will further undertake the business direction of the 
Miss Beebe, who has appeared with some of the 
is planning a 


society. 
best chamber music 
remarkable campaign for the organization. 

The pianist was a controlling spirit of the Longy Cham- 
ber Music organization as it was heard in a series of 
Aeolian Hall concerts, and following the decision of Mr. 
Longy and his associates not to come to New York for a 
Miss Beebe joined forces with Gustave Langenus, 
and of the New 
which 


known organizations, 


series, 
then clarinetist of the Barrere Ensemble 
York Symphony Orchestra, adding a string quintet 
for several seasons has met with the sort of success which 
has led to the establishment of this organization as a 
permanent feature of the musical life of New York. 

The woodwinds again will be headed by Gustav Lan- 
genus, and it will include the oboe player, Henri de Bus- 
scher, of the New York Symphony Orchestra, Ugo Savo- 
lini, | Josef Franzel, French horn, both of the New 
York Symphony Orchestra; William Kincaid, flute, and 
Whitcomb, English horn, are also members of 
the personnel, The strings will be headed by Andre Tour- 
ret, and will also include Corduan, Samuel Lif- 
schey, Jacques Renard and Ludwig Manoly. 

While the repertoire, which will be unique, will consist 
largely of works for the entire programs 
have been arranged to meet a demand for any sort of com- 
bination from sonata recitals for violin and piano, trio for 
piano, violin and ’cello, piano with string quartet or with 
wind quintet to appearances for the entire body of twelve 


assoon, 
Lawrence 


Herbert 


organization, 


players 

Miss Beebe's preparation for next season is far greater 
than as a member of her own organization, for while she 
has all the piano parts of classical and modern chamber 
music ready for any emergency, she is also fully prepared 
with the concerto literature and with recital program, as 
she has a number of engagements already booked which 
will call for these works. 
New York 
remarkable 


assets of the 
Beebe’s very 
would be almost impos- 
abroad, 


most important 


Society 


One of the 
Chamber Music is Miss 
library of ensemble music, which 
sible to gather during the present state of things 
and there are a number of excellent composers of this 
country who have expressed the desire to write for such 
a combination of instruments as she presents. 

Miss Beebe has engaged Aeolian Hall not only for her 
series of concerts for next season, but she has already 
made her engagements of Aeolian Hall for several sea- 
sons ahead. At present she is at Mystic, Conn., where she 
is working out all the details of the business end of her 


work. 





Mrs. Thilo Becker a Favorite in Varied Climes 


That Mrs. Thilo Becker, violinist, has won the hearts of 
the press, as well as her hearers of varied climes, is shown 
by the following press opinions: 

The first 
violin and piano, by 
The most delightful number was 


“Kreutzer Sonata,” for 


and was exquisitely 


number on the program was 


3eethoven, rendered. 


Spohr’s concerto, “Gesangscene,” 


MRS. THILO BECKER, 
At the age of twelve, in New Zealand, 


played with almost faultless technic. She exhibited rare skill in the 
bowing, which was brilliant, and in the handling of her violin the 
artist seemed to lose all consciousness of self, allowing her genius 
full sway in the execution of the beautiful composition.—San Diego 
Union. 


Her tone is of a very pure quality and she plays with charm and 
There is something in her ensemble that at once attracts. 
Beethoven's romance in F, the Goldmark 
and “First Minuetto,” the latter ex- 
Berlin Continental 


warmth. 
Her best numbers 
aria and Bach's “Praludium 
ceedingly well played and given as an encore. 
Times. 


were 
” 


The hall was well filled and the appreciation of the audience was 
frequent encores, which were responded to. The 
minor sonata for violin and piano, 
Georges Lanweryns, who 


manifested in 
opening number was Grieg’s C 
and in was ably assisted hy 
gave good satisfaction during the as accompanist. Other 
numbers were Mendelssohn's concerto 64, Bach's E sonata, 
Mozart's minuet, Schubert's “L’Abeille,” and a brilliant concluding 
number by Saint-Saéns, rondo capriccioso. In 
played remarkable ability in interpreting difficult works with grace- 
ful and effective bowing and beautiful Toronto 


World. 


which she 
evening 
major 


each the soloist dis- 


tone quality. 


Mendelssohn excelled 
with their de- 
perhaps not as kind as 
And all the charm ot 
violin, which 
program pre- 


That wealth of melodic invention in which 


never fails to even though recent years, 


mands for significance at all 
to his ofttimes luscious 
famous concerto for the 


please, 
costs, are 
might be melodies. 
his style is revealed in the 
was given crowning number of a delightful 
sented last nignt by Mrs. Thilo Becker at Trinity Auditorium, She 
recital by her husband, Thilo Becker, and Will 


as the 


was assisted in the 
Garroway at the piano. 

The ethereal qualities of her tone and 
mood of the andante, 
dangerous sentimentalism in the 
and the 


interpretation were par- 


in tune with the and she kept well 
tendency toward 
allegro molto 
well and gracefully executed. 

Particularly suited to Mrs. Becker's talents was the 
grovp of Kreisler transcriptions, with fashioned 
She gave them with a charming quality of intimacy. 

The opening number was the Cesar Franck sonata in 
which she played with Mr. Becker at the rendition was 
an interesting one. . . . Both artists showed a good command of the 
technical difficulties of the was given with 
spirit. 

The program 
Becker, including an aria of Goldmark, 
of Debussy, and the Dvorak-Kreisler “Slavonic 

. She secured quite a vivid close in the finale of her Pugnani 
Kreisler “Praiudium and Allegro.” 

The work of Mr. and Mrs. Becker together always possesses a 
distinct charm, on account of harmony of ideal 
Edwin F, Sckallert in the 


ticularly 
from any 
opening 


away 
number. The 
allegro molto vivace 


appassionato closing 
were 
pleasing 
their old grace. 
A major, 
piano. The 
number and the close 
Mrs. 


Lente” valse 


modern numbers given by 
“La Plus que 


Fantasie. 


closed with three 


certain 
Los Angeles Times. 


certain 
which exists. 
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Information Bureau 


A new department to be known as the Informa- 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free 0 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will be: 

















I. To give such information as will facilitate 
the securing of engagements by artists and their 
managers. 


II. To be of service to clubs and local mana- 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


III. To furnish information to clubs and local 
managers regarding the activities of artists. 


IV. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach- 
ers in various cities throughout the country to 
those contemplating lessons. 


VI. To co-operate generally with the public and 
the musical profession. 


Through its international connections and its 
system of complete news service, the Musicat 
Courter is the one medium in touch with musical 
activities everywhere and all the time, and is bet- 
ter qualified than any other source in the world, 
to gather and dispense information of the kind 
outlined hereintofore. 


The Musicat Courier will not, however, con- 
sent to act as intermediary between artists, man- 
agers and organizations. It merely will furnish 
facts. 

All questions received will be treated con’- 
dentially and not published in these columns. Re 
plies will be by letter. 

Musicat Courier readers will discover the new 
Information Bureau to be in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 
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Jean Ten Have Has Been Engaged by 
Cincinnati Conservatory of Music 


The Cincinnati Conservatory of Music is considered 
most fortunate in securing the services of the distin- 
guished violinist, Jean Ten Have, who has just arrived 
from Paris to accept a position as a member of the artist 
department of the Conservatory faculty. Ten Have does 
not come to America a stranger, as he has come in touch 
with many of our noted musicians, having instructed 
some of America’s leading talent in Paris. Ten Have 
is an exponent of Ysaye, as he studied with the latter for 
many years, and on several occasions during Ysaye’s ab- 
sence on concert tours, some of months’ duration, he 
taught the great Belgian’s pupils when a member of the 
staff of the Conservatory of Brussels. In recent years 
Ten Have has devoted himself to concert work, appear- 
ing in Paris, Brussels, Petrograd, Warsaw, London and 
many other principal cities of Europe, at the same time 
maintaining an important place among the leading peda- 
gogues of Paris. The unsettled conditions of Europe 
made it possible for the Cincinnati Conservatory of Music 
to secure a man of the caliber of Ten Have. His father 
was the composer Ten Have, who, in his time, was a 
pupil of De Beriot. Ten Have received his first instruc- 
tion on the violin from his father, It will be interesting 
to know that he has brought with him to America de 
Beriot’s famous violin. Mme. Ten Have remained in 
Paris, but will join her husband later. 

The Cincinnati Conservatory of Music, which is cele- 
brating its fiftieth anniversary, opens its 1916-17 season 
on September 5. The Conservatory buildings have been 
redecorated throughout and are most attractive. It is ex- 
pected that this will be the banner year of the conserva- 
tory, as the outlook is most promising, the enrollment al- 
ready exceeding any former year. Many students who 
had planned to study abroad this year have registered for 
work with the Cincinnati Conservatory. 

There has been added to the curriculum of the con- 
servatory this year, in the normal department, the Pro- 
gressive Series of Piano Lessons, which is for the purpose 
of standardizing the methods of teaching. One of the 
editors of the Progressive Series of Piano Lessons, pub- 
lished by the Art Publishing Association of St. Louis, is 
Edgar Stillman Kelly, a member of the staff of the Con- 
servatory. 

The juvenile department has grown to a marked degree 
as the Saturday morning classes are double that of any 
former year. The most modern methods of child music 
study are used in this department, and the Conservatory 
has a well trained corps of teachers to handle this branch 
of the work. 

Lloyd Miller, who became identified with artistic mat- 
ters during his student days at the Cincinnati Conserva- 
tory of Music, has just completed a successful tour of a 
hundred concerts in the double capacity of tenor soloist 
and pianist. Among other conservatory students who 
have been winning concert honors are Helen Portune and 
Mr. and Mrs. Harry Kaplun, who are making an extensive 
concert tour in the Pacific States. Adele Lewis has be- 
come well known in her native state, Arkansas, through 
a series of recitals in July and August. 

Among the first of the Cincinnati Conservatory faculty 
to return from their vacations was Marcian Thalberg, 
who spent July and August on the Jersey coast, with occa- 
sional visits to New York and Long Island. Mr. Thal- 
berg resumed his activities on the faculty of the Conserva- 


tory, September I. 





Eleanor Spencer to Accept a Few Pupils 


Eleanor Spencer has always been so interested in and 
occupied with the art of playing the piano that she has 
never found time for any teaching. However, she has 
received so many inquiries from those who would like to 
study with her and take advantage of the thorough knowl- 
edge of her art, which was imparted direct to her by the 
famous master, Theodor Leschetizky, that she has decided 
to accept a limited number of advanced pupils at her New 
York residence, Hotel Apthorp, Broadway and Ninety- 


fourth street. Owing to the active concert season ahead 
of Miss Spencer, the number of her pupils will have to 
be strictly limited as well as the time which she will be 
able to devote to them. 





“San Francisco Music Study Club” 





San Francisco women have an active organization known 
as the San Francisco Music Study Club, which was organ- 
ized May 22, 1915, and hence is in the second year of its 
existence. An attractive booklet has been issued by the 
club, in tones of tan and brown. This contains a com- 
prehensive outline of study and illustrations of representa- 
tive music to be followed in the semi-monthly meetings 
held during the season. 

In nearly every instance the programs are divided into 
two parts, and a glance through these shows a catholicity 
of taste in the selections. On these well 
known selections from Shakespeare set 
to music, representative German, Rus- 
sian, English and French composers, 
ballads, works of local composers and 
American composers, old English songs 
and several miscellaneous programs fig- 
ure conspicuously, 

There are about forty members en- 
rolled; Abbie Gerrish Jones and Mary 
Carr Moore, the composers, being con- 
spicuous among these. Officers for 
1916-17 are: Mme. M. E. Vincent, 
president; Abbie Gerrish Jones, vice- 
president; Cora Bequette, secretary, 
and Agnes Bowman, treasurer. 





Anna Case at Saratoga 





The last concert of the Franklin Se- 
ries was given Thursday evening, Au- 
gust 31, at Convention Hall, Saratoga, 
N. Y. Anna Case, the beautiful lyric 
concert soprano, assisted by Chas. Gil- 
bert Spross at the piano, presented a 
charming and interesting program. Miss 
Case’s technic, her God given voice, also 
her beauty, captivated the audience be- 
fore her first group of songs was com- 
pleted. Among her numbers, Spross’ 
“That’s the World in June,” made an 
hit. Mr. Spross was given 
much credit for his work at the piano. 


especial 


Van Yorx Studios to 
Open September 18 





Theodore van Vorx announces the 
opening of his studios for the season 


1916-17, on Monday, September 18. 








Leginska Dates 





Leginska, the remarkable young pian- 
ist, has been engaged to give a concert 
at Sioux Falls, S. D., April 23, 1917. 
Following her triumph of last year at 
the Brooklyn Institute of Arts and Sci- 
ences, Leginska has been re-engaged for 
another piano recital, Friday evening, 
October 13. Leginska gives the first of 
her three Boston recitals the following 
day, Saturday afternoon, October 14. 





PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all Freneh 
makes both as regards quality and price. 


RENTING FOR MUSIC STUDENTS A SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















Copyright, 1916, by Victor Georg, Chicago, III. 


Frederick H. Haywood Studio 
Opens Early in September 


Frederick H. Haywood, the well known vocal teacher, 
will open his New York studio, 331 West End avenue, for 
the season 1916-17, on Monday, September 18, with an 
enrolment which far exceeds any previous season. 
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n an artistic pose 








JASCHA BRON 





VIOLINIST 





In America Season 1916-1917 


Exclusive ri it: R. E. JOHNSTON 
1451 Broadway New York 











CHUMANN-HEINK 


Tour 
Direction : 


Season 1916-17 Now Booking 
Wolfsohn Musical Bureau, 1 West 34th Street, New York 
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Chelsea, 8. W. Tele- 


The Bellman (Minneapolis) asks: “What is the 
reverse of a ‘popular’ concert? An unpopular one?” 
—o—_ 

The world is divided into two kinds of persons— 
those who say Padereffski and those who say Pade- 
rooski, 

—_o-——_ 

The headquarters of the Musica Courter in 
Los Angeles now are at Blanchard Hall, where 
Frank Patterson is in charge. 

---——-*4- 

It is announced that Lucrezia Bori has recovered 
from her long illness and will make her operatic re- 
appearance during the first week of the coming sea- 
son at the Metropolitan. 

conpnnieibill-meemcinae 

Arthur M. Abell’s recent articles in the MustcaL 
Courter have established a new interest in Paga- 
nini. A play called “Paganini,” based on an episode 
in the great violinist’s life, opened in New York 
last Monday evening. Other current dramas deal- 
ing with music are “The Great Lover,” now run- 
ning here, and “The Music Master,” soon to be re- 


vived. 
a cen 


J. W. Cochran, manager of Teresa Carrefio’s 
American tour for 1916-1917, has received a cable 
from her saying that she sailed from Copenhagen 
on September 8 and will arrive in New York about 
the 20th. She will spend the greater part of Octo- 
ber at the Cochran home in Norwalk, Conn., and 
begin her concerts the last of the month. Mr. 
Cochran has had so many requests for instruction 
from all over the country by former and new pupils 
of Mme. Carrefio that he believes her early arrival 
here to be due to her desire to devote at least a lit- 
tle time to those who are anxious to study with her. 

eT on 

Paris special correspondence to the New York 
Sun reports that French musicians are especially 
hard hit by the war conditions. One opera singer 
who used to get 600 francs per night now receives 
ten. The fees for teachers have dropped from 50 
to 75 per cent. Some of the best known French 
artists are said to be in dire straits and obtain the 
necessities of life by playing and singing in the 
streets. On the other hand, the London Musical 
Review writes that musical matters in England 
might be worse than they are now, and that “teach- 
ers, in particular, have suffered very little on the 


whole.” 
euninciteilcienemiece 


Good-bye, summer, good-bye. Its weeks to Christ- 
mas fourteen. Did you have a summer’s outing 
and did you benefit by it? If you do not feel better 
for it, what was the matter with it? It is possible 
to have vacations that do no good, and it is possible 
to do without vacations and still keep in perfect 
health and interested in your work. But the real 
vacation that does the most good is the one that 
hardens the muscles, purifies the blood and makes 
the old routine work seem fresh and full of interest. 
How many of our readers had a vacation like that? 
Do you come back to your studio, desk, pupils, or- 
gan, with a sigh, or have you had enough of sand, 
blisters, mosquitoes and boarding house hash? 

casita iaiinan 

Like a voice from the dead seems the mention of 
the name of John K. Paine, one of the pioneer 
American composers. Henry T. Finck discusses him 
in the New York Evening Post and reminds a for- 
getful public that not only is the Paine music good 
music, but also that he was the one who first in- 
duced a great American university to acknowledge 
and cultivate music as one of the fine arts. In 1862 
he offered to deliver a series of lectures on music 
at Harvard, says Mr. Finck, and he was permitted 
to do so, as he asked no remuneration. However, 
as these lectures were not allowed to count in any 
way as regular work for a degree they attracted few 
students and were abandoned. President Eliot, 
however, in 1870, resurrected Paine’s course, and in 


1873 he was appointed professor and became a reg- 


ular member of the Harvard faculty. Out of these 
beginnings grew the present wide recognition ot 
music as a valuable branch of a liberal education. 
nay Wore 

The name of that favorite Hawaiian instrument 
appears to be spelled about eighty-two different 
ways. We have always preferred “ukalele,” but are 
perfectly willing to adopt the simple and unobjec- 
tionable abbreviation recently invented by a leading 


cartoonist—“‘uke.” 
AREY “Sean 


These pleasant words are from the New York 
Evening World: “John Philip Sousa isn’t worrying 
about the plan of the bakers to make bread cost ten 
cents a loaf. With his shotgun he recently broke 
134 clay birds out of 150 at Lock Haven, Pa., and 
won a sack of flour.” 


“Joan of Arc” has come back into vogue. The 
Oratorio Society of New York will produce Bossi’s 
oratorio of that name on December 8, and in the 
meantime the moving picture films will show the 
martyred heroine’s life and adventures, with Ger- 


aldine Farrar in the title role. 
we a ae 


A correspondent writes to inform “Variations” 
that Beethoven, celebrated both as a composer and 
as a racehorse, “no longer runs on the flat, but has 
been converted into a steeplechaser. Imagine the 
spectacle of Beethoven leaping over hurdles while 
the multitude looks on and bets on his ability to 
clear the jumps safely. What think you of this?” 
Opinion must be reserved until “Variations” ends 
its vacation next week and resumes its regular 
course in these columns. 

—_—o—— 

The series of ten concerts to be given by the San 
Francisco People’s Philharmonic Orchestra ( Niko- 
lai Sokoloff, conductor) offers program material of 
interest and worth. Of symphonies there will be 
works by Mozart, Beethoven, Brahms, Schumann, 
Franck, Chausson, Rachmaninoff, d’Indy, Tschai- 
kowsky, and Edgar Stillman-Kelley (“New Eng- 
land”) ; the miscellaneous list shows also the names 
of Schumann, Saint-Saéns, Borodin, Loeffler, Mous- 
sorgsky, Delibes, Debussy, MacDowell, Edward F. 
Schneider (“Apollo” fantasie), Stravinsky, Cha- 
brier, Wolf, Wagner. 
{ ene aun 
The Manhattan Opera House, which opened last 


Sunday night with a concert reviewed in another 
column, never looked finer inside than it does now 
Morris Gest, director of the house this season, has 
spent money lavishly in painting and redecorating 
throughout and the effect has restored it to its posi- 
tion as one of the handsomest auditoriums in the 
city. Oscar Hammerstein attended the concert Sun- 
day evening, his first time in the house since his 
regime there ended. Oscar, the irrepressible, held a 
reception for the press men during the intermission 
and, optimistic as ever, expressed the opinion that 
passing seasons will find Mr. Gest and him working 
together to produce opera once more in the house. 
—o>—— 

In presenting the garbled version of Tschaikow- 
sky’s ballet, “A Sleeping Beauty,” in which Pav- 
lowa is appearing at the Hippodrome here, the man- 
agement cannot be said to have done anything for 
the cause of music. Tschaikowsky has been 
slaughtered to make a Roman (Hippodrome) holi- 
day. The original work occupies something like 
two and one-half hours in performance and, cut 
down to a forty-five minute limit, it can readily be 
imagined that the music, while often delightful, is 
too fragmentary and confused for effect. _ Choral 
parts have been very skillfully introduced into some 
of Tschaikowsky’s music by Alexander Smallens, 
so that the Hippodrome chorus should not appear in 
vain. As a spectacle it is extremely beautiful, and 
some of the scenes are as fine as anything that have 
come from the hand of Leon Bakst. Choreograph- 
ically there is nothing lacking, for Pavlowa is Pav- 
lowa, and her support capable. But musically! 
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CARLYLE ON OPERA 





Everybody has read Carlyle’s lines on music—‘“a 
kind of inarticulate, unfathomable speech, which 
leads us to the edge of the infinite, and lets us for 
moments gaze into that.” But how many of our 
readers know that Carlyle wrote a criticism on the 
opera of the period? The great historian and 
philosopher was not very much enraptured with 
Lumley’s opera season in 1851, and has left on 
record his opinion of it. 

We think that Carlyle’s words, written some 
sixty-four years ago, will amuse the present genera- 
tion: 

Lustres, candelabra, painting, gilding at discretion, a hall 
as of the Caliph Alraschid, or him that commanded the 
slaves of the lamp; a hall as if fitted up by the genies, re- 
gardless of expense—upholstery and the outlay of human 
capital could do no more. Artists, too, as they are called, 
have been got together from the ends of the world, like- 
wise regardless of expense, to do dancing and singing, 
some of them even geniuses in their craft. 

We gather from the gentle irony of the expres- 
sion, “as they are called,” that Carlyle did not alto- 
gether believe in calling singers and dancers artists. 
He even regretted to find an intelligent man, Coletti, 
wasting his time in opera. 

One singer in particular, called Coletti, or some such 
name, seemed to me, by the cast of his face, by the tones 
of his voice, by his general bearing, so far as I could read 
it, to be a man of deep and ardent sensibility, of delicate 
intuitions, just sympathies, originally an almost poetic soul, 
or man of genius as we term it, stamped by nature as 
capable of far other work than squalling here like a blind 
Samson to make the Philistines sport! 

It must not be supposed that Carlyle was insensi- 
tive to music. On the contrary, he was a tireless 
champion of all that is noblest in the art. He said 
music was “the speech of angels,” “the most heaven- 
ly of arts and the only one which Holy Scripture 
gives us authority to conclude will survive the 
destruction of earthly things.” But he also felt that 
music in his day was on the wrong track, “that she 
had nothing to do with sense and fact but with fic- 
tion and delirium only.” He remembered that Tyr- 
tus sang to inspire his countrymen to fight the 
enemy invader, and not to entertain them with 
“Barbers of Seville.” He recalled Sophocies, “who 
sang the judgments of eternal deity upon the erring 
sons of men.” He thought of David and of Aéschy- 
lus. In fact he moved in too high a world for the 
placid inhabitants of the mid-Victorian period in 
England. What would he say of the ballet that is 
to begin our present season? In 1851 he wrote: 

The very ballet girls, with their muslin saucers round 
them, were perhaps little short of miraculous; whirling 
and spinning there in strange, mad vortexes, and then sud- 
denly fixing themselves motionless, each upon her left or 
right great toe with the other leg stretched out at an angle 
of ninety degrees—as if you had suddenly pricked into the 
floor, by one of their points, a pair, or rather a multi- 
tudinous cohort of mad, restlessly jumping and clipping 
scissors, and so bidden them rest, with opened blades and 
stand still in the devil's name! A truly notable motion, al- 
most miraculous—perhaps the ugliest and surely one of 
the most difficult, ever taught a female creature in the 
world. 

Evidently Carlyle was not impressed with what 
is called the poetry of motion. In our modern bal- 
lets there are males as well as “female creatures,” 
but the muslin saucer round a pair of jumping scis- 
sors has practically disappeared. 

This is how Carlyle describes what Milton calls 
“The light, fantastic toe”: 

One little Cerito or Taglioni the second, that night when 
I was there, went bounding from the floor as if she had 
been made of Indiarubber or filled with hydrogen gas, 
and inclined by positive levity to bolt through the ceiling. 
Perhaps neither Semiramis nor Catherine the second had 
bred herself so carefully—some Rossini or Bellini in the 
rear of it, too—to say nothing of the Stanfields and hosts 
of scene painters, machinists, engineers,... Alas! and all 
these notable or noticeable human talents and excellent 
perseverances or energies, backed by mountains of wealth 


and led by the divine art of music and rhythm vouchsafed 
by Heaven to them and us, what was to be the issue here 
this evening? An hour’s amusement, not amusing either, 
but wearisome and dreary, to a high-dizened select pop- 
ulace of maie and female persons, who seemed to me not 


worth much amusing. 

What a strange jumble of words and rambling 
sentences! Semiramis, Queen of Babylon, and 
Catherine, proud empress of all the Russias, would 
certainly cut sorry figures in the ballet as jumping 
scissors with human saucers round them, unless, of 
course, they could be made of Indiarubber and in- 
flated with hydrogen like human female Zeppelins. 

Carlyle’s pointed reference to classical mythology 
in the next sentence sums up his estimate of opera. 
Paphos was a Cyprian city famous for its dissolute 
worship of Venus. Euterpe was one of the nine 
muses. She presided over music. Melpomene was 
the muse of tragedy. 

Now let us see how Carlyle employs Greek myth- 
ology to describe what the opera of 1851 appeared 
to him to be: 

Amusement, at any rate, they did not get from Euterpe 
and Melpomene. These two muses, sent for, regardless of 





THOMAS CARLYLE, 
Music critic. 


expense, I could see, were but the vehicle of a kind of serv- 
ice which I judged to be Paphian rather. Young beau- 
ties of both sexes used their opera glasses, you could 
notice, not entirely for looking at the stage. And it must 
be owned the light in this explosion of all the upholsteries, 
and the human fine arts and coarse was magical, and made 
your fair one an Armida—if you liked her better so. Nay, 
certain old, improper females of quality in their rouge 
and jewels, even these looked some reminiscences of en- 
chantment, and I saw this and the other lean domestic 
dandy with icy smile on his old, worn face; this and the 
other Marquis Singe de Lomme, Prince Mahogany or the 
like foreign dignitary, tripping into the boxes of said fe- 
males, grinning there awhile with dyed moustachio and 
Macassar oil, gracefully, and then tripping out again—and, 
in fact, I fancied that Coletti and Cerito and the rhythmic 
arts were a mere accompaniment here. 


So Carlyle made the profound discovery that the 
social part of opera was of more importance than 
the musical, did he? Well, he would very soon dis- 
cover what would become of grand opera if society, 
and wealth, foreign dignitaries, young and old 
dandies, beauty and fashion, quitted the opera house 
and left it to the support of intellect and the high 
art idealist. We fear that Carlyle and the staff of 
the Musicat Courter would find ample space in 
the Metropolitan Opera House, even with admission 
granted to some of the other luminaries of the daily 
press. 

Giulio Gatti-Casazza and William J. Guard would 


be huddled together for mutual warmth, or swing- 


ing their arms and slapping their chests to ward off 
the chills. 

Carlyle would not be welcomed. He would 
decorate the sidewalk together with the ticket 
sharks and rail at the passers by in high flown meta- 
phor. 

Your celestial opera house grows dark and infernal to 
me! Behind its glitter stalks the shadow of eternal death. 

Very good, Thomas. No doubt you are perfectly 
right from your point of view. In the meanwhile 
the overture is ended and part of the audience is 
seated. Ring up the curtain so that the late comers 
will have some reflected stage light to guide them to 
their seats over the feet and hats of those who came 


on time. 
———<g-—--— 


THE VALUE OF THEORY 


Aside from the fact that none will deny the im- 
portance of the theoretical branches to the intellectual 
musician’s equipment, there is nevertheless no com- 
bined effort in evidence in most of our American 
music schools for the placing of these subjects in the 
curriculum on a basis at least equal to the so called 
“major” studies of piano, voice, violin, organ, etc. 

It is unfortunate that the 
schools of music even offer these fundamentally de- 


some of very best 
veloping studies as only an “elective” branch, recom- 
mended to the student, but by no means “required.” 
In fact it is not seldom that all the branches of har- 
mony, counterpoint, canon, fugue, form, analysis, 
composition, orchestration, score-playing, and con- 
ducting, are (if given serious attention at all) of- 
fered to the student without tuition. This method 
can have but one effect—continually to lessen the pu 
pil’s valuation of the subjects, setting him more and 
more in opposition to anything except technical 
(physical) development. 

And further, where is the properly equipped spe 
cialist in these branches who is willing to place his 
The 
offering of “free” theoretical studies certainly does 


subjects in the light of “secondary” studies? 


not give these primarily fundamental subjects their 
proper place in the development of the broader mu- 
sician; and, neither can such a_ proceeding either 
benefit (or even interest) the student or furnish the 
proper theoretical education, for theorists must also 
live, and this is an age of specialists. 

Let us hope that the day is nearly spent when the 
theoretical department is divided among various 
members of the faculty, whose “time-cards” are not 
quite full. 
on the part of all teachers, to impress students with 


And let us hope to see a greater effort, 


the decided importance of the theoretical part of 
their preparation. 
wish I had kept up my harmony,” and “If all would 


How often does one hear: “TI 


study theory we’d have better pianists, violinists, 


singers, etc.” This is heard constantly from pupil 


and teacher. And among the saddest things is that 


while we as a nation have much to say we have 
among us only a few masters of the rhetorical mate 
rial of music. To these should we look to lead the 
way. These few might well become (by appoint- 
ment) “district supervisors,” planning the work in 
courses for each of a number of institutions (cov- 
ering several States if necessary), and personally at- 
tending to it, especially by making tours of inspec- 


tion and examination. 


THE BLUSHING BANDMASTER 


The delectable B. L. Taylor has this in one of his 
recent columnar flights in the Chicago Tribune: 

“‘Modesty forbids that I pin too many laurels to my 
wreath,’ circularizes Director Edelman, of the Piggott, Ark 
Concert Band and Ladies’ Orchestra. And in the 
of two pages of self-detestation he mentions: ‘[ am not in 
this business for the remuneration altogether, but because 
my soul is filled with music.’” 


course 


When musical writers are in a particularly flowery 
Lucia di 


mood they refer to Donizetti’s opera as 
Lammermoor.” 
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PHILADELPHIA SYMPHONY 


The seventeenth season of the Philadelphia Or- 
chestra, the fifth under the direction of Leopold Sto- 
kowski, which will open October 13-14, finds that 
organization firmly established as one of the fore- 
most orchestras in this country, and the announce- 
ment of its plans for this season is of more than or- 
dinary interest not only to Philadelphians, but also 
to the musical world of America. The untiring en- 
ergy and zeal of Mr. Stokowski, added to his great 
musical gifts, make it possible for Philadelphia to 
have an orchestral season of unusual variety and im- 
portance 

Phe leading feature of the coming musical season 
in Philadelphia will be the performance of the “St. 
Matthew Passion” of Bach. It is to be given in the 
week preceding Holy Week, on Thursday evening, 
March 29; Friday afternoon, March 30, and Satur- 
lay evening, March 31, the Friday afternoon and 
Saturday evening concerts being a part of the regu- 
lar symphonic season. The Philadelphia Orchestra 
Chorus, which did such excellent work in the Mahler 
symphony last season, now is a permanent adjunct 
of the orchestra, and to the chorus, of course, will 
fall the burden of the work of producing the “Pas- 
sion” music, Chorus rehearsals will begin before 
the opening of the regular orchestral season, on 
Wednesday evening, October 4, and will continue 
week under Mr, Stokowski’s direction until 
In addition to the adult chorus 


every 
the end of March. 
there will be a chorus of children’s voices, and dis- 
tinguished artists have been engaged for the solo 
parts. Following the example of the great art cen- 
ters of Europe, it is Mr. Stokowski’s intention to 
make the performance of the “St. Matthew Passion” 
an annual event in the musical life of Philadelphia. 

The list of artists who have been engaged to ap- 
pear with the orchestra this season contains some of 
the greatest names in the musical world. Among 
the pianists are Schelling, Gabrilowitsch, Hofmann, 
Samarofi, Bauer and Rose and Ottilie Sutro, who 
will give the first American performance of the 
Bruch double Schumann-Heink, Alma 
Gluck, Horatio Connell, Reinald Werrenrath and 
Kena Gerhardt make up the list of vocalists, while 
the violinists include Elman, Zimbalist, Gittelson, 
Spiering and Rich, with Kindler as the only cellist 


concerto. 


in the list. 
The orchestra itself will be increased from eighty- 
five musicians to ninety-four. The violins will be 


INH 


increased by two, and there will be an added flute, 
oboe, bassoon, clarinet, trumpet and percussion man. 
The personnel of the orchestra will remain practi- 
cally intact, except that the first cellist desk will be 
filled by Hans Kindler. 

“There has been a greater demand this year for 
season tickets for the orchestra than ever before in 
its history,” is the report of the management ; “‘it is 
a well known fact that it has been well nigh impossi- 
ble to procure season tickets for the Friday after- 
noon concerts for some years past, and during this 
season it looks as if the evening concerts would be 
equally popular.” 
~® - 


HIRING PUPILS 


Music teachers might take a tip from Caius Plinius 
Cexcilius Secundus, commonly known as Pliny the 
younger. He was an ancient Roman who wrote a 
letter to his friend Pompeius Saturninus about 1800 
years ago, in which letter we find the following di- 
rections for getting pupils: 

But the work of getting anybody to undertake cheerfully 
the monotony and drudgery of education must be effected 
not by pay merely, but by a skilfully worked up appeal to 


the emotions as well. (Bosanquet’s translation.) 


This is a novel idea for our New York teachers, 
some of whom are not overburdened with pupils. 
Why not pay the pupil a small fee? As the pupil 
got accustomed to his surroundings and found his 
lessons monotonous he might demand an increase 
of fee from the teachers, especially if the cost of 
high living steadily advanced. In time the teacher 
might try pleading with the pupil. In fact, there is 
no limit to the eloquence that might be developed 
in the teacher through the simple method of appeal- 
ing to the higher emotions of the pupil. No doubt 
the finest orator and richest teacher could always 
get the pick of the best pupils. Still, human nature 
is such a peculiar thing that it might object to bribes 
from teachers. 

Some of the pupils have the habit of spending 
father’s money so freely that they might feel highly 
indignant at the suggestion of working for their 
living by taking lessons. On the other hand, many 
of the practical business-like students might relish 
the idea of taking lessons long enough to be able to 
save sufficient to set up in business for themselves 
on the money received from their teachers. We do 
not know how the scheme will work, but we cheer- 
fully commend this letter of Pliny the younger. 
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NIAGARA ON THE VIOLIN 


N. P. Willis, the American writer and poet of two 
or three generations ago, wrote a description of Ole 
Bull’s concert piece, called “Niagara,” which 
description is of interest today because it applies to 
all program music in general : 

We believe that we have heard a transfusion into music, 
not of Niagara which the audience seemed bona fide to 
expect, but of the pulses of the human heart at Niagara. 
We had a prophetic boding of the result of calling the 
piece vaguely “Niagara,” the listener furnished with no 
argument as a guide through the wilderness of treatment, 
to which the subject was open. This mistake allowed, 
however, it must be said that Ole Bull has, genius like, 
refused to misinterpret the voice within him, refused to 
play the charlatan, and bring the house down, as he might 
will have done by any kind of uttermost, from the drums 
and trumpets of the orchestra. The emotion at Niagara is 
all but mute. It is a small, still voice that replies within 
us to the thunder of waters. The musical mission of the 
Norwegian was to represent the insensate element as it 
was to him, to a human soul, stirred in its seldom reached 
depths by the call of power. It was the answer to Niagara 
that he endeavored to render in music, not the call, We 
deier attempting to read further, or rightly, this musical 
composit:on t:ll we have heard it again. It was received 
by a crowded audience, in breathless silence, but with no 
applause. 

That last phrase of four words tells the sad tale 
and explains why “Niagara” as a violin solo went 
over the precipice and disappeared. The famous 
waterfall is still falling, but the violin “Niagara,” 
which was received with no applause, fell long ago 
to rise and fall no more. Ole Bull is nothing 
more than a name to some of the oldest inhabitants. 
Ole, the Norwegian Bull, has followed Apis, the 
sacred Egyptian bull, into the dark recesses of the 
past. é 


CRITICISM WITH A PUNCH IN IT 


In a copy of London Punch, published October 
15, 1864, we found the following pleasantry con- 
cerning English opera. The permanent value of 
this criticism is that it is just as good now as it was 
in 1864, for English opera still refuses to be cajoled, 
hammered, coaxed, driven, led or punched into life: 

At length we have an English Opera Company, and it 
opens in a becoming manner, with true English music, We 
rejoice to learn that the reproach that we are not a music- 
al nation (observing what musical nations are, some folks 
may, however, think the reproach a compliment) will now 
be done away. The season begins with a masterpiece of 
the celebrated English or rather Irish composer, Denis 
Auber. He Frenchified his name, in accordance with fash- 
ion, but he was an Irishman and his real names were 
Dennis O’Bare. His opera of “Masaniello,” with which the 
season begins, was originally called “Robert Emmet,” and 
was based on a story of the Irish rebellion, but the scene 
was transferred to Italy in order to avoid political agita- 
ton. We almost regret that now that Ireland has no 
grievance (except the English names of the streets in 
Dublin) the opera has not been restored to its original 
form. The next English revival is “Martha,” the genuinely 

3r-tish work of Mr. Floater, who, like O’Bare, varied his 
name to Flotow. The fact that the only remarkable thing 
in this work is the “Last Rose of Summer,” shows its An- 
glican origin. - 

Will England eventually become an operatic na- 
tion? Will bananas grow on the coasts of Maine 
and oranges ripen in Greenland? Perhaps; but a 
few changes may be necessary in the meantime. 

A STEIN PIANO 

In October, 1777, Mozart wrote a very enthusi- 
astic letter to his mother describing certain details of 
construction and action in the piano newly improved 
by Stein, of Vienna. A modern pianist of our time 
would hardly find much joy in playing on a Stein, 
which was hardly half way to Steinway. But the 
fine example of a Stein which now does duty as a 
curiosity in the Museum of Memorial Hall in Fair- 
mount Park, Philadelphia, ought to have more than 
a passing interest for musicians. 

The old instrument was recently photographed for 
the MusicaL Courter by one of our staff during 
his summer holidays, and the form of the piano that 
once delighted bygone generations of music lovers is 
herewith reproduced. It is oblong and has six legs. 
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Nicholas Garagusi Is Violinist 
of Notable Qualifications 
Nicholas Garagusi, violin’st, an artist-pupil of Arthur 
Hartmann, has made a favorable reputation for himself 





NICHOLAS GARAGUSI, 
Violinist. 


at a number of public concerts in which he always has met 
with success. He has toured with David Bispham and 
has given an interesting recital at The von Ende School of 
Music, New York City. At present, Mr. Garagusi is the 
violin soloist at the Marlborough Blenheim, Atlantic City, 
N. J., and on Sunday evening, August 20, played the 
Mendelssohn concerto with exquisite taste, interpretation 
and sweetness of tone, for which he was applauded vig- 
orously and played as encore the Scotch lullaby by Von 
Kunits. Not alone is Mr, Garagusi an art:st as a violin- 
ist, but he is also a composer and has written “Appel 
d’Amour” dedicated to Arthur Hartmann, which is being 
played by prominent performers, 


Maurice Rosenfeld Discourses on Russian Music 


The mystic beauties of Russian music will be revealed 
by one well versed in his art, when Maurice Rosenfeld 
offers a series of winter lecture-recitals, beginning early in 
October at the Chicago Hebrew Institute every Sunday 
afternoon at 3 o'clock preceding the regular concerts at 
this auditorium. Well known artists will assist vocally 
and pianistically. 

Mr. Rosenfeld likewise has been engaged to deliver 
twenty-eight lectures at Sinai Social Center in conjunction 
with the Chicago Symphony Orchestra. 

These lectures promise to be among the important 
events of the Chicago musical season, and it is expected 
that teachers and students from adjacent c'ties and towns 
will take advantage of these extraordinary privileges, 


Prominent Soprano Charms Southern Audience 


Alma Hayes Reed, soprano, returned recently from 
Paducah, Ky., where she appeared in a program for the 
Elks Club convention; also at an al fresco musicale for 
the Paducah Women’s Club, and was a visitor at the Chi- 
cago office of the Musicat Courter one day last week. 
Mrs. Reed speaks enthusiastically of a new composition 
by Ralph Frederick Roth, “Day,” which this singer fea- 


tured on a recent program for a Women’s Club and which 


proved to be so popular that the audiences requested its 
repetition. 

Mrs. Reed appears next Friday afternoon at the Hotel 
Auditorium in a program for the International Lyceum 
Association, held in Chicago for the second consecutive 


year. Harriet Wilkins, pianist, will assist. 





Wolfsohn Bureau Announces , 
Over Forty Concerts and Recitals 
The Wolfsohn Musical Bureau announces more than 
forty concerts and recitals under its management this 
season; among the artists to be presented are Evan Wil- 
liams, tenor; Rosalie Wirthlin, contralto; Michael Penha, 
cellist; Willy de Sadler, baritone; Martha Phillips, so- 
prano; the Misses Sutro, two piano recitals; Inez Bar- 
bour, soprano; Amy Neil, violinist; Moses Boguslowski, 
pianist; Albert Greenfeld, violinist; Edith Rubel Trio, 
chamber music; Emilio de Gogorza, baritone; Hunter 
Welsh, pianist. 


Artistic Sports 


Artistic temperament vents itself in different 
Pasquale Amato finds joy and delight in ‘digging up large 
lettuce heads from his garden at Lake Placid, N. Y., while 


ways 














The Biltmore 
Series of Friday Morning 
Musicales 


Management: R. E. JOHNSTON 
Ballroom of the Hotel Biltmore 


THE HOTEL BILTMORE begs to announce a 
series of eight Morning Musicales to be given at eleven 
o’clock on the following dates during season 1916-1917. 


November 3rd December Ist January 12th February 9th 
November 10th December 15th January 26th February 23rd 











FRANCES ALDA 
PASQUALE AMATC 
HUGH ALL 

MARIA BARRIENTOS 
CLARENCE BIRD 
LUCREZIA BORI 
LUCA BOTTA 
CARRIE BRIDEWELL 
ORRIN BASTEDO 
ENRICO CARUSO 


PABLO CASALS ID 
JEAN VINCENT, OOPER BELL 


LEOPOLD GCODOWSKY 
RUDOLPH GANZ 


SEF HOFMANN 
BEATRICE de, HOLTHOIR 
FRITZ KREISLER 
SERGE! KUSSEWITZKY 





EMMY DESTI JOHANNES SEMBACH 
GIUSEPPE DE LUCA ANDREA DE SECGUROLA 
ANNA FITZIU CAROLINA WHITE 
MARY GARDEN MARY WARFEL 


EUGEN YSAYE 





Subscriptions can now be ordered from R. E. JOHNSTON. 
1451 Broadway, New York. Telephone 608-609 Bryant. 





Subscription Price, Reserved Seats $20 for eight Concerts, 
Price for Single Seats $3. Price for Single Boxes (6 seats) $30. 
Subscription Price for Boxes $200 for the eight concerts 
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Lucrezia Bori spends her holidays playing baseball in 
Maine (and little Mlle. 


barely tips the scales at 102 pounds). Amato is proud of 


Sori is only five feet tall and 


his record of having raised a baker’s dozen of lettuce 
heads, all of which have been used by the Amato family, 
and Miss Bori thinks no day lost whose low descending 
sun has witnessed a good game on the diamond in which 
she has acted as catcher. 


New Edition of Anne Faulkner’s 
“What We Hear in Music” 
The new edition of “What We Hear in Music,” by Anne 
Shaw Faulkner, will be issued by the Victor Talking Ma- 
chine Company on September 15. The book has 
practically rewritten and over 200 new records, which 
have been made especially for this work, have been added. 


been 


Teachers and supervisors will welcome the advent of this 
new edition, for “What We Hear in Music” has become 
a universal text book for high schools and colleges all 
over the country. 
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A NOTED QUARTET. 

Left to right: Jacques Coini, formerly stage director with Hammer- 
stein and the Century Company, who first put on “Thais,” 
“Pelleas,”” “Le Jongleur,” ete.; Mrs. Coini, George Hamlin, popu 
lar tenor of the Chicago Opera Association, and F. Wight Neu- 
mann, the Chicago impresario, at Lake Placid, N. Y. 





An Ardent Admirer 


Every person prominently in the public eye receives in 
letters from “un 
novelist may 


one way or another a huge sack of 


knowns.” <A successful composer, artist or 


running the gamut 


be the recipient of correspondence 
from the critical to the most laudatory and extravagant, so 
far as expressed opinion on the part of said public has to 
do with the work of the famous ones. 

Charles Wakefield Cadman, the composer, has received 





CHARLES WAKEFIELD CADMAN, HIS MOTHER AND TWO 
RELATIVES AT ESTES PARK, COL 
Where Mr. Cadman is summering at his cabin, Dooma Lodge 


many such letters, but a recent contribution to his freak 
pile comes in the guise of the appended 


. . 

Dear Mr, CapmMan—Of course you have never Heard of me and 
you will probably never hear of me again, but I just cannot refrain 
from telling you how I adore your beautiful songs It seems T 


and although I am only seventeen years 
v teeth and hair fall out 


MISss 


can't hear.enough of them 
old, it seems I could listen to them until nm 
With great admiration, 


Hortense Dorvalle in “La Gioconda’ 


Hortense Dorvalle, dramatic soprano, was engaged spe- 
cially by the Royal Grand Opera Company, to appear on 
Saturday evening, September 9, in “La Gioconda,” which 
was sung at the National Theatre, New York. Mlle. Dor- 
valle sang the leading role extremely well and met with 
the enthusiastic audience’s approval. She was presented 
with a number of beautiful floral tributes 


Brenska and Althouse Engaged for Clarksburg 


Zabetta Brenska, and Paul Althouse, 
tenor of the Metropolitan Opera Company, have been en 
gaged by the Marcato Club for a joint recital to be given 


at Clarksburg, W. Va., Thursday evening, November 2 


mezzo-soprano, 








ULIA CLAUSSEN 


Season 1916-1917 Tour 
Loudon Charlton, Carnegie Hall 


Exclusive Management: 


Booking 


New York 





GEORGE HAMLI 


Management: MAURICE & GORDON FULCHER $$ $: 


TENOR 
Available 
Season 1916-17 


McCormick Building, Chicago, III. 
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De Sadlers Returning to New York 


The accompanying photograph shows the artist pair, 
Mr. and Mrs. de Sadler and the young American pianist, 
Jaques A. Jolas, who has accompanied them on their sum- 


June 1—Soloist, Commonwealth Edison Orchestra, Chi- 
cago, 
July 28—“Hiawatha’s Wedding Feast,” Valparaiso, Ind. 





Mme. Frisch Adds to Her 
Repertoire of Lyrics During Summer 


mer concert tour through Norway. During this trip they 


appeared at all the important bathing resorts in Norway, ; ; 
Povla Frisch, who closed her first American season 


last June by appearing dressed in the French colors 
(Marianne) and singing the “Marseillaise” before a 
great audience on French Day at the Allied Bazaar held 
in New York, is now in Savoy according to her. mana- 
ger, Florence L. Pease, hard at work on her. repertoire 
for the coming season. Aided by her former teacher, 
Mme. de Lande, who is known as the pupil and follower 
in vocal technic of the elder Lamperti, the soprano is 
preparing some rare novelties to add to certain of the 
lyrics with which she delighted her audiences in this 
country last year; not the least important of these were 
some old French chansons discovered by Mme. Frisch 
in researches made this summer at the Bibliotheque 
Nationale in Paris. 

Before leaving the French capital in July for Savoy, 
Mme. Frisch sang in several hospitals for the wounded 

WILLY DE SADLER, ELLEN DE SADLER AND JAQUES A. 
JOLAS, ON A CONCERT TOUR THROUGH 
NORWAY THIS SUMMER. 


Sweden and Denmark. It was throughout an unqualified 
success. The artists were greeted everywhere by full 
houses, applause was unstinted and recalls numerous. The 
concluding recitals of the summer were given by Mr. de 
Sadler and Mr. Jolas on September 5 at Copenhagen and 
September 7 at Christiania, at both of which places they 
met with the same gratifying success as had accompanied 
the summer tour. 


On September 8 Mr. and Mrs. de Sadler and Mr. Jolas 
sailed from Christiania for New York, where Mr. de 
Sadler will resume his studio work at 48 East Eighty-sev- 
enth street, immediately upon arrival, The three artists 
will be heard in their first New York recital at Aeolian 


Hall on the afternoon of October 16. 





Warren Proctor’s Activities 


AMERICA’S YOUNGEST PERFECT Warren Proctor, tenor of the Chicago Grand Opera As- 
sociation, enjoyed a full season just passed. However, 
this season’s advance bookings promise a still greater 


COLORATURA SOPRANO number of important engagements. The following are MME. FRISCH, 
some of the important dates filled during 1915-16: At Comiioun, Panes, Sasmg: summer: 00 tget: 

October 3, 1915—soloist Chicago Singverein; 4—recital, soldiers, including the one established by Anne Morgan 
Traverse City, Mich.; 5—recital, Cadillac, Mich.; 13— jn her villa at Versailles. Here, on the evening of July 
recital, Masonic Temple, Chicago. 24, 100 blessés as well as some guests invited by Miss 

November 5—recital, Oak Park Club, Chicago; 25—Grand Morgan made up Mme. Frisch's audience. Later on the 
Opera, Chicago; 28—Grand Opera, Chicago; 29—Grand = game evening Mme. Frisch gave a program of songs at 
Opera, Chicago. the home of the Princess Edmond de Polignac; also at 

December 14—Grand Opera, Chicago; 15—“Messiah,” Al- Versailles, the Princess being, by the way, the aunt of 
bion, Mich.; 26—Grand Opera, Chicago, the Marquis de Polignac, who is at present in this 

January 9, 1917—Grand Opera, Chicago; 14—recital, Arche country. 

Club, Chicago; 19—“‘Rose Maiden,” Clinton, Ia. 





Only Exponent of “Bel Canto” 


Open for Concert 
Season 1917-1918 





Prima Donna with the Voice Quality 
of Melba, Range of Tetrazzini, and 
the Personality of Patti. 


Management: 
1482 Broadway 


Appearing in Vaudeville, Season 1916-1917 
(November to April) Keith Circuit 


NICK HANLEY 








February 6—recital, Illinois Athletic Club, Chicago; 17- GEORGE 


“Elijah,” San Antonio, Tex.; 19—recital, Fort Worth, 
Tex.; 21—recital, Will's Point, Tex.; 25—‘Faust,” Ke- 
wanee, IIl.; 26—-recital, Willimet Country Club. 

March 1o—recital, Luthern Club, Chicago; 20—recital, 
Ackley, Ia.; 21—recital, Fort Dodge, Ia. ; 24—recital, Ce- 
dar Falls, Ia. 

April 5—recital, Austin Woman’s Club, Chicago; 6—“The 
Seasons,” Haydn Choral Club, Chicago; 25—Soloist 
Bach Choral Society, Chicago; 27—recital, Amarillo, 
Tex. (matinee) ; 27—‘Creation,” Amarillo, Tex. 

May 8—“Judas Maccabaeus,” A Capella Chorus, Milwau- 
kee, Wis.; 9—recital, Wausau, Wis.; 10—recital, Grand 
Rapids, Wis.; t1—recital, Marshfield, Wis.; 19—recital, 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augsburger St. 64, Berlin W., Germany 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls. Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 





Richland Center, Wis. 





ROUTE OF MARION WEEKS, 


sh i Louis e a C h n e r PR R D Uc TION 


buftalo | 
Studio: Konstanzer St. 62, Berlin W. 


Poront« 


a. “Louis Bachner has been my pupil and assistant here in Berlin for the past four years, I recommend him unhesitatingly.” 
peas —Frank King Clark, Berlin, July 19, 1914. 


REE MAESTRO FRANZ EMERIC INSTRUCTION 
ARS and MADAME TERESA EMERICH 


AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CuaRLes yo tenor, formerly Met lita: P Gi » » Opera 
pocmepete, pr Comme. © _. a f Bayr euth fest! i. 7 a Orn nt us Forel Opera and Covent Carden. eretne oy oa 
ouisville, uM » itam ARGUERITA SYLv. rmen in th est formance: 

Daytoo s Francis MAcLEnnax, tenor, Berlin Royal Opera and Hamburg os at the = Royal bigs «ab oes ne Cone 
Tota “Hawt , tenor Royal Karleruhe {4 : aayense TZENAVER, mezzo-soprano, Metropolitan Opera, New 
irand Rapids VALLIERE MARIO SAM ARCO, baritone, former y Metropolitan Opera *Huewa Fort1, soprano, Dresden_Roy: 
Ap rit a—Chicago Co. and Covent Garden. M 
9—Milu aukee Hetwricu Henset, Dramatic a," Hambure, Stadt Bautory oper ne Coe 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme, Emerich, Telephone Amt. Pfalsbure No, 2067 BERLIN, W. Nicholsbarger plats 1 
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Gala Performance at Ravinia Park 


Chicago, Ill., September 6, 1916. 
President Louis Eckstein were less human, could he 
look upon the multitude that stripped the box office of 
Ravinia Park Opera on Monday evening without a thrill of 
justified pride. Thousands filled the spacious pavilion, 


SCENE AT RAVINIA PARK PAVILION DURING AN 
INTERMISSION. 





AT RAVINIA PARK. 

Ernest Knoch, emine:.t Wagnerian conductor, just closing his second 

successful engagement at Ravinia Park Opera House. 
and the overflow witnessed the gala performance from the 
grounds. The prison scene from “Faust” presented Beriza 
in Marguerite’s role, Beriza, the beautiful, thrilled the 
hundreds of hearts so loyal to the diva through a long and 
at times trying summer engagement. Scott was another 
notable in the cast of this memorable night. 

Ernest Knoch was better form. He, 
seemed to sense the holiday spirit in the air, and gave al- 
most his heart’s blood to the musical score of “Faust.” 
During this season, as last, Ernest Knoch has distin- 
guished his already distinguished self by the mastery of 
his musical forces, and the fine ensemble resulting there- 
from. The honor conferred upon him in playing the 
grand finale was a deserved compliment. 

The intermission over, Henri Scott and Milo Picco oc- 
cupied the center of the stage with unique distinction. 
The former, as soloist, chose to interpret Wagner for 
which he is pre-eminently fitted, vocally and artistically. 


never in too, 


’ 


His “Meistersingers” selection was applauded to the echo. 
As encore, “O Thou Sublime Sweet Evening Star” (“Tann- 


hauser”) won an ovation for this artist. Picco scored an 


unprecedented success in his “Largo al Factotum” (“Bar- 
ber of Seville”) done in costume, the effect, of course, be- 
ing increased by the absolute abandon with which he frol- 
licked through the number. Seven curtain calls following 
his encore rewarded the star’s achievement. 

Galli, as usual, was superb in characteristic dances, 

A departing audience radiated an evident happiness born 
of intense satisfaction, and one already anticipating next 
season’s musical activities at Chicago’s most unique play- 
ground, FrANcES Bowser. 





A Stillman Pupil Scores 





Frank Sheridan, an artist-pupil of Louis S. Stillman, 
gave a piano recital on Monday evening, August 21, at 
the Lake Placid Club, Lake Placid, N. Y. Mr. Sheri- 
dan’s playing of these numbers was enthusiastically re- 
ceived: Sonata C major (Weber), rhapsody, G minor 
(Brahms), nocturne, D_ flat major studies, 
10, No. 3, op. 10, No. 7, op. 25, No. 5, “Berceuse,” im- 
promptu, F sharp major (Chopin), “Novelette,” “Shadow 
Dance,” “Perpetual Motion,” “Elfentanz” (MacDowell), 
“The Meadow Lark” (Rubin Goldmark), prelude G minor 
(Rachmaninoff), “Forest Murmurs” (Liszt), “Caprice Es- 
pagnol” (Moszkowski). 

On Sunday evening, August 13, Mr, Sheridan contribu- 
ted two solos at the Lake Placid Club Concert, “Rigoletto 
Fantasie” (Verdi-Liszt) and Chopin’s D flat nocturne, 
on Sunday evening, August 20, at the same club, Mr. 
Sheridan played the piano part of the Schumann quintet 
of 44, with the Elsa Fischer String Quartet. His solo 
number on this occasion being polonaise, E major (Liszt). 
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Marie Louise Wagner Has 
Returned to Metropolis 


Marie Louise Wagner, the young Cincinnati soprano 
who is rapidly coming to the front in New York musi 
cal circles, has returned to New York after a delightful 
vacation spent in Atlanta, Ga. Miss Wagner came back 
somewhat earlier than she had originally planned as 
she had been engaged to appear at soloist with the Civic 
Orchestra in Madison Square Garden on September 5. 
The decision of the management curtailing the season 
and thereby depriving Miss Wagner of the engagement 
has caused keen disappointment the 
friends of the singer. 

While in Atlanta, Miss Wagner was heard informally 
in a studio recital, and so delighted were her hearers 


among many 


with the brief program given that she will return to the 
Georgia city shortly after the New Year at which time 
she will offer a full program. Of her recent appearance 
there the critic of the Atlanta Constitution said in part: 

A blonde of true Wagnerian type as to physique, and beauty and 
strength of features, she possesses a soprano voice of corresponding 
power and scope, The mobility and expressiveness of her features 
are an important adjunct to the interpretative phase of her art, and 
in technic and interpretation she betrays the consistent evenness of 
excellence, the sustained ability to interest, which are further proof 
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of the 
the broad, high brow and placid air of confidence 


discerning and well cultured intellect at suggested in 


once 


All this was gleaned from her songs of Robert Franz, with their 


deep undercurrent of feeling, the dramatic value the intensive 


Brahms’ 


French songs, in which a perfect diction was an 


more 


in its restraint; the unstudied simplicity of 
“Blacksmith,” her 


element in the 


apparently 


translation of their characteristic spirit 


Fannie Bloomfield Zeisler on Vacation 


After a most stretuous season concertizing and teach 
ing, Fannie Bloomfield Zeisler is enjoying a well needed 
Seal Harbor, Me., 


rest at where the distinguished pi- 





FANNIE 


BLOOMFIELD ZEISLER 
“Taking it easy.” 

Mme. Zeisler’s 
tion has not, however, been spent resting only, as she has 


amist will remain until October 1 vaca 


been preparing her programs for this season, during 
which Mme. Zeisler expects to be very busy 
Carl Venth’s New Violin 

Carl Venth, of Fort Worth, Tex., has returned ther: 

from New York in order to resume his musical work in 

the Southwestern city. Before leaving the metropolis 

Mr. Venth became the possessor, by purcha e, of the 


violin which Joseph Joachim selected for Maud Powell 











TENOR 


ROGER ve BRUYW | AEOLIAN HALL 


October 3ist 





MERCED oe PINA 


MEZZ0-ALTO 





Exclusive Direction Mrs. Herman Lewis, 402 Madison Ave., N. Y. 


By Special Arrangement, J. W. Cochran, Norwalk, Conn. 
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HERSCHMANK 


“A BARITONE WORTH HEARING’ — New York World 





~_ §PIZZI & CAMPANARI, Managers 
220 West 42nd Street - - 
Personal Address : 


Song Recital, Aeolian Hall, New York, ‘November 9th 


New York 
Watchung, New Jersey 


Soloist for next season with Baltimore Oratorio Society and 


other organizations of note. 
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accompanying picture of father and children is herewith in Harrison, Me. Miss Nielsen looks and feels exceed- 
ingly well and says she has been benefited rather than 


otherwise by her hard work this summer. 


A Happy Trio 


reproduced, 


ion of Glen Dillard Gunn, the well known pian- 


ind conductor—spent in Lake Harbor, Mich., Hanna Butler at Epworth, Mich. 





Thomas J. Kelly a Golf Enthusiast 





That well known soprano and teacher of Chicago, Hanna 
tutler, has been busy teaching all through the summer 
months at Epworth, Mich. Although the weather was tor- 


rid, Mrs. Butler enjoyed her work, as she had many ex- many championships in golf. 
Mr. Kelly, who has enforced the ranks of prominent 


professionals in Chicago, has been busy all through the 
summer months, and informed a representative of the 
Musicat Courter that the prospects for the season 1916-17 
look exceedingly bright. As director of the community 
chorus at the municipal pier (Chicago), Mr. Kelly has ob- 
tained results well nigh remarkable, and the success with 
which he has met in this new endeavor must be a gratifi- 


Not only is Thomas J. Kelly an excellent choir director 
and voice specialist, but he boasts of being the winner of 


DILLARD GUNN AND CHILDREN, 
At Lake Harbor, Micl 











ere the Gunns have an attractive summer home—has 


been an especially happy one As evidence of that the 














Richard Buhlig canna aor 


PIA NI ot # cellent voices to work with and her studio is situated in 
A such attractive surroundings. 

While in Epworth the popular soprano found a little 
time for recreation and was the guest of Mrs. William P. 
Strader, of Lexington, Ky., at her summer home there. 
Will play a limited num- Mrs. Butler returned from Michigan last week, and imme- 
ber of engagements prper diately left for Lake Placid, N. Y., where she will spend 
atory te tour of 1917-46, the entire month of September vacationing, and will re- 

now booking open her Chicago studio the first week in October. 





In America this season 

















How Fark Resttal, Pleasant Moments With Anne Arkadij 
October 24, eee 


Aeolian Hall ms : : 
Anne Arkadij, the Lieder singer, finds that the American 
public encounters difficulty in pronouncing her name, so 


PRESS OPINIONS she has naturalized the pronunciation to Arkadi (Ar-ka- 
RICHARD BUHLIG, pianist, is certainly one of the great dee)—really simple and extremely euphonius. The writer 
st artists now before the public The Daily News, London ~ oe 2 ‘ r , 
His pl was the unchaining of a wild, natural strength had tea with Anne Arkadij in her New York apartment 
al fre » performanc of monumental proportions, follow ° _ © . “, ane”? - a ~ 
g the modern principles of gravitation and centrifugal force last week, but the word “apartment” does not seem to fit 
the functions of arm and hand. To this physical anything so homelike and old worldly as Arkadij’s abode. 
i ined an inver strength, a healthy freshness, an ea a _ . 
liuminating temperament. But after all, whoever masters Furniture, really old, which she has hunted for assidu- 
the BRAHMS concerto so triumphantly has amply proved the : aS inaiingen 7 ¢ — » athens: te 
fuline of his musical nature Breslauer Zeitung, Breslau ously in he J natasha dow to and iro - ross her native land 
ts a BRAHMS player he must certainly be ranked among this delightful piece from Cape Cod—that dignified chest 
7 ry greatest pianisis now vefore the public The Daily : : 7 +s . : 
discovered in New Orleans—all combining in a setting 


London 








eryormance of three of BACH'S Preludes and which expresses the individuality, a most distinctive one, 
nad yust that quiet dignity and intimate tenderness rs . ' 
that the music demands The Daily Graphic, Lon of the singer. 


“I must have my own home to come back to from my 





/ y's 9 long of the BEETHOVEN D major con 
we ense tterestin d bett t nsely beau- . . 

"The whole thing meg Bow hg gfe patonedy Seem journeys—hotels smother me—if I must be in them for 
that is only to he found in the great classical long,” said Arkadij, the home loving. 

s and can be interpreted to others only by those who : : 
ts themselves.—-The Times, London When pressed to confess her hobby, Arkadij doubted if 

Buhlig’s MOZART style has an individuality such as - 

one seldom finds,—Berliner Allegemeine Zeitung, Berlin she had one “unless you can count my amateur photogra- 
Bi CHOPIN Anta +6 A me so heights of marvelous phy a hobby. In my years of travel abroad I have made 
ntevpretation the LISZT selections gives Mr a truly wonderful collection of photographs which I have on , tania 
the right {0 an honored place among the great pianists ake self i any land f any subjects. Ts : THOMAS J. KELLY, 
} The Daily Telegraph, London taken myself in many lands of many subjects, I am now Be ene of tis Gateiine wate. 


performance of the CESAR FRANCK “Pre making an American series. I have been complimented 

i Fugue’ would alone suffice to proclaim him . > , . ws ° a 

remarkable pianists of the day.—The Daily upon my light and shadow effects—sometimes when you cation to the Civic Music Association, under whose aus- 
have more leisure you shall see my pictures. They fill pices these concerts are given. 


/ SCHUBERT player The Daily * z 
several volumes and each one bears as a title the name of us 


; Carleton College Will Hear Henry in Recital 


” mpletely under control and of ¢ , H : 
i a yrand interpretation was given he one ot my songs or a line from a song. 


HICKERING PIANO 


Alice Nielsen Resting rhe Carleton College Conservatory of Music, of which 
Edward Strong is director, has engaged Harold Henry, 
the American pianist, for a recital which will take place 


Exclusive Management: Mrs, Herman Lewis, Inc. 
402 Madison Ave. (Carlton Chambers), N. Y. 

Telephones: Murray Hill 1058-2890 Alice Nielsen has finished her long Chautauqua tour 
and now is taking a six weeks’ vacation at her estate early in the month of March. 


























MISCHA LEON, TENOR 


Exclusive Direction Mrs, Herman Lewis, Inc., 402 Madison Avenue (Carlton Chambers), New York 
Telephones, Murray Hill 7058-2800. 


Vime POVLA FRISCH 


was DRAMATIC SOPRANO 


EXCLUSIVE MANAGEMENT: FLORENCE L. PEASE, 1 WEST 34th STREET, NEW YORK Mason & Hamlin Pianoforte 
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KARL JORN 


Accompanist and Personal Mer., Ervine J. Stenson, Candler Bldg., N. Y. City 


caice, CARLSON 


Frederick 
TEACHER OF SINGING 
Perfect Tone Placement—Correct Breathing 
VON STEIN ACADEMY OF MUSIC, LOS ANGELES, CAL. 


zac, WAN DYCK 


SOPRANO 
Management ANNIE FRIEDBERG, 1425 Broadway 


Metropolitan Opera House 
OTTO WULF 
i110 meine o PNB TROCT ION 





Composer 











Chicago 





4 TENOR 
t Management: 
Lu F. 0. RENARD, 
Lf 216 W. 70th St., N.Y. 





Alfredo Martino 


TEACHER OF SINGING 


Metropolitan Opera House Bldg. 1425 Broadway, New York 


FELICE LYNE 


Now Touring England 
ADDRESS, { HAY HILL, BERKELEY SQ. 
LONDON 




















ORRIN 


BASTEDO 7 


BARITONE 


: R. E. JOHNSTON, 1451 Broad- 
way, New York City 


FRANK BIBB 


PIANIST 


Accompaniments, 


Exclusive M 2 . 

















Recitals, Coaching 








During September, Hotel Laurelton, 144 W. 55th Street 
Circle 240 


After October Ist, 137 E. 57th Street 








:: THREE SEASONS WITH OSCAR SEAGLE :: 




















Violin Instruction 


Victor Kuzdo 


First authorized exponent (in America) 
of the teaching system of 


Leopold Auer 


(Teacher of: Elman, Zimbalist, Parlow, 
Eddy Brown, etc.) 


560 West End Ave., New York City 

















SUMMER NOTES AND PERSONALS 











Dambmann-Cappellano Successes 

Emma A, Dambmann and her pupil, Angelina Cappel- 
lano enjoyed six weeks of rest at the Dambmann sum- 
mer home, “Takitezee,” at Musicolony, R. I. During her 
stay at Watch Hill House, Watch Hill, R. I, six miles 
from the Colony, Rosalynde Snedeker, another pupil, and 
her family occupied the Dambmann bungalow. August 
20 Mme. Dambmann assisted at a very interesting concert 
at Watch Hill House, under the direction of Bernard 
Kalkhof, cellist, and his orchestra. She sang some old 
favorites, “Dona Fatale,” “Wohin,” etc., ably accompanied 
by Julius Schindel. She was received with marked en- 
thusiasm, and the usual warm applause, for she never fails 
to win her audiences. She took the opportunity to pre- 
sent her pupil, Miss Cappellano, who sang songs by Bisch- 
off, Hadley and two arias by Puccini, and gave real 
pleasure, resulting in several engagements for the youth- 
ful singer. Mme. Dambmann was proud of her pupil’s 
poise and artistic singing, and expects to arrange a re- 
cital for her in her home city, Albany, N. Y., next 
season. 

Gundlach at Watch Hill House 

Paul Gundlach, an associate member of the Southland 
Singers, was heard to advantage at Watch Hill House, Au- 
gust 20, when he played Paderewski’s polonaise, follow:ng 
it with an encore, The many guests highly appreciated his 
superior playing. 

: Clarence Eddy’s Plans 

Clarence Eddy, the noted organist, now residing in San 
Francisco, plans to spend the first three months of next 
year on a tour of the United States; of course he will 
visit New York, where he is always received with cor- 
diality. August 20 he played a new “Egyptian Suite” by 
Stoughton, for the first time on the Pacific Coast, pre- 
ceding the evening the First Presbyterian 
Church, in Oakland, of which he is organist. 

Fred A. Grant in Maine 

Fred A. Grant, the tenor and composer, and Mrs. Grant 
spent several weeks at his brother’s cottage, on the Shore 
Road, at Belfast, Me. He sang at the Dutch Reformed 
Church of Belfast, August 18, Mrs. H. P. Snow, of Brook- 
lyn, collaborating with him in duets. She sang Mr. Grant’s 
“Out of the Depths” at one of the services, with effect, 
and Mr. Grant contributed “O Divine ‘Redeemer,” much to 
His sister, Jessie Grant 


service at 


the pleasure of the attendants, 
Carpenter, accompanied him. 
Linnie Love and Lorna Lea in “Civilization” 

Linnie Love, the soprano, and Lorna Lea, contralto, both 
of the Ziegler Institute of Normal Singing, are soloists in 
the “Civilization” company, and when last heard from 
were in Asbury Park, N. J., where their excellent singing 
gave much pleasure to large audiences. 

$410 for the Lafayette Fund 

Professor Riibner’s daughter, Dagmar, in two piano re 
citals at the Riibner cottage, Onteora Park, Tannersville, 
in the Catskills, succeeded finely in her good purpose, for 
the receipts of the two affairs netted the Lafayette Fund 
$410. 

Judson House on the Border 

Judson House, the tenor, is with his regiment on the 
Mexican border. He sends friends a postcard picture of 
“A Foraging Party,” with the message, “We are probably 
down here for a long stay.” 

Harry Patterson Hopkins’ New Position 


Harry Patterson Hopkins, composer, who has recently 
come to New York to assume the position of organist of 
the Church of the Messiah, and the Savoy Theatre, will 
give up both places for two new appointments on Sep 
tember 15. Mr. Hopkins has been engaged to preside at 
the organ at the Park Row Theatre, which will open next 
month. The organ wil! have cathedral chimes, echo or- 
gan, and all the latest improvements for picture work. 
Simultaneously he has been engaged at the Beth Israel 
Synagogue, Seventy-second street and Lexington avenue, 
under Dr. Solomon Baum, whose services will commence 
about the same time. 


Frank Bibb Back in New York 





Frank Bibb, the well known accompanist and coach, who 
has been very busy with professional work in his home 
city of Minneapolis this past summer, has just returned 
to New York to take up his work here at this studio, 137 
East Fifty-seventh street. 

Mr. Bibb, whose artistic work with prominent artists 
has made him known throughout the United States, will 
divide his time as accompanist among several of the lead- 
ing singers this coming season. When not busy with con- 
cert work, his time will be given to teaching interpretation 


of singing and coaching in opera and oratorio at his New 
York studio. 


Whitehill and Kingston Engaged With Ellis 
Opera Company for “Carmen” and “Trovatore” 


Clarence Whitehill, baritone of the Metropolitan Opera, 
and Morgan Kingston, the famous English tenor, have 
been engaged for performances of “Carmen” and “Trova 
tore,” on tour with the Ellis Opera Company; other mem- 
bers of the distinguished organization include Geraldine 
Farrar and Emmy Destinn. The company will visit Pitts 
burgh, St. Louis, Milwaukee, Omaha, Tulsa, Fort Worth 
and other cities between October 9 and November 5, at 
which time the Metropolitan members of the cast are due 
at the Metropolitan Opera House for rehearsals. 











MARIA 


DUCHENE 


MEZZO-SOPRANO 








For the Last Five Seasons a Member of 


THE METROPOLITAN OPERA 
COMPANY 


Will devote the entire season of 1916-17 to 


Concerts and Recitals 





TOURS NOW BEING BOOKED BY 
Concert Direction MAX SANDERS 
Aeolian Hall New York 


























WINTON & LIVINGSTON, Inc. 


Announce the Following Aeolian Hall 
Recttals for Their Artists 














Lester Donahue 


Pianist 


October 23—Afternoon 


Adelaide Fischer 


Soprano 




















November 17— Afternoon 








Jenny Dufau 


Soprano 


November 27 


Evening 








For particulars regarding their manage- 
ment of individual artist recttals, address 























WINTON & LIVINGSTON, Inc. 
Aeolian Hall, New York 
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WELL KNOWN ARTISTS TO APPEAR 
IN CHICAGO RECITAL SERIES 


Wednesday Morning Events at Ziegfeld Theatre to Begin in October—Teachers 
and Students Resume Activities Following Summer Holidays 
—Personal Paragraphs and Mention 


Chicago, IIL, September to, i916 
irl D. Kinsey announces a new series of artist recitals 
this season at the Ziegfeld Theatre at 11 a. m., Wednes- 
rnines. Only artists of national reputation have 
engaged and this new series promises to be one of 

the interesting happenings of the musical season in Chi 
coming winter Ihe list is complete for thirty 
nesdays, starting the first Wednesday in October with 
Christine Miller, contralto, These recitals are under the 
il management of Mr. Kinsey and are not in any 
connected with the mus-cal happenings of the Chicago 
College, with which institution Mr, Kinsey is con 


The seale of prices for each recital will be $1.50 


for main floor seat and $1 for balcony seats; no seat 
reservations will be made Student tickets will be issued 
entitling bona fide music students to main floor seats at 
eventy-five cents each and balcony seats at fifty cents each. 
Tickets will be placed on sale one week in advance of 


ch recital and only tickets covering capacity of Ziegfeld 
Theatre will be old 
Following is the revised list of artists engaged : 
October 4—Christine Miller, contralto 
( ' Rother, baritone 
October 1&—Henriette Waketeid, contralto 
Cet r I fsen Trio and Vrank Vollock, tenor 
N be Crermaine Schnitzer, pianist 
! Arthur Middleton, bass 
ri Ay Arkadij, Lieder singer 
Louis Kreidler, baritone, and Luella Ohrman, so 
prat 
N ! Rudolph Reuter, pianist, and Herman Sandby, cellist 
D ber Carl Cochems, baritone 
December 14-—-Perey Hemus, baritone 








,;BOEPPLER 


TEACHER OF SINGING AND COACH 


1106 Kimball Building { Wabash 5780 
929 Edgecomb Place Phones | Graceland 3751 


NICOLAY 


Leading Basso Chicago Opera Association for five years. Re- 
engaged for next season. ONCERT, ORATORIO, RECITAL. 
Tour now booking. Limited number of vocal students accepted. 


Address: Chicago Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the Metro speinn Opera House, New York; 
Covent Garden, London; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussels, Etc. 

VOCAL TEACHER 


MRS. HERMAN DEVRIES 


s18-s28 Fine Arts Building 


RAFAEL NAvAS 


The Spanish Pianist 
Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 








ASSOCIATE VOCAL 
INSTRUCTOR 


Chicago, II. 


Studios: 























Alter 11 — —s - ea euccesstul teaching in 


VERA KAPLUN 
BERLIN 


2 ARONSON 


returned to 
PIANIST-PEDAGOG CONCERT- — 


CHICAGO Summer Studio from May 1 to Sept. 


888 Oak St., Winnetka, II, _Phone Whnne 





wo 


violinist, and Vida Llewellyn, pianist. 
Peocock, soprano, and Mrs, H. H. A. 


Vera Barstow, 
Eleanor Hazzard 


December 20 


January 3 


Beach, pianist. 

January :o~ Florence Macbeth, soprano. 

January 17—Roger deBruyn, tenor, and Mercedes de Pifia, con- 
tralto 

January 24—-Blanche Goode, pianist. 


January 2t—Heinrich Meyn, baritone, and Leon Sametini, violinist. 
Permetia Gale, contralto. 

Mr. and Mrs, David Mannes, pianist and violinist. 
Theodore Spiering, violinist. 


Elsa Vischer String Quartet. 


February 7 
February 14 
February 21 
February 28- 


March Mme. Arnolde Stephenson, pianist. 

March 14 —Matrie Kaiser, soprano, and Clara Willner, pianist. 

March 2:—Frances Ingram, contralto 

March 28—Rose Lutiger Gannon, contralto, and Edna Gunnar 
Peterson, pianist 

April 4—Arthuse Herschmann, baritone. 

April 11—-Burton Thatcher, baritone, and Aline van Barentzen, 
soprano 

April 18—Arthur Shattuck, pianist, and Mme. van Dyck, contralto. 

April 25—-Jenny Dufau, soprano, 

May Charles W. Cadman, composer and pianist, and Princess 
Isianina, soprano. 

May 9—Richard Buhlig, pianist. 


Modern Music for Winter Programs 


Eleanor F, Godfrey, director of the Chicago Piano Col- 
lege, states that this season’s enrolment of pupils in the 
various theory and harmony classes, as well as for private 
piano lessons, is the largest in many years. Also, the 
enthusiasm of the students is noticeable, the greater per- 
centage of them declaring that they are delighted to re- 
sume work this season. Informal as well as formal re- 
citals will begin at the college in October, and will be con- 
tinued at weekly intervals during the year, as formerly. 
Miss Godfrey, who has a fondness for the modern classics, 
will feature numbers from the Russian school, and prom- 
ises to present works of Scriabine and Medtner on the ad- 
vanced programs this winter. 


Marx Oberndorfer’s Activities 


Marx E. Oberndorfer has spent an unusually busy sum- 
mer teaching in his studio, 520 Fine Arts Building. Many 
piano teachers have been here working with him as well 
as a number of professional singers, who have been coach- 
ing operatic roles and song recital programs. Mr. Obern- 
dorfer formally opens his studio on September 15. On 
October 1 his work begins as the assistant conductor of 
the German repertoire of the Chicago Opera Association. 


Grace Hall Riheldaffer in Chicago 


A neat booklet containing press excerpts and apprecia- 


tious of Grace Hall Riheldaffer, the well known Pitts- 


ERNST KNOCH 


German Conductor, Bayreuth, Cologne Opera Houses. Recently 
completed world’s tour as Wagnerian Conductor. Available in 
America after September first. 


DAPHNE EDWARDS BELL 


CONCERT er “y -% 
Available Season 1916-17 


wail STEVENSON 


MAESTRO MARCEL CHARLIER 


Leading Conductor, Gricegs Grand Opera aveciegion 

Covent Garden, Lond Theatre Royal de la tere er 1c 
WILL OPEN’ A STUDIO SEPT BER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand Opera. 


Address REDPATH MUSICAL BUREAU, Cable Bldg., Chicago. 











Avenue, River Forest 
SOPRANO 


ny School 
fadiertom yrs toed 














* Prendergast-Wren 
Dramatic Soprano 
Soloist with New York Philharmonic 


President Euterpean Musical Club, Waco, Texas 
Firet Vice-President Texas Federation Music Clubs 


Address care MUSICAL COURIER 
220 South Michigan Avenue 
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CHICAGO 





THOMAS J. KELLY 


“Correct breathing, tone production 
and enunciation.” 


707 Fine Arts Building 





Mr. and Mrs. Kelly in programmes of Artistic Song 

















Tuomas N. MA 


C BURNEY 


BARITONE 
Voice Production Song Recitals 
Suite 609, Fine Arts Building 
Chicago, Ill. Phone, Wabash 8988 





KIRK TOWNS 


(BARITONE) 
Dean of Vocal Department Southern Method- 
ist University, 


DALLAS, TEXAS Residence, Oriental Hotel 


burgh soprano, has been received at this office. In look- 
ing it over one finds some excellent tributes from all over 
the country regarding the work of this prominent singer. 
Mme, Riheldaffer will locate in Chicago during the sea- 
son 1916-17 and devote some of her time to teaching, Be- 
sides she will fill a number of concert and recital en- 
gagements in and out of Chicago. 


American Conservatory Opens Season 


The American Conservatory opened its thirty-first sea- 
son, Thursday, September 7, with an attendance that ex- 
ceeded all expectations. Especially gratifying was the 
number of non-resident pupils coming from all sections of 
the country. 

The Teachers’ Training School of the American Con- 
servatory will begin Saturday, September 29. Lectures 
will be given on Musical History by Victor Garwood and 
Pedagogy by John J. Hattstaedt. 

Louise Robyn’s department in children’s elementary 
work will open Saturday morning, September 30, at the 
American Conservatory. This course affords a thorough 
training to children of the kindergarten age up to that of 
about fourteen years. 

During the past week the scholarships awarded every 
year by the American Conservatory to students of unusual 
talent and limited means were given out to the successful 
competitors. 


Edward Clarke Resumes Classes 
Edward Clarke and Rachel Steinman Clarke have re- 
turned to the city from a Chautauqua tour and resume 
their classes in voice and violin at the Lyceum Arts Con- 
servatory in the new Lyon & Healy Building, Septem- 
ber 11. 


A Kansas City Visitor 


Among the out of town callers at this office during the 
week was Frankiin Eyre Hunt, baritone, of Kansas City, 
Mo. 

A New Bureau 


Jessie B. Hall announced the opening of the Bureau of 
Fine Arts at 425 Fine Arts Building, on Tuesday, Sep- 
tember 5. 

Arthur Burton Returns 


Arthur Burton’s vacation, spent for the most part in the 
Catskill Mountains and the East, has been an especially 
enjoyable one. Returning from the East Mr. and Mrs. 
3urton spent a few weeks at their country home in Geneva, 
[ll., and Mr. Burton resumed his work Tuesday, September 
5, at 618 Fine Arts Building. 


Nicolay Is Busy 


Constantin Nicolay, of the Chicago Opera Association, is 
now in the East making records for the Victor Talking 
Machine Company. While in the East C. A. Ellis made 
a proposition for a three weeks’ engagement at Symphony 
Hall, Boston, for the distinguished basso, who has ac- 
cepted the offer. Maestro Campanini, of the Chicago 
Opera Association, has already assigned to Mr. Nicolay 
the parts of Pistol in “Falstaff,” the Chevalier in Victor 
Herbert’s “Madeleine” (which is to be presented in Eng- 
lish at the Auditorium this season), Tristan in “Martha,” 
the Inquisitor in “L’Africaine’ and Mathisen in the 
“Prophete.” 

Louise St. John Westervelt Returns 


The well known vocal teacher and conductor, Louise St. 
John Westervelt, has returned from Colorado, where she 


Mabel Preston Hall 


Chicago Opera Company 
850 Auditorium Hotel, Chicago ' 


BUSH CONSERVATORY 


North Clark Street and Chicago Avenue 


KENRETH M. BRADLEY, = President and Director 
EDGAR A. ELSON, Assistant Director 


SPECIAL SUMMER COURSE 
Beginning June 26th 
MUSIC 
EXPRESSION 
PUBLIC SCHOOL MUSIC 
LANGUAGES 
Unsurpassed Faculty of over 60 Instructors, including 
Charles W. L faa Sees 6, Se Brazelton Jule 
Edgar A. Kelson Guy Herbert 
Grace Stewart Potter Robert Yale Smith Eleanor Smith 
Rowland E. Leach Justion Wegener Mae Julla Riley 
and others too numerous to mention. 


The in 
pon Dern? Chicago maintaining its own 


For Catalog and further information address: 
EDWARD H. SCHWENKER, Secretary. 
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MARIE SUNDELIUS RUSTICATING AT HARRISON, MAINE. 
The Sundelius bungalow, where the popular Swedish soprano 
is now working and resting in preparation 
for her coming season. 


Mme. Sundelius working on her repertoire for her coming 
season with the Metropolitan Opera Company. 





Mme. Sundelius seated on the lower step, her mother above, her father standing, while Dr, Gustaf Sundelius, her hushand 
is seated on the post. o 





has been vacationing in the mountains for the past seven or 
eight weeks. Miss Westervelt has resumed her work at 
the Columbia School, thus entering upon what promises 
to be an especially active season. 


F. Wight Neumann Back 


F. Wight Neumann has returned to the city from a visit 
to Lake Placid and Bar Harbor. Mrs. Neumann and 
daughter, Gladys, are at present at their summer home, 
Butternut Bay, Thousand Islands, and expect to return to 
Chicago the latter part of this month. 


Wagnerian Conductor Ready for Winter Season 


Ernest Knoch, the eminent Wagnerian conductor, has re- 
turned to his Fine Arts studio for a brief period prior to 
his winter activities with the baton, which he so effectively 
wields, and with which he has made a distinctive place 
for himself in the hearts of American audiences, even 
as he has done abroad in the past. 


Chicago Tenor Goes East 


Octave Dua, the Belgian tenor, of the Chicago and Ra- 
vinia Opera Companies, has been engaged by C. A. Ellis 
for the autumn promenade concerts in Boston this Septem- 
ber, according to a statement made last week by this 
singer. 

Jane Catherwood in Chicago 


The popular Los Angeles correspondent of the MUSICAL 
Courter, Jane Catherwood, is spending a few weeks in 
Chicago and made frequent visits to this office during her 
stay. Mrs. Catherwood, who is a soprano, is trying to 
plan a way which might enable her to divide her time be- 
tween the Windy City and Los Angeles. 

JEANNETTE Cox. 





Marion Green for New York 


Again the lure of the East has proven too potent, and an- 
other gifted son of the West, Marion Green, Chicago’s well 
known basso-cantante, is to locate definitely in the metrop- 
olis. 

Although this news may seem rather sudden to Mr. 
Green’s many admirers throughout the country, the plan 
has none the less been maturing for some time, as, having 


v 





MARION GREEN, 
Basso-Cantante. 


established an enviable reputation particularly in the West, 
the many demands for his artistic services in the East have 
led him to believe that, with New York as headquarters, 
he would not alone be within easier reaching distance from 
all directions, but the advantage of a new viewpoint gained 
by this change of locale could but redound to his ul- 
timate artistic advantage. 

Following this resolve came still another, namely, to lay 
aside all concert activities for the coming season (following 
his Worcester Festival appearance, September 27), in order 
to devote his entire time to coaching and gathering new 
repertoire. 

Rather an unusual move to make for a singer in such 
constant demand, but one which proves his wisdom 
through the fact that it is well nigh impossible for any 
artist to keep entirely abreast of conditions musical without 
a pause for introspective study and the opportunity of 
hearing others, thus forming a clear and sane basis of com- 
parison through which one may grow in all ways. 

The season 1917-18 therefore will find Mr. Green active 
once again under the exclusive management of Gertrude F. 
Cowen, 1451 Broadway, New York, to whom all communi- 
cations may now be addressed. 





Musical Season Opens Early in New York 
(Continued from page 5.) 
ducing Company, who is the principal in conceiving and 
organizing these concerts, is deserving of much credit and 
warm congratulations. 


Program of Second Concert 

The soloists of the second concert, Sunday evening, Sep- 
tember 17, will be Ida Langenhahn, soprano; Antoine de 
Vally, tenor, and Léon Rothier, bass. Mme. Langenhahn 
is a dramatic soprano, who, after successful engagements 
at the Stadttheater, first in Breslau and then in Hamburg, 
was called to the Imperial Royal Opera in Berlin, where 
she became very favorably known, especially in Wagnerian 
roles, her Sieglinde in “Siegfried” as well as her Eliza- 
beth in “Tannhauser” winning her notice throughout Ger- 
many. Her first American appearance was with the Rus- 
sian Symphony Orchestra at Carnegie Hall some two 
years ago, where she proved her right to her reputation 
as a Wagnerian singer in selections from the operas of the 
great German composer with orchestral accompaniments. 
She went back to fulfill European engagements after this 
concert, but returned to America last spring and was ex- 
tremely well received at a Sunday evening concert at the 
Hippodrome. 

The other soloists, Antoine de Vally, formerly of the 
Theatre de la Monnaie, Brussels, tenor, and Léon Rothier, 
the well known bass from the Metropolitan Opera, need no 
introduction to New York audiences, 

The complete program is as follows: 


NG NM i 6) oda deni dad iENs os eessentaed vans Wagner 
Pensées d’Automue........ endecawscavedbn gs acess en 
Printemps Novuveau.. POP PO EO T TCOPEEL EL OP ey 
Antoine de Vally, with orchestra, 
SR, TRE a Ey ae ey Soe EMER SA ot WE Chabrier 


. Gounod 
.. Schumann 


Vulcan’s Song, from Philemon and Baucis..... 
The Two Grenadiers............+.+. - 
Léon Rothier, with orchestra. 


introduction to third act of Lohengrin............- . Wagner 
Second Rhapsodie............ dkstavtesuwes . Liszt 
Elsa’s Dream, from Lohengrin... Wagner 


Langenhahn, with orchestra. 


Mme. 

Military Polonaise........... .Chopin-Glazounow 
The Crucifix..........5.55 dnkseetevesese cbane Faure 
Duet—Léon Rothier and Mme. Langenhahn 
Roses from the South, waltz. . .. Strauss 


Where there is genius it does not much matter in what 
manner it appears—whether in depth, as in Bach, or in the 
height, as in Mozart, or whether alike in depth and in 


height, as in Beethoven-Schumann, 


Have you real talent— real feeling for art? Then study 
do something worthy of the art—and dedicate your 


Longfellow. 


music 
whole soul to the beloved saint 


The songs of musicians are able to change the feelings 
and conditions of a state.—Cicero. 


Chopin—the Raphael of the piano 














VOICE: Its Origin and Divine Nature 


By HARRY MUNRO 
THE TRUTH ABOUT VOICE 


MIND: The Cause of Voice 


FOR SALE AT BRENTANO’S AND ALL FIRST-CLASS 
MUSIC STORES, OR FROM 
THE AUTHOR, 


CARNEGIE HALL, NEW YORK 




















Mme. Niessen-Stone 


announces the reopening 








of her studio, September 
18, 1916, at 151 West 72nd 
New York 


——— TELEPHONE 9619 COLUMBUS" 








Street, 








Complete Course—Concert, Opera, Oratorio 























Marie 
Louise 
Wagner 


Dramatic Soprano 
“One does not recall any of the season’s new 
singers whose debut was more promising.’ 
New York Times. 














Exclusive Direction 
Musicians’ Concert Management, Inc. 
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MARION GREEN - 


BASSO CANTANTE 

Management 

COWEN, 
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WALTER 
HENRY 


ROTHWELL 


Conductor Civic Symphony Orchestra, Season 1916, will resume coaching CoNCERT and Opera, REPER- 
TOIRE and instruction in COMPOSITION, ORCHESTRATION and TECHNIC OF CONDUCTING, 
OCTOBER ist, 545 WEST 111th STREET (Corner of Broadway) 
Applications may be made during September, Margaretville, Delaware County, N. Y. 
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NOW IN SALT LAKE CITY 


The Celebrated Spanish 
Piano Virtuoso and Ped- 
agogue late from Berlin 


Stadio; 45 West 76th Street, New York 
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CARL VENTH 


Fort Worth Seaeiese Orchestra 
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OSCAR 


SEAGLE’S STUDIO AT 
This picture gives a splendid idea of the inspired and charming surroundings among which Mr 





SCHROON 


LAKE 


have been working this summer. 


Raymond Havens in Well Balanced Performance 





The accompanying snapshot of Raymond Havens, the 
Boston pianist, was taken recently near Webster, Mass., 
where he has been spending the summer months. When 





RAYMOND HAVENS, 
paddling his own canoe 


The Boston pianist, 


caught by the camera, it is apparent that Mr. Havens was 
giving well balanced performance, with good 
rhythm and excellent tempo, The execution also is facile 
and the interpretation vigorous. Mr. Havens is to be 
congratulated upon his of the mechanics 
technic of his medium. 


his usual 


mastery and 


The Importance of the Accompanist 


of the assisting artist 
The thoroughly ar- 


More and more the importance 
at the piano is becoming recognized. 
tistic singer will be content with nothing less than the per- 
fect co-operation of the accompanist in giving the message 
of the composer. 

and delightful singers, Roger de 
Bruyn and Merced de Pifia have re-engaged Umberto 
Martucci for this season. Signor Martucci is a pianist of 
acknowledged worth and played for this pair of singers all 
last season and for their various appearances this summer. 


Those authoritative 


In their costume recitals some time must be allowed be- 
tween numbers for changes of costume, and here Signor 
Martucci delights the audiences with piano numbers. This 
same thorough preparedness characterizes all that the de 
Bruyns do. Their costumes are the last word in accuracy 
of detail and period, in beauty of design and material. 
Both artists are scholars of distinction and make their 
own translations for their books of words. 

They will be heard in recital in Aeolian Hall, 
October 31. 


Tuesday 


afternoon, 


Oscar Seagle is to have a record season this year, 
according to the many bookings secured for him by his 
manager, Florence L, Pease. Not only does his list of 
engagements include a long list of settled dates, but nego- 
tiations are also being conducted for appearances in con- 
cert and recital which will take the baritone on a second 
tour beginning in the Middle West and continuing through 
the South. 

The middle of October, Mr, Seagle will begin his con- 
cert work when he will open the annual series of concerts 
at Wells College, Aurora, N. Y., with a song recital and 
then follow it by filling a number of dates in that vi- 
cinity. He also will give the first in a series of concerts 
at the Fortnightly Club of Cleveland, Ohio, on November 


7, and immediately after this, make several other appear- 





Seagle and his pupils 
ances in the same State. On November 10, Mr. Seagle 
w.ll appear at Carleton College, Northfield, Minn., and on 
November 11, he will give a song recital at St. Mary’s 


The baritone will sing on Novem- 
Fargo, N. D., and 
will give a re- 


Hall, Faribault, Minn. 
ber the Teachers’ 
two days later, on November 17, he 
cital in Sioux Falls, S. D. On November 19, he is to 
the Metropolitan Club House, at 


15 at Convention, 


give a concert at 
Omaha, Neb, 


Furthermore, arrangements are now being made for 
a recital by Mr. Seagle at Sioux City, lowa, on November 
18, also, for a concert at Salina, Kan., and for several 


appearances in other cities of the Middle West. 

The second extensive tour arranged for Mr. Seagle by 
Miss Pease will begin on February 1. This tour will in- 
two engagements in Ohio; recitals in 
Peoria, Ill., and, 


clude and about 


Chicago; one recital at during the re- 
mainder of February and in March, appearances in Ten- 
nessee, Alabama, Texas, Oklahoma, Louisiana, Mississippi 


and Arkansas. 


JULIEN BLITZ 
Carolina White 


PRIMA DONNA SOPRANO 


( Formerly with the Chicago Opera Company ) 
Management: R. E. Johnston, 1451 Broadway, N. Y. 


CECIL FANNING baritone 
H. B. TURPIN ‘ccompanis 


coves eee from a year of concert giving 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 


KOE 


Available for Festivals, Concerts, Orchestras, etc. 
BALDWIN PIANO 


Exclusive Management: 
HARRY CULBERTSON, 5474 University Avenue, Chicago, III. 
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Alexander Raab, Pianist 





The coming of Alexander Raab to America is a very 
important event in the development of piano playing in 
this country. When the European war broke out, Raab 
had just begun his fifth English tour, and had contracted 
to play eighty recitals. He had given five concerts when 
he found it necessary, on account of his nationality (Hun- 
garian), to leave England. He decided to come to Amer- 
ica, where he found a large number of his former friends, 
who, for the same reason, were sojourning in New York, 
and formed, as it were, a European artists’ colony. The 
life in New York with such congenial spirits was very at- 
tractive, but the custom of our land to work compelled 
the best artists to accept responsible positions offered them. 
An interesting history will probably be written some day 





Chicago. 
ALEXANDER RAAB, 
Pianist. 


Photo by Matzene, 


to show the great influences that have been impressed on 
American music by many of the artists who left Europe 
during the past two years. 
Mr. Raab is a cosmopolitan, 
ly. His musical education was first received at the 
Vienna, where he was awarded the 
thoven prize, and later, on the advice of Carl Goldmark, 
Raab spent several years with Professor Leschetizky. He 


having traveled extensive- 
Royal 


Conservatory, see- 


then made extensive tours into Russia, Germany and Eng- 
land, and was everywhere proclaimed an artist of unusual 
talent and ability. 

It is difficult to find an artist of Raab’s pianistic abil- 
ity and so fine a teacher; and it shows rare foresight on 
the Chicago Institute of Music 
Counted among Raab’s pupils are some 


the part of to engage a 


man of this type. 
of the best pianists in Chicago, and this season will see the 
where the most talented 


establishment of an artists’ class, 


of his students will take part. 





Paul Reimers to Give Private 
Recital at Southampton 


who has been called “the 


Paul Reimers, the lyric tenor 
master of chanson, Lieder and folksong,” has been stay- 
ing with Mr. and Mrs. Stephen Fell at Southampton, 
L. I. On September 3, he gave a private song recital 





ALFRED 


MEGERLIN 


The Great Belgian Violinist, 


MALKIN MUSIC SCHOOL 


is teaching at the 








10 WEST 122nd STREET, NEW YORK 


PHONE, 2053 HARLEM 














His program was 
Reimers 


at the home of Mrs. H. H. Rogers. 
largely made up of folksongs collected by Mr, 


from international sources. 


Mme. Kurt in Role of Culinary Adviser 

Melanie Kurt's attainments as a cook and housekeeper 
have acquired such wide publicity, that she is quite used 
by this time to receiving a score of letters each week, 
asking for advice on various matters of housewifery, The 
Wagnerian prima donna was a bit surprised, however, 
when walking one day on the road which led to the vil- 
Norfolk, Conn., te be accosted by a tall blonde, 
buxom woman of German extraction, who 
bowed and in broken English said, “Pardon me, Madame, 
photograph in the Staats Zeit- 
water or cold 


lage of 
rosy cheeked, 


I recognize you by the 
ung. Will you tell me 
when you make pfannkuchen?” 

Mme. Kurt is thinking seriously of writing a cook book 
as a convenience to the many women who look to her for 


do you use hot 


culinary advice. 


Schelling Takes a Vacation From His Vacation 


Schelling’s summer social activities have been 
or two, reaching the 


Ernest 
so strenuous for the last 
climax in the gigantic birthday surprise party given in h’‘s 
honor and attended by noted musicians of almost every 
nationality, that he has been forced to take a vacation 
from his vacation, so to speak. America’s master pian- 
ist has had a schedule of conduct rigidly laid out for him 
for the next ten days by Mrs. Schelling. During this pe- 
is not to attend any dinner parties, dance the 
give private or public recitals, or in- 
He is allowed, however, t 
After this 
ready to 


month 


riod he 
tango or fox trot, 


dulge in excessive gardening. ) 
continue his chess games with Fritz Kreisler. 
rest, Mr. Schelling almost 
fall concert tour. 


enforced will be 


start his 





Wagnerian Hero in the Flesh 





Photography is gne of Johannes Sembach’s hobbies 

not that the noted Wagnerian tenor ever manipulates a 
camera himself, but he firmly believes that if a 
goes about it in the right way, a photograph is apt to rival 
some of the masterpieces of the great artists. His latest 
taken out of doors against a 
and shrubbery in his costume 


and faithfully reflects the 


person 


pose before the lens was 
background of giant trees 
and make up of Siegmund, 
Wagnerian spirit 


Matzenauer Makes History 


In the Triad, an Australian magazine of great author 
ity, there are these passages: “Matzenauer has really 
the finest voice I have ever heard in a woman, without 


an exception. It has a perfectly prodigious range. The 


quality of her voice all over is glorious beyond de 


scription. There is no 
and no break at all. 


hardness, no masculine chesty 


quality Just lovely, fat, 
soft 
history.” 


notes. “Traume’ was a thing to write down in 


Emil J. Polak Engaged by Many 
Artists for This Season 


Polak’s services, both as accompanist and coach, 


Emil J 
will be very much in demand this season, 
booked and the 


judging from the 


number of inquiries 


already 


engagements 





EMIL J. POLAK, 

\ inist and Ceacl 
and reservations for time he receives In the past two 
seasons fifty-six artists have engaged Mr. Polak for over 
440 appearances. On all these occasions the press, speak 
ing of his accompaniments, acclaimed him as “a veritable 
genius,” “ideal,” “faultless,” “perfect,” “very able,” “intel 


and excellent,” “remarkable,” “wonderful,” “a thor 


feature,” 


ligent 


ough artist,” “a “efficient,” “sympathetic,” “un 


questionably skillful,” “most accomplished.” 
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First New York Recitals, Carnegie Hall, Tues. Affernoens, Jan. 16-23 





SAN FRANCISCO RECITALS, 


IN AMERICA ALL SEASON 
OCTOBER 22 AND 26 
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BREATH, LIFE, VOICE 


VOICE LIBERATION 


Address all communications to Mr. Laurence Leonard, 519 West End Ave., at 85th St. 


MME. 
NOVELLO DAVIES 
of London 
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Phone, Schuyler 10017 
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Hinshaw in Summer 
instead of playing through the summer months, Wil- 
Hinshaw, the baritone, works, and works 
different from his winter-time work is this 

For instead of rowing and swimming and 

oring he back to the farm.” Mr, Hinshaw’s 
irm at De Ruyter, N. Y., is a huge establishment, where 
the raising of crops and cattle is a serious business; where 
and harvesting, milking cows and breaking colts 
order of the day from the first streak of dawn 


liam Wade 
hard Qutte 
urnimer labor 


“goes 


haying 
ire the 
till the sun sets 

Amusing is the fact that Mr. Hinshaw’s farmer is Gil- 
bert B. Johnson, who for fourteen years was the chief 
engineer and electrician of McVicker’s Theater in Chicago. 
There Mr. Hinshaw met Mr. Johnson while singing one 
Their talk of the life rural began a bond of 
friendship. And Mr. Hinshaw, who never forgets any- 
thing, especially the better things of life, thought of Mr. 


eason 


Johnson when he purchased the De Ruyter place. 
Unlike most Mr. Hin- 
haw's cows supply over 10,000 quarts of milk per month 
New York City and many of the farms in the vicinity 
are stocked with registered horses, pigs, cows and sheep 
Farm. 


farms it isa financial success, 


from the Hinshaw 


Notes From Mount Desert 


Frank Damrosch left Seal Harbor last week for Wyo- 
ming. Walter Damrosch and his family are still at Bar 
Harbor 

kthel 


longer at 


Leginska has decided to remain a few weeks 


Seal Harbor, as she finds the environment an 
ideal one for work 

Carl Friedberg has been appointed one of the teachers 
f the master classes at the Damrosch Institute for next 
eason. He succeeds Rudolph Ganz, who expects to de 
vote the greater part of next season to concert work. Mr. 
Friedberg will remain at Seal Harbor until about the 
frst of October 

F, Wight Neumann, the Chicago manager, was in Seal 
Harbor for two days last week, stopping en route for the 
was to meet Mrs. Neumann, 


Thousand Islands, where he 


before returning to Chicago 


Ruth Deyo gave a piano recital on September 2 at the 


Building of Arts, Bar Harbor. Miss Deyo gave a benefit 





















‘ I 
Mr. Hinshaw stacking oats; Gilbert Johnson, 
formerly chief electrician at McVicker’s 
Theatre, Chicago, pitching off from the 
wagon. Mr. Johnson is 
the “farmer” of the 
Hinshaw farms, 


WILLIAM HINSHAW IN 


A pair of Norman mares at the 
Hinshaw farm. 










The Hinshaw farm herd. 





THE ROLE OF A FARMER, 





concert at South West Harbor on September 1. It was 
for the Congregationalist minister of that place, 

George Harris, the tenor, gave a song recital at Jordan 
Pond House, Seal Harbor, on September 4. This was the 
final morning recital of the summer season. 

Greta Torpadie and her mother arrived in Seal Har- 
bor recently to visit, for several weeks, Lester Donahue 
and his mother. 

Godowsky compositions have been popular among the 
artists, violinists and pianists of the summer colony. 

¥. #..S. 


A season of eight weeks of opera has just been con- 
cluded at the Princess Theatre in Melbourne, Australia, 
The repertoire included “Trovatore,” “Traviata,” “Caval- 
Pagliacci,” “Rigoletto,” “Faust,” 


leria Rusticana,” “I 
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The Most Complete School for 
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All Orchestral Instruments. 


VIOLIN 
COACHING 





Season of 1916-1917 Begins October Second. 





Correspondence and Interviews invited. 
Satisfactory Terms. 





Free Voice Tests. 











THE VOLPE INSTITUTE OF MUSIC, Inc. 


ARNOLD VOLPE, President and Director 
146 West 77th Street 


New York 




















“Aida,” “Ballo in Maschera,’ “Tosca,” “Madam Butterfly,” 
“Bohéme,” “Mignon,” “Barber of Seville,’ “Carmen,” 
“Lucia,” “Otello,” “Favorita,” “Ugonotti,” “Ebrea,” and 
“Gioconda.” 





Carrie Louise Dunning Near a Precipice 





In the accompanying snapshot appear Carrie Louise 
Dunning (founder of the Dunning system) and Gladys 
Marsalis (the Amarillo, Tex., correspondent of the Mu- 
sIcAL Courier). The picture was taken during an auto- 
mobile tour through the Grand Canyon this summer. (On 





CARRIE LOUISE DUNNING (RIGHT) AND GLADYS MAR. 
SALIS AT THE GRAND CANYON OF ARIZONA. 


the point of the canyon, just behind the two ladies, the 
drop was over two miles. 

Miss Marsalis is also a Dunning teacher, and reports 
splendid results with the system in Amarillo. 





The Music Lovers’ Club Resumes Activities 

The Music Lovers’ Club will resume its unique and in- 
teresting work of preparing for certain concerts given by 
the Symphony Society of New York, of which organiza- 
tion it has been an auxiliary for the past four years. An 
atmosphere of intimacy pervades these explanatory talks 
which Walter Damrosch gives at the piano, that would not 
be possible were these lectures open to the general pub- 
lic and delivered in a large hall. Membership in the club 
is open only to subscribers to either the Friday or Sunday 
series of the New York Symphony Orchestra. Its head- 
quarters, where any desired information will be gladly 
given, are at room 1202 Aeolian Hall, New York City. 
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FRANZ 
EGENIEFF 


BARITONE 


Berlin Royal Opera Company 
Court Singer 











“Rarely has one heard a man’s voice sing with such per- 
fection of style and beauty of tone.”—Berliner Tageblatt. 


“Franz pag is as triumphant on the concert platform 
as he has always been on the operatic stage.”——Die Welt am 
Sonntag, Berlin. 


“His enunciation is perfect and he possesses an excellent 
method and manner.”—St. Louis Republic. 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 





FONARIOVA 





MEZZO-SOPRANO 


Theatre de la Monnaie, Brussels 
Russia’s Foremost Concert Singer 


“Madame Fonariova sings with concentrated fire and with 
elevating sincerity, not to speak of her beautiful voice.”— 
Liége Express. 

“This graceful artiste possesses a voice of exquisite quality 
—it both charms and moves.”—Carillon, Ostend. 

“A clear and brilliant voice, a delicate interpretation, and 
the art of using it both with force and sweetness,”—Guide 
Musicale, Brussels. 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 














TENOR 


Imperial Theatres, Russia 


A dramatic tenor of rare quality. Scored triumph at open 
air performance of Aida, under auspices of Unversity of 
Pennsylvania. Engaged for like performance in San Fran- 
cisco on September 30 


“Leone Zinoviefl was a shining Rhadames, with a free 
voice both beautiful and accurate.""—Public Ledger, Phila 
delphia. 

“Zinovieff, the Russian tenor, has a voice of wonderful 


power, resonance and luscious quality.""—-Press, Philadelphia 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 




















BELLE 
GODSHALK 


7 
Photo by Mishkin, New York. 


SOPRANO 


“An American girl with a brilliant European reputation and 
an enviable record in her native country. 











“Miss Godshalk disclosed an attractive voice, especially 
beautiful in her top notes.”—New York Evening World. 


“Miss Godshalk’s voice is of good power and pleasing 
quality."—New York Times. 


“The young, lose is a pretty woman with a pretty voice.” 
—New York Evening Sun. 


“Belle Godshalk displayed a soprano of rare power and 
beauty."-—Brooklyn Daily Times. 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 


























JUANITA 
PREWETT 











SOPRANO 


“Miss Juanita Prewett proved a _ revelation.’-—Chronicle, 
London. 


“She is an artist who is capable of feeling dramatic mo- 
ments intensely, and of expressing these feelings with 
marked intelligence and ability.”—Standard, London. 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 














THE MANAGING & 
PRODUCING CO., Inc. 


Alexander Kahn, General Manager 








Begs to announce the inauguration of 


MANHATTAN SUNDAY NIGHTS 


AT THE 


MANHATTAN OPERA HOUSE 


Newly decorated at a cost of $25,000. 


Orchestra of 70, under the leadership 
of Chevalier Oscar Spirescu. 


Eminent soloists. Novel programmes. 


Of the first concert, Sunday, September 
10th, the MUSICAL COURIER said: 
“Better music and better soloists than 
had ever been offered in New York be- 
fore on Sunday evenings at moderate 
prices.” 


Sole Representatives for 


L’OPERA FRANCAIS 
en AMERIQUE 


A. V. K. de Vally, General Director 


Directing the 


National Concert Course 


with 


ALICE NIELSEN 


as one of the principal stars 











SOPRANO 


Covent Garden, London 
Quinlan Opera Company 
Beecham Opera Company 
Boston Opera Company 


“Miss Bettina Freeman, as Elizabeth, approximated perfec 
tion in the part.’"’——-News of the World, London 


“The feature of the performance was the magnificent sing 
ing of Bettina Freeman Her success was the topic of the 
evening.”’~-Manchester Chronicle 

“Miss Freeman has a reai dramatic soprano of fine quality, 
and she showed fine drainatic perception.’ Referee, London 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 














LOUIS 














SIEGEL 
VIOLINIST 


Pupil and “Logical Successor” 
of Ysaye 








“He played to perfection,” Allgemeine Musik-Zeitung, 
Berlin 

“His tone, very pure and of extraordinary quality, resem 
bles that of Ysaye in its peculiar warmth and penetrating 
accent."’—Le Siécle, Brussels 

“His recall amounted to a furore.”—Birmingham (England 
Gazette and Express 


For Dates and Terms, write to 


Managing & Producing Company, Inc. 
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: PUTTING IN THE SOUL 


f An Experiment in Making the Music Roll Musical 


F BY H. O. OSGOOD 
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Did any body ever try to classify and number the various 
es of touch exhibited by so pre-eminent a pianist as, 
say, Leopold Godowsky, in playing through his huge 
It is this very power of differentiation, con- 
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ceived in the human brain and executed by the human 
t wrist and finger, which has kept the player of the 
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mechanical 
Manu 
that the 


piano so appreciable a distance ahead of the 


piano player that struggles along in his footsteps 
facturers have begun to appreciate the fact 
mechanism which gives propulsion to the key is the real 
heart and soul of the piano player. Rating Godowsky at 
one hundred, we will say that the possibilities of the dif 
ferentiation of touch embodied in the best players made up 


to now rank at about twenty-five. When some means ot 
supplying those missing seventy-five are found, then we 
shall be just as ready to listen to the player playing Go- 
dowsky as to Godowsky playing himself, 

both in the manufacture of players and of 
but sure. It is seldom that anything 


But now comes F. C. Billings, vet- 


Progress, 
roll 
really novel appears. 
eran inventor of the piano world, with his “Musicnote” 


has been slow 


song roll is an attempt to 
reconcile musician and Mr. Billings 
claims, “It is the only song roll in the world with both the 
There 


sicle 


ong roll The “Musicnote” 


mechanism. As 


words and notes.” have been various rolls carry- 


ing the words at the of the music, so that each word 


appeared on the tracker bar exactly at the time when the 
corresponding note or notes of the composition was played 
piano, Such rolls silent 


but they were of no use to the performer as far 


by the served as a sort of 
prompter 
is the music of the composition went, for there was no 
music for him to read, assuming he were capable of read- 
ing it. The only way of making use of these rolls was to 
run them through several times until one had learned the 
tune by ear Then the head, the 
words at least were kept being 
ground past the eye as the tune was played, 

Mr. Billings has gone a step farther, taking, in fact, the 


obvious step to making rolls of real musical value, In- 


melody, once in the 


fresh in the memory by 


stead of printing the words alone beside the music, he puts 


the music itself there as well, as shown in the accompany- 
ing cuts. The whole idea is made apparent at once by a 


1 


glance at the cut showing a quartet arrangement of 
“Nearer, My God, to Thee.” On this particuiar roll it can 
be seen that Mr. Billings has divided the composition into 
separate half measures, printing each exactly opposite the 
place on the roll where it begins to sound. On the other 
roll (“Lead, Kindly Light”), each note is printed separate- 
ly opposite the corresponding perforation in the roll, so 
that the tone which is heard and its corresponding musical 
tracker bar simultaneously. One 
notes instead of 


symbol appear on the 
trouble with this division into single 
measures is that, as the roll is constantly moving down- 
ward, a sequence of notes, each of which in reality may 
be lower than the preceding one, appears as an upward 
sequence. This is a real difficulty which Mr. Billings will 
have to find some way to obviate, probably by 
adopting as a regular practice the printing of 
whole measures or half measures (as in “Near- 
er, My God, to Thee”), instead of the division 
into separate notes. 

The whole thing resolves into a contest be- 
tween the speed of the eye and the speed of 
the piano player, “Nearer, My God, to Thee,” 
which goes slowly both in musical tempo and in 
actual player speed, is perfectly easy to read, 
divided as it is by Mr. Billings into half meas- 
ures, but it is to be doubted if there is any eye, 
except that of 
can act fast enough to make sense out of the 
Chinese puzzle offered by “Lead, Kindly Light,” 
printed as it is in separate notes to correspond 
The constant readjust- 


a most exceptional reader, that 


with the perforations. 
ment of the eye to the new staff every fraction 
of a second, and the repeated effort of identify- 
ing with the eye and realizing with the brain the 
position of each note as it appears, is something 
requiring most extraordinary mental agility; in 
fact, an experiment by the writer, who is rather 
expert at sight reading, forced the conviction 
that Mr. Billings will have to stick to the system 
used in “Nearer, My God, to Thee,” or some 
similar one, and even this system in the case of 
compositions in quick time may present diffi- 
culties. 

Another idea is to use the rewind at the end 
of each verse, the words of at least three verses 
being thus displayed with only one cutting of 
the music. It is evident that Mr. Billings is still 
experimenting with this, for one of the exam- 
ples shows the first verse printed at the top, 
while the other has the order reversed, the first 
verse at the bottom. 

The experiment is an interesting one and its 
purpose, that of reconciling the roll, necessarily 
more or less mechanical, with the element of 
real music, is laudable. The completion of the 
experiment will be awaited with much interest 
There are several obstacles, some of them sug- 
gested above, to be overcome, before the entire 
practicability of the scheme is proved. How- 
ever, Mr. Billings’ entire record shows that he 
has the habit of overcoming obstacles. 





Lillian Bradley Scored Number of 
Successes This Past Summer 





Lillian Bradley, soprano, has been giving re- 
citals at large summer hotels, and donating part 
of her receipts to the Infantile Paralysis Fund. 
On Friday evening, September 1, she gave a 
recital at the Stevens House, Lake Placid, N. Y.; 
Sunday evening, at the Grand View Hotel, Lake 
Placid, and she has at least a dozen engage- 
ments booked between now and November 1. 
Her programs were delightful and varied and 
her large audiences have received her enthusi- 
astically, always demanding many encores be- 





fore they were satisfied. 

Miss Bradley already has a number of con- 
tracts for fall engagements. This program was 
given at the Stevens House, Lake Placid: “A 
Birthday” (Woodman), “One Fine Day” (“Ma- 
dame Butterfly”) (Puccini), “Supposing” (Bisch- 
off), Song” (“Faust”) (Gounod), 
“Frahlingslied” (Weil), “Bon Jour Suzon” 
(Thome), “Without You, Sweetheart” (Lillian 
E. Bradley), “Mighty Lak’ a Rose” (Nevin), 
“Annie Laurie” (Liza Lehmann). 


“Tewel 





Zoe Fulton’s Pupil Wins Marked Favor 





Wilma Huff, contralto, who has achieved considerable 
success as a member of the Manhattan Quintet, is a pupil 
of Zoe Fulton, the well known teacher of Pittsburgh. 
The other members of the organization are Lorna Att- 
wood, soprano; Jessie Miller, soprano; Josephine Blume, 
contralto, and Elisabeth Coles, violinist. These young 
artists present programs which afe unusual and which 
have filled a distinct place in musical life of Pittsburgh 
for this very reason. 





“Sawyer’s Scenarios” 





Antonia Sawyer, the concert manager, does not confine 
her activities solely to the booking of artists, and one of 
her latest interests is the launching of a venture which 
devotes itself to the sale and exploitation of moving pic- 
The material is marketed by a corpora- 
“Sawyer’s Scenarios,” and is prepared in 


ture scenarios. 
tion known as 


most attractive and artistic form, Many prominent movie 
managers and producers already are in business relations 
with “Sawyer’s Scenarios.” e 
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PORTLAND’S PROGRESSIVE 
MACDOWELL CLUB 


New Year Book Shows Marked Activity—Oregon Music 
Teachers to Meet Thanksgiving Week—Notes 


445 Sherlock Building, 
Portland, Ore., August 24, 1916. 


This office acknowledges the receipt of the MacDowell 
Club’s new year book, which contains the names of 243 
members and twenty programs. The objects of this pro- 
gressive organization are: “To advance the interest and 
promote the culture of musical art in the city of Port- 
land and the mutual improvement of its members.” Of- 
ficers for 1916-17 are: Mrs. Thomas Carrick Burke, 
president; Mrs. Warren E. Thomas, vice-president; Mrs. 
W. S. Babson, recording secretary; Mrs. Donald Spencer, 
treasurer; Mrs. Charles E. Sears, corresponding secretary. 
Meetings are held on the second and fourth Tuesdays of 
each month. This club is a member of the Edward Mac- 
Dowell Memorial Association and associate member of the 
Portland Symphony Orchestra. 





“Legends of Seaside” 

On August 11, the “Legends of Seaside,” a new song 
cycle, was presented at Seaside, Ore. The music was writ- 
ten by Dr. Emil Enna and the lyrics by Virginia Drake, 
both of Portland. The soloists were: Mrs. Harry Flavel, 
soprano; Mrs, Charles A. Shea, soprano; Mrs. Charles 
Benedict, soprano; Mrs. Clyde Van Vierah, mezzo- 
soprano; Lawrence Woodfin, baritone, and Dr. Emil Enna, 
pianist. Catherine Jordan, reader, assisted. There was a 
large atendance and the new composition was enthusiastic- 
ally received. 

Oregon Teachers’ Association 

The next meeting of the Oregon Music Teachers’ Asso- 
ciation (John Claire Monteith, president) will be held in 
Portland on Friday and Saturday of Thanksgiving week. 
Plans are being laid for an interesting session. The presi- 
dent’s address is 507 Columbia Building, Portland. 

Notes 

Lucien E. Becker, dean of the Oregon Chapter of the 
American Guild of Organists and musical director of the 
Monday Musical Club, is enjoying his vacation in a large 
automobile, which he has just purchased. 

Mrs. Ralph C. Walker, composer-pianist, has returned 
from New York, where her compositions are being pub- 
lished. 

Mme. Schumann-Heink, who is planning to purchase an 
Oregon ranch, was in Portland this week. 

Among the composers of Portland must be mentioned 
G. Tigano, who has just written an excellent serenade. 

JouHn R. OATMAN. 





Frank La Forge’s Song Dedicated 
to Emma Roberts 


An interesting feature of the program which Emma 
Roberts, contralto, and Edgar Schofield, baritone, will give 
at the opening concert in A. A. van de Mark’s “All 
American” series of concerts at Lockport, N. Y., September 
14 (today), will be a new song to be sung by Miss Roberts 
and especially written and dedicated to her by Frank La 
Forge, the composer. Mr. La Forge assisted Miss Roberts 
as accompanist at several of her recitals last season and 
his admiration for her art has taken the form of the as yet 
unnamed song. Mme. Sembrich, Mme. Gadski and Mme. 
Alda are others who have been similarly honored by Mr. 
La Forge in the past. 

Another La Forge song, “Retreat,” will be on Miss Rob- 
erts’ Lockport program, which will also include songs by 
Rogers, Coleridge-Taylor, Henschel, MacDowell, Marion 
Bauer, Chadwick and Gertrude Ross, thereby giving due 
representation to the American composer. 

Miss Roberts and Marcella Craft have been spending 
the summer together, first at Lake Winnipesaukee, N. H., 
and then at Innermost Camp, near Merrill in the Adiron- 
dacks. There Miss Roberts will remain until her concert 
season opens in Lockport. It promises to be the most 
active that this popular artist has enjoyed since she 
returned to America, She will give a recital for the 
members of the Tuesday Musicale, Rochester, N. Y., in 
October, and will also be heard as soloist with the Rus- 
sian Symphony Orchestra in Orchestra Hall, Chicago, 
during the same month. Another important engagement 
with the Russian Symphony will be in T, Arthur Smith’s 
Ten Star series at the National Theatre, Washing- 


ton, D. C. 





Doris Barnett’s Pianism 





Doris Barnett, the gifted young pianist, who has been 
busy with her summer class in Seal Harbor, Me., will 
open her studio in New York this month. Below are 
appended a few opinions of the European press regarding 
her achievements: 

In days like these when schools and colleges throughout the world 
are turning out pianists innumerable, all of them more or less cut to 


pattern, to hear one whose playing bears the impress of real per- 
sonality is a relief for which it is impossible to feel too grateful. 
Such a one is Miss Doris Barnett, who made her London debut at 
the Bechstein Hall last night. Report says that she is one of 
Godowsky’s favorite pupils, and that it is to her that he entrusts 
much of his work in Vienna while he is away on tour. In this case 
report very probably speaks the truth, for she must be a pianist 
after his own heart. Her execution in the first place is brilliant, and 
her part playing almost as clear and as firm as that of her master 
himself, In addition to this, however, she has a particularly keen 
feeling for music, a well balanced mind and a strong mental grip 
upon a work as a whole. Her interpretations were, indeed, care- 
fully considered and skilfully developed, and very real pleasure was 
given by the individuality of her playing.—London Daily Telegraph. 





Her playing is remarkable, not only for its advanced technic, but 
for its fine decision. There is no groping in the dark with her; she 
has the quality which is instinctively at home in great matters.— 
London Sunday Times, 





What charms most in her playing is, apart from her perfect 
technic, the always intellectual and characteristic interpretation of 
each composition. Miss Barnett played compositions of widely 
different styles with a penetration of their character that was at 
one and the same time faithful and yet free. Each motive, each 
melody gains under her hands a characteristic conscious significance 
without in any way disturbing the harmony of the composition as a 
whole.—Karntner Tagblatt. 





Miss Barnett reminds one in her robust, virile playing of the 
young, exotic Carrefio; she possesses without doubt an extraor- 
dinarily strong personality, and her fiery, young musical spirit 
seethes and effervesces.—Grazer Tagblatt. 





The young artist interpreted the works of Chopin with perfect 
musical insight, possibly with a comprehension born of like tempera- 
ment. . . . This artist stands in the front rank of pianists.—Dun- 
nantuli Hirlap (Gyér, Hungary). 


Doris Barnett created a sensation by her playing.—Pesti Naplo 
(Budapest). 





Matzenauer’s Success at Wildwood, N. J. 


The accompanying photograph of Margarete Matze- 
nauer was taken at the home of Mrs. Thomas Martindale, 
whose guest she was while in Wildwood, N. J., at the 
time of her appearance with Walter Pfeiffer’s Orchestra 
on Sunday evening, August 20. 

“Upon that occasion Mme. Matzenauer was greeted 
with storms of applause in bowing her acknowledgments 
to her audience, after singing her great ‘Aida’ aria,” writes 





MARGARETE MATZENAUER, 
Photographed by Thomas C. Martindale at Wildwood, N. J. 


Thomas Martindale, president of the Choral Society of 
Philadelphia. Continuing, he says: “She was allowed no 
rest until she had responded with two encores. Again 
upon the completion of her second solo number, the ‘Sam- 
son’ aria, the audience broke forth as one gigantic wave 
of enthusiastic admiration and demanded several more 
encores. All those who heard her are demanding her 
re-engagement next season.” 





Operalogue Notes 





Those two delightful artists, Havrah Hubbard and 
Claude Gotthelf, whose Operalogues are rapidly growing 
both in number and popularity, are enjoying a complete 
rest in the pine hills of San Diego County, Cal. Mr. Gott- 
helf writes that he has “never been in such a quiet place, 
a wonderful place to sleep in the daytime and at night, 
too, were one used to the howling of coyotes.” For one 
week the two artists, according to Mr. Gotthelf, scarcely 
saw each other, except at mealtimes, while endeavoring to 
regain what they had of necessity lost by reason of a very 
strenuous season, in preparation for their tour which al- 
ready includes nearly a hundred engagements. In addition 
to the operas now in their repertoire, several new ones 
have been added, making a total of twenty-three works 
ready to be given at virtually a moment’s notice. Mr. Gott- 
helf is also adding several novelties to his own solo work. 
All in all, the Hubbard-Gotthelf Operalogues promise to 
be more interesting than ever—if such a thing is possible. 
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“As the twig ts bent... .’ 


IRST was planted the seed 
of desire—the desire to 
produce a piano that the 

world would acknowledge the 
best. Then the growth was 
nourished by enthusiasm, deter- 
mination and art quickened by 
the ,fast spreading appreciation 
of music lovers. And soon a 
mighty monarch had arisen—a 
colossal figure in the world of 
music twice acclaimed by inter- 
national experts as the embodi- 
ment of all that its creators de- 
sired— 


Che 


Baldwin 


Piano 





Che Baldwin Piano Company 


CINCINNATI CHICAGO NEW YORK 
142 W. 4th St. 323 S. Wabash Av. 665 Fifth Av. 


ST. LOUIS INDIANAPOLIS LOUISVILLE 
1111 Olive St. 18 N. Penn’a St. 425 S. Fourth Av. 


SAN FRANCISCO 
310 Sutter St. 


DENVER 
1636 California St. 
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THEODORE VON HEMERT 


BARYTONE 
Available for Concerts, Recitals, Ete. 100 West 169th Strest, New York City 


‘RO BESON Dantralto 


Sian Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


NEVADA VAN der VEER “s,, REED MILLER tex: 


Oratorio :: Concerts 33 Recitals 
individually and Jointly 


Address, 749 West End Avenue, New York City 
Menegement. LOUDON CHARLTON, CarnegieHell, New York 




















IDELLE PATTERSON 


YOUNG AMERICAN SOPRANO 


R. E. Johnston, 1451 Broadway, : New York City 


Management: 


‘DUFAULT 


ow Touring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. W., Australia 
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I CONTRALTO 
HEAR VICTOR RECORDS 

E Exclusive Management : 


JENNY DUFAU 


COLORATURA SOPRANO 
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Wiston & Livingston, 








Covent Carden, London; Chicago-Philadelphia Grand Opera Company 
CONCERTS 1916-17 NOW BOOKING 
Management: Winton & Livingston, Inc., Aeolian Hall, New York 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: Loudon Charlton Carnegie Hall, New York 


NEWCOMB: 


























Faas 


Former assistant of Leschetizky. 
Personal address: Whitney Point, New York. 
For Concert and Recital Dates, Address 


LOUDON CHARLTON, CARNEGIE HALL, NEW YOR 


ge iy CROFT 


PIANIST :: TEACHER :;: COACH 


509 West Myrtle Street, Fort Worth, Texas 
Phone, Rosedale 4464 
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Organist: 
DENVER, COLO. 


1437 PENNSYLVANIA STREET, 
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ALLAN 


Distinguished American Baritone 








Exclusive Notas Be 
R. E. JOH Ye 1 Broadwes, 


lew York 


SULLI 


Director of the International Grand 
Opera Co., Inc. 


Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 
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Summer Season for Teachers and Singers 
from June 1st to September joth 
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RAFAEL JOSEFFY’S CONTRIBUTION 





By EDWIN HUGHES | 


TO PIANO TECHNIC 











—— 




















{Fron the Musical Quarterly, July, 1916.] 


[Edwin Hughes, the author of this article, who is 
widely known both as a soloist, teacher and a contribu- 
tor of articles on musical subjects to American and 
foreign magazines, has just returned to this country 
after several years of musical activity abroad and 
opened a studio in Steinway Hall. Mr. Hughes was a 
pupil of Rafael Joseffy before he went abroad, where 
he studied with Theodore Leschetizky and became the 
latter’s assistant.—Editor’s note.] 

The title of this article does not imply in the least 
a desire to place one of the most poetic of all pianists 
in the category of the keyboard mechanicians. Of the 
grace and finesse of Joseffy’s Chopin, the clarity of his 
Bach, the depth of his Brahms and Beethoven, of the 
wide catholicity of his taste, resulting in interpretations 
of Mozart Liszt, of Schubert Tschaikowsky 


and and 





EDWIN HUGHES 


that were equally true in conception and beautiful in 
execution, of all this alone a little volume might be 
written, Still, the fact remains that his most important 
legacy to the pianistic world is the work which he 
accomplished toward making the thorny path of technic 
more practicable and placing keyboard fluency and free- 
dom a little nearer within reach of the aspiring student. 

After he had given up his regular concert appear- 
ances, “to give the youngsters a chance,” as he humor- 
ously put it, his best efforts were directed wholly along 
the line of advance in technical study. He composed 
little and his energies were taken up with his lessons, 
the editing of standard works of piano literature and 
the compiling of that high school of the pianist, the 
“School of Advanced Piano Playing,” followed a decade 
later by his “First Studies,” a work of even larger out- 
ward proportions. Not that he neglected the interpre- 
tative side in all this work—he was far too great an 
idealist for that—but he wished first and foremost to 
remove from keyboard stutterers and stammerers those 
impediments to fluent expression which stood in the 
way of the untrammeled utterance of what music they 
had within them. 

He was an indefatigable worker at his technical stu- 
dies and his editions of piano compositions, even during 
the heated months of the year. The summer visitor 
who had succeeded after many questionings of the 


natives in discovering at last the half overgrown lane 
>. 


which led to Joseffy’s secluded retreat in the woods of 
North Tarrytown, and who had scaled the steep, wind- 
ing ascent to the summit of the hill on which his house 
was perched, was almost certain to find him seated be- 
hind a table full of music and manuscripts on the vine- 
shaded veranda, in company with the inevitable cigar, 
over some newly-discovered fingering or some 
ingenious technical figuration. His own practice he 
kept up quite religiously, except in the summer months, 


poring 


so that he was always in condition to illustrate the most 
difficult passage at the second piano, or to play in 
public if need be. The diffidence to public performance 
in his later years resulted from the growing fear that 
he might not be able to reach those same heights which 
he had previously attained with ease. Rather than have 
it whispered about in the public or blazoned forth in 
the press that Joseffy’s art at the piano was not that 
of years gone by, he chose to withdraw almost com- 
pletely from the concert stage, leaving those who had 
known his playing at its best with an indelible impres- 
sion on their musical consciousness. Perhaps he was 
mistaken in his idea, and wrong in depriving music 
lovers of some of their most exquisite moments, for 
the fact is that in later years, when he did occasionally 
overcome his supersensitiveness so far as to appear a\ 
long intervals in public, he was always the object of 
stormy ovations and his playing seemed to have lost 
little, if any, of its old charm. 

During the years of his retirement from concert life 
he devoted a large part of his time to teaching, and the 
dissemination of his ideas on piano study among the 
younger generation of American musicians may be 
looked upon as one of the most important phases of his 
whole musical activity. Pupils came to him from far 
from all parts of the United States as well as 
from Canada. Teaching he held to be an art, just as 
much as playing, and therefore he believed in limiting 
the hours given over to pupils to not more than three 
each day, or, if the daily period exceeded this time, 
in confining the teaching to two or three days of the 
week. His idea was that if lesson giving went beyond 
such limits, the teacher could not possibly give his best 
to the pupil, and that the whole matter sank in conse- 
quence from the level of an art to that of a handicraft. 
The great teacher must also be an equally excellent 
pianist according to Joseffy’s manner of thinking. He 
must be familiar with the entire pianoforte literature, must 
be able to illustrate at the second piano everything that 
he teaches, and must possess such a highly developed 
analytical faculty that he is able to recognize and im- 
part the all important in distinction from the 
“what.” The mere playing of a piece at the second 
piano with the remark, “I do it this way,’ he consid- 
ered of little help to the pupil, unless the very neces- 
sary explanation of the process were also forthcoming. 


and wide, 


“how” 


Such ideals were at the foundation of his work as a 
teacher. For a certain class of teachers in New York 
who make a specialty of the fashionable dilettante, 
charging for lessons a price suitable to the character 
of their patronage and taking anyone as pupil who is 
able to pay the stipulated amount, Joseffy had a fine 
scorn. He himself would have nothing to do with such 
pupils, and he regarded mere venders of music lessons 
as quite unworthy of the respect of the serious musi- 
cian. 

For the real master of the art of teaching, however, 
he was not backward with his admiration, in spite of his 
own exalted position as a pedagogue. He often spoke, 
for example, of Leschetizky as a great teacher, and 
wondered why he did not write something himself about 
his pedagogical methods, instead of leaving this mat- 
ter to others, or why he did not at least give out more 
or. less comprehensive editions of the classics, which 
would have meant much the same thing to the student. 
Busoni and Barth he also admired as teachers, while he 
recognized in d’Albert the complete lack of the peda- 
gogical talent. Although he was very fond of Mac- 
Dowell personally, he had no great admiration for him 
as a piano teacher. MacDowell’s technical exercises 
he praised, but considered it a rather remarkable fact 
that he did not use them to better effect with his own 
pupils, some of the latter having come to Joseffy un- 
able to play a scale. 

Always an enthusiastic champion of Henselt as a 
composer, whose wane in popularity he attributed to 
the ‘desire of the present day public to “always see 
blood,” Joseffy admired greatly this pianist’s useful and 
self-sacrificing pedagogical work as musical inspector 
of the imperial seminaries for girls in Russia, where, 
although he did not develop any exceptionally brilliant 
geniuses, he did incalculable good in raising the general 
standard of musical education. Although Joseffy was 
himself a pupil of Liszt in 1870-71, the great Hungarian 
master was not Joseffy’s ideal as a teacher, as he neg- 
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lected the technical side of piano playing entirely at the 
lessons. To Tausig, however, Joseffy felt that he owed 
more than to anyone else. He was his ideal as a pianist 
—Joseffy rated him higher even than Liszt in this re- 
spect—and there can be no doubt that the two impres- 
sionable youthful years spent with Tausig gave that 
mighty artistic impetus to the young pianist which car- 
ried him to the lofty pinnacle in European musical life 
which he reached a few seasons later. 

(To be continued.) 





Press Lauds Molly Byerly Wilson 


The following are a few of the Northwestern press com- 
ments on the work of Molly Byerly Wilson, dramatic con- 
tralto, who recently concluded a concert tour of the United 
States and Canada: 


Molly Byerly Wilson, with her superb contralto, gave the audience 
selections which they will long remember.-—Pueblo, Col., Chieftain. 





Miss Wilson has the most sympathetic and dramatic contralto voice 
imaginable. 
tume, following it with an encore. 
“molten melody,” combining smoothness with moving strength of 
expression and volume.—Pueblo, Col., Star-Journal. 


She sang the aria from “Samson and Delilah” in cos- 
Her tones may be likened to 


Miss Wilson’s presentation of “My Heart at Thy Sweet Voice” 
displayed a contralto of good range and quality—Denver, Col., 
Times. 





Miss Wilson was recalled after her rendition of the aria from 
“Samson and Delilah.” She has*a rich, full tone.—-Salt Lake City, 
Utah, Deseret News. 





Miss Wilson proved a gifted singer, possessing a voice of much 
power, good range, and well perfected quality. She can be specially 
complimented on her fine enunciation.—Ogden, Utah, Standard. 





Molly Byerly Wilson is the possessor of a very beautiful voice. 
Laramie, Wyo., Boomerang. 





“My Heart at Thy Sweet Voice,” aria from “Samson and 
Delilah,”’ was easily the feature of the evening’s entertainment. It 
was sung by Molly Byerly Wilson. She was in the best of voice, 
and her clear, sweet contralto was used to splendid advantage in 
rendering the famous aria.—Pocatello, Idaho, Chronicle. 

She could have rested on her laurels after singing Colby’s “Des- 
tiny,” for with that song alone she captivated her audience.—Nampa, 


Idaho, Herald. 


Molly Byerly Wilson, contralto, was undoubtedly the favorite of 
the evening. Her powerful, wonderfully deep tones and perfect 
enunciation made her solos delightiul.—-Ontario, Ore., Democrat. 

With her beautiful voice of unusual range, warmth, color ana 
brilliancy, she charmed all and was forced to numerous encores.— 
Pendleton, Ore., Tribune. 


Molly Byerly Wilson has a most magnificent contralto voice.— 
Pullman, Wash., Tribune. 





Elizabeth Parks Spends Delightful Summer 


Elizabeth Parks writes enthusiastically of the delightful 
summer which she has been enjoying. After three weeks 
as the guest of Mr. and Mrs. R. H. Macdonald at their 
lovely bungalow at Spofford Lake, N. H., Miss Parks 
went to Bronxville, N. Y., where she spent a charming 
ten days with Mr. and Mrs. C. Linn Seiler. On August 
1 she went to Martha’s Vineyard, Mass., where she is en- 
gaged as soprano soloist at Union Chapel, the summer 
church. Associated with her are Edith Drescott Wood- 
cock, of Boston, contralto; George Rasely, tenor; William 
Gustafson, Jr., basso., and S. Lewis Elmer, of Brooklyn, 
organist. 

In a recent letter, Miss Parks said: “Have been having 
a perfectly wonderful time, sailing, motoring, dancing and 
last, but not least, swimming. Have taught myself and can 
now swim about sixty feet with the breast stroke and 
further with the side stroke. Have been trying to dive for 
the last four days, and sometimes I do pretty well, but 
most times they are rather flat.” Although Miss Parks 
did not enumerate it among the delights of this popular 
resort, she is also an ardent fisherman, and to any one 
who doubts this statement she will gladly send a picture 
of herself, holding a fish of which any amateur fisherman 
might well be proud. Regarding that particular fish, Miss 
Parks wrote: “The morning that I caught the fish, twelve 
of us went out deep sea fishing, and as it was very rough 
the fish would not bite, and that is the only one we caught. 
He won me a big box of Page & Shaw’s.” With such a 
reward it is not to be wondered that Miss Parks en- 
joys fishing. 

On August 9 and 11 Miss Parks appeared as soloist at 
the festival of music given at Columbia University, under 
the direction of Prof. Walter Henry Hall. She also gave 
a recital on August 27, at the home of Abbie P. Gardner, 
Wickford, R. I. 





Virginia Lawrence Bean a Versatile Young Artist 


Mrs. Henry Smcck-Boice, the well known voice teacher 
of New York, has been entertaining two very interesting 
people, Mrs. Van Newman L. Bean and her daughter, Vir- 
ginia Lawrence Bean, of El Paso, Tex. Inheriting her 
talent from her mother, who is an accomplished pianist, 


Miss Bean is indeed a versatile young artist. Not only is 
she an accomplished violinist and cellist, but also a prom- 
ising young singer. During her stay with Mrs. Boice, she 
has, as a result of hard work, greatly improved her singing. 
Miss Bean is a pupil of Theodore Spiering. 

Before coming to New York Miss Bean, accompanied 
by her mother, the pianist? made a tour for the benefit of 
the Red Cross, in which she was most successful. She 
has letters of considerable value, attesting to her talent, 
one of which is from John Philip Sousa. It reads as fol- 
lows: “After hearing you play, I think you have every 
reason to be proud of your progress. You have the touch 
of sincerity in your work that makes for artistic success. 
I certainly expect to see you mount the ladder of fame, 
and accomplish it by honest endeavor and natural talent.” 





Tenor and Contralto at Lake Placid 


George Hamlin, who is spending the summer at Lake 
Placid, N. Y., is busy preparing the principal tenor role in 
Victor Herbert’s new opera, “Madeline,” in which Mr. Ham- 
lin will sing at the premiére with the Chicago Opera Asso- 





CHRISTINE MILLER AND GEORGE HAMLIN, 
At Lake Placid in the Adirondacks. 


ciation in November. Mr. Hamlin also again will sing the 
leading tenor role in Herbert’s “Natoma,” which is a role 
already identified with this artist’s operatic career. 

Under the direction of Maurice & Gordon Fulcher, Mr. 
Hamlin’s concert tour will open on October 9 in the West, 
where he is already booked for nineteen recitals. He 
will, in addition, be heard three times in New York, twice 
in Boston and in a Chicago recital, in addition to his 
operatic engagements with the Chicago Opera. Mr. Ham- 
lin’s forthcoming tour will be one of the most important 
of his entire career. 





Spalding at Flagler Musicale 


Albert Spalding was the principal feature of a private 
musicale given at the home of Mrs. John H. Flagler in 
Greenwich, Conn., on Thursday of last week. Many persons 
prominent in social and diplomatic circles and the elite 
Spalding 
made his usual big hit and was encored repeatedly. His 
program in part consisted of “Prize Song” from “Meister- 
singer”; Hungarian dance, No. 7, Brahms-Joachim; 
“Alabama,” plantation melody and dance, Albert Spalding, 


of the Greenwich summer colony were present 


and “Zapateado,” Sarasate. 


Frieda Hempel Expected Soon 


Among the early arrivals from Europe will be that of 
Frieda Hempel, the brilliant soprano of the Metropolitan 
Opera, whose concert work is directed by the Wolfsohn 
Bureau. Miss Hempel made her first New York recital 
appearance last season and with such success that another 
has been arranged. Her new operatic roles will be an- 
nounced at an early date. 





At the Colored Cabaret 


“Mandy, am yoah program full?” 

“Lawdy, no, Mr. Applewhite, it takes mo’ dan two sand- 
wiches an’ a cup ob tea to fill mah program.’—New 
York American. 





SIGISMOND STOJOWSKI 


Composer, Pianist, 
and Teacher, writes 
as follows concerning 


arse & Hamlin 


PIANOS 


Mason & Hamlin Co., 
-Gentlemen :— 


Before I came to America, the 
Mason & Hamlin Piano was practic- 
ally unknown to me, except of course, 
by reputation. The personal dis- 
covery of it, however, has been a 
surprise and a revelation, and I have, 
ever since that discovery, been a 
faithful devotee, using it exclusively 
during four seasons in my classroom 
at the Institute of Musical Art, in 
my home, and on the concert plat- 
form. While the perfection of 
mechanism makes it a delight to the 
player, the nobility and richness of 
its tone, extending over a whole 
treble of unparalleled beauty, makes 
it a delight to the listener, and | 
would indeed, for that unique qual- 
ity, call the Mason & Hamlin the 
ideal instrument of melody, music’s 
very soul and essence. 


Yours very sincerely, 


(Signed) Sigismond Stojowski 
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PWELVE SYMPHONY CONCERTS. THisp Concert—Farioay, Novemner 17, 1916 
Marcella Craft, soloist. 
First Comcast Foray, Cevetan 20, 2986, Ovestuse to Deon Glovanthe oocccccccvcnccevcssncensecesses Mozart 
Margarete Matzenauer, soloist Asia, Welt mis! from Die Feem..oscccccccccccccccccccses Wagner 
te Obert .. Weber Symphony after Byron’s Manfred, op. 58.........++++ Tschaikowsky 
a, | : Du Ungeheuer, from Oberon Weber Pinal Goeme from Galemie..ccsccccscvccevccevevecccsess R. Strauss 
No, 5, in C mimor, OP, O7..ceererceenveee Beethoven Fouvrta Concert—Faipay, December 1, 1916 
Fidel . seethoven Cornelius Van Vliet, soloist. 
a! Idyl . seseeeees Wagner Overture to Der Freischttets. ....ccccscccccccessvcccvcsccees Weber 
| Liebestod, from Tristan and Isolde Wagner GCaratectiy tt ia cas ckccdtvavaskdinecdsdentisktinsan . Schumann 
Seconp Conceat-—Faipay, Novewper 3, 1916 Symphony No. §....cccccccccsscccvccsccsccccesesecsssvcece Mahler 
Fannie Bloomfield-Zeisler, soloist (First time in Minneapolis.) 
No. 6, in C minor Glazounow Firru Concert—Fxipay, Dectmarr 15, 1916 
a irst time in Minneapolis.) Florence Macbeth, soloist. 
ntasie, Vireworks sesndunvedeveans Stravineky Overture, In Springtime. Op. 26....ccseeeeeceveeveeeses Goldmark 
, (First time in Minneapolis.) Symphony No. 5, in E minor, op. 64.....-++++eeeee0: Tschaikowsky 
neerto No. 4, in D minor, OP, 70. +e eeeeererereeees Rubinstein Aria, Charmant Oiseau, from Dearl of Brazil...........-+- David 
Marche Slave Tschaikowsky Scherzo Capriccioso, Op. 66.......cecse ceceresecvecseecees Dvorak 
, Bell Song, from Lakme....ccccscccccccccvcssccescoveveces Delibes 
Capriccio Espagnol, op. 34..++.++.++: .+++++Rimsky-Korsakow 
Sixtn Conceet—Frivay, Deceuper 29, 1916. 
Richard Czerwonky, soloist. 
° Chosel and Pemiitisesséce0ss sed cates boss00Kes V.sxecsobeucwen Bach 
Th G d Who Made Himself Concerto in D major, Op. G1. ..seeeeeeeeeeee etree eeees Beethoven 
e 0 Alpine Symphony........:006 ceecccesereceesesseeeses R. Strauss 





Introduction to the Psychology of Music 
By GEORGE EDWARDS 
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(First time in Minneapolis.) 
Seventu ConcertT—Vaipay, JANUARY 12, 1917. 
Karl Jorn, soloist. 
Wagner Program. 
Overture to The Flying Dutchman. 
Siegmund’s Love Song, from Die Walkie. 
Prelude to Lohengrin. 
Bacchanale, from Tannhauser, 
Narrative from Act III Tannhauser. 
Waldweben, from Siegfried. 
Siegfried’s Forging Song, from Act I Siegfried. 
Siegfried’s Death, from Die Goetterdaemmerung. 
Finale to Das Rheingold. 
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E1icatu Concert—Fripay, JANvARy 19, 1917. 
Pablo Casals, soloist. 


Sougheny fe GC abbelecccecovcorscecstescdsecconecede Kalinnikow 
(First time in Minneapolis.) 

Concseste:tn Dalat, WA Bbiscacvewbosathvntscvadecccusekeue Lalo 

Suite, OP. 19. ccccccccccssccvcccccrccccessovevssvcsecees Dohnanyi 

Kol Nidrei (ancient Hebrew chant)..........0.-ceeeeeeeees Bruch 


Ninta Concert—Fr:pay, Fesruary 23, 1917. 
Jacques Thibaud, soloist. 


Symphony No. 1, Rustic Wedding, op. 26.........0+005- Goldmark 
Concerto No. 3, in B minor, Op. 61.......eseeeeeeeeees Saint-Saéns 
Prelude to L’Apres-Midi d’un Faumn..........0ceeeeeeeeces Debussy 
Poem, Ger: Vis occ csvsovescesdbvecscececceceseees oe én Chausson 


(First time in Minneapolis.) 


Scherzo, L’Apprenti Sorcier.....2.s.cccsccccssece eoeses ....-Dukas 
Tentu Concert—FriDAY, MARCH 9, 1917. 
Percy Grainger, soloist. 
Symphony No. 3, in F major, Op. 90......scecsssceeecees Brahms 
Comseiten Ge Ei Me OR. Mn ddan s 652 00.06506588bbere cereses Grieg 
a. On Hearing the First Cuckoo in Spring.............. Delius 
eee SUS OB ARS Bon. conse dbnniasvdioseseses Delius 
(First time in Minneapolis.) 
Suite, In a Nutshell....... CoPoowreravscrossagroceeteves Grainger 
(First time in Minneapolis.) 
Eveventa Concert—Fripay, Marcu 16, 1917. 
Fritz Kreisler, soloist. 
Symphony No. 6, Pastoral, in F major, op. 68........... Beethoven 
Concerto in kL minor, op. 64.......+46+ Seecedoreccoss Mendelssohn 
Suite, Adventures in a Perambulator...... Povevcsces .... Carpenter 


(First time in Minneapolis.) 
Selected solos for violin. 
TweLrta ConcertT—Fripay, Marcu 30, 1917. 
Emmy Destinn, soloist. 





Overture to The Bartered Bride......ccccccscccccccccces Smetana 
SOMGROE GD Be sence desccntvcscckensdes rerrtrrT oeeeueese Kolar 
(First time in Minneapolis.) 

Pamina’s aria, from The Magic Flute..........ccccccecccs Mozart 
Rhapsodie Viennoise, op. 53, No. 3...-...eseeeeeee esteceen Schmitt 

Selected songs with piano, 

Prelude to Die Meistersinger.......... eocccccccce evevecs Wagner 

SUNDAY AFTERNOON POPULAR CONCERTS. 
First Concert—Sunvay, Octosex 22, 1916, 
First Series of Seven, 
Arabel Merrifield, contralto, soloist. 
EOS Fs 0.50.65. 5. 0s Fads ke 64g Vaniedesenkhnd) <cen Gounod 
PURO: TE IIIs 0 0.00000 oo 60600es Kavcicenetecdetan Rossini 
I * i es 6. 0.600:030s.0c0d boned Gdaki cncitesi ne Massenet 
Aria, Star of the Mariner, from La Gioconda............ Ponchielli 
Hymn to the Rising Sun, for strings, organ and harp....... Mandl 
De TD 6. cab kkawins ch cesekoeeel andes (cdiis were Elgar 
(First time in Minneapolis.) 

Aria, O, My Harp Immortal, from Sapho...............00 Gounod 
Symphonic poem, Les Prolidied....cscccsccccccsccevceseccves Liszt 


Seconp CONCERT—SUNDAY, OCIOBER 29, 1916. 
Messrs. Oberhoffer, Czerwonky and Van Vliet, soloists. 


CUNO OO. FI Fes evn ok.000t cccnkcdsocecccasevuce Mozart 

Symphony No, 3, in A minor, Scotch, op. 56......... Mendelssohn 

Triple Concerto for Pianoforte, Violin and Cello......... Beethoven 
(First time in Minneapolis.) 

NG 2g Wn us van dawe ede ch 6548 %é ctaViadeotebeersséianle Wagner 
NG Ro 40.his cen dudakes peuiaveb adsccacmeberccedt Strauss 
Tuirp Concert—Sunpay, November 5, 1916. 

Carl Cochems, baritone, soloist. 

PO FAs oo nn. nace b ee 06a Nah ead cc eccrvee eandcves Taneciew 
Overture to a Comedy of Shakespeare...... -eeeee+ss- Scheimpflug 
ne CE IR os cds ccvinechhedhesxbockt oo kbacuesata Hinton 
SOs OR INR xa 665300ddcisb heebaseusebe cones Leoncavallo 
WRU OU IIIB ise ceedescced bbacevescceececavdacaree Kistler 
RE AS Lee SOE en Oe cL ee Hellmesberger 
Air du Tambour Major, from Le Cid............secees: Massenet 
Swedish Rhapsody, Midsommervaka................eecee0- Alfven 
Fourtn Concert—Sunpday, November 12, 1916, 

George Klass, violin soloist. 

Sars Oh ee cs 5 80 obs os bede ecb res ae cauies Strauss 
Symphony No. 4, in F minor, op. 36..........ceee0% Tschaikowsky 
eR ee er rs Cee Tschaikowsky 
(First movement.) 

Waltz, Invitation to the Dance................ Weber-Weingartner 
Firtn Concert—Sunpay, NOVEMBER 19, 1916. 

Elizabeth Schiller, soprano, soloist. 
a ep pay fe oa ee tee ren ..-Halvorsen 
Overture te Bbetal.cccscccccose ééiertakbinveecasesan tora Wagner 
Symphonic poem, Lancelot and Elaine, op. 25.......... MacDowell 
Rota, Bh, Feed © bak; from Traviata. eciccccccescccceccevecs Verdi 
Andante Cantabile for Strings.............cccsecees Tschaikowsky 
pe Ee ere TEES Tee ORT ee Pee Wagner 
Aria, Un bel di, from Madam Butterfly.................6. Puccini 
WEG, NS GIO AS Nei iis cbc cides ankacdcdebonses Strauss 
Sixtu Concexrt—Sunpay, NovemBer 26, 1916. 

Antonio Sala, cello soloist. 

CN | Ms knnd cb scedes cpccreniccne cesses seacase Svendsen 
PU, “Tee: DD TN 6 oo cc adiedss soc cagecerswes Cowen 
(First time in Minneapolis.) 

S-Di tak depe crave savacdccsadaeesscvenes .+--Dohnanyi 
Conmcsste Be. 2, in A minof, OP, 33. .cccccccccccrseres Saint-Saéns 
STE: cc Sniccchophbcptecgeucesé peseqnstedebuts Chabrier 
Andante amoroso (Night and Love)............cccececees Holmes 
(First time in Minneapolis.) 
ee ND TU. Cig i iu's cncns OGG Ons be 0 hoe ecareeace Liszt 
Seventn Concert—Sunpdav, Decemper 3, 1916. 

Edna ver Haar, contralto, soloist. 
UR cg Poles bids55s the ttede cd Vecuncuneebexs Berlioz 
I ac okenb ses 10 hcnabeeestcacceveceeavns Massenet 

Se Ms 5 on cee Cevneesvidanakedegeteeee MacDowell 
Pe Os ocak cwiea eat hed dca? debeetesanene MacDowell 
(First time in Minneapolis.) 
Aria, O mio fernando, from La Favorita.............eee08. Bellini 
ee See ee, OOO BO, Bch ect.cdccesce ceeesaeubavwess Grieg 
INGE PEPSI ES Te CCT TT OTe ESET CPT ETC TT Te Moszkowski 
Aria, My Heart Is Weary, from Nadeschda........ Goring Thomas 
i Se i ccc cacbes db whe seedheccoesens Ambrose Thomas 





Song Recitals Booked for Christine Miller 





On March 15 next, Christine Miller, the distinguished 
contralto, will give a song recital at Sioux Falls, S. Dak., 
and on March 26, one at Huntington, W. Va., in the city 
auditorium. 
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In a letter to Mr. and Mrs. Frank P. Chapin, of Toledo, 
from Wilbur Keblinger, American Consul at the Is- 
land of Malta, the recent triumphs of Miss Zatella Martin, 
formerly of Toledo, in the Royal opera house at Malta, 
are related. According to all reports from Malta, Miss 
Martin’s singing is literally taking the country by storm. 

The letter follows: 


AMERICAN CONSULAR SERVICE, 
Valetta, Malta, April 15, 1916. 
Mr. and Mrs. Frank P. Chapin, Toledo, Ohio: 

Dear Sin and Mapame—Your little friend, Zatella Martin, has 
often :nentioned the great interest you have taken in her musical 
career and I thought you would be glad to hear something about 
how she has progressed in Malta. 

The opera in Malta is an old institution and some of the world’s 
greatest artists have made their beginning here. The public is well 
educated in the higher class of music and when success has been ob- 
tained here, as has been the case with Miss Zatella, you may rest 
assured it is well earned. She bas worked very hard during her four 
months at Malta, where she has been singing the prima donna roles 
in the following grand operas: ‘“‘Traviata,’’ “La Bohéme,” “Faust” 
“Pearl Fishers,” “Rigoletto” and the “Secret of Suzanne.” She has 
denied herself many social pleasures in order that success might not 
be endangered. 

Her greatest triumph was on the night of her soiree or benefit, 
when the house was filled with the very best people in Malta. She 
was given an ovation the like of which has never been seen before 
at the Royal Theatre. The theatre was most beautifully decorated 
with fresh flowers and streamers bearing her name and praises were 


everywhere seen, In each box and seat were bouquets of flowers 


AMERICAN CONSUL’S LETTER VIVIDLY DESCRIBES 
ZATELLA MARTIN’S TRIUMPH IN MALTA 


Pupil of Mme. Valeri “Given an Ovation the Like of Which Has Never | 
Been Seen Before at the Royal Opera House,” Mr. Keblinger States 


American Consul in Letter Tells of Success of Toledo Girl 
in Malta Royal Opera House 





| 


ILLS AULT 0 


The 


and slips of poetry in her favor in both Italian and English. 
sight was most beautiful and only equaled once before in honor of 


was an American flag under 
which Miss Zateila stood to the great ovations. The 
opera for the evening was “La Boheme” and at the end of each act 
there were storms of applause and the young lady was presented with 
houquets of rare and beautiful 


the king. In the middle of the stage 


respond to 


more than twenty-five baskets and 
flowers, 

Soirees or gift giving benefit nights are an old established custom 
here and after the opera Miss Zatella, dressed in an evening gown, 
sang the aria from “‘Madarie Butterfly.” The applause was so pro- 
longe| aud insistent that she sang another song, accompanying her- 
self upon the piano, is equally versed as well. This 
pleased the audience so greatly tnat she was forced to sing aguin and 
again, when she was then presented with the gifts which many of 
her friends bestowed upon her. 

A diamond and platinum cross, a diamond and sapphire ring, a 
platinum and pearl pin, a gold bracelet, two gold pins, a chased 
silver jewel case, a lace and mother of pearl fan, a gold Maltese 
a platinum and diamond ring, a silver picture frame and a 
with an inscription from the governor. 
success obtained here and you 


where ste 


cross, 
silver crystal bottle, 

Miss Zatella has deserved al! the 
should be gratified to know of it, especially when it is taken into 
consideration that she is a Jone girl fighting her way amongst a lot 
of aliens who never forget to see that her path is not strewn with 
flowers. Very respectfully yours, 


(Signed) Witisur KesiinGcer, American Consul. 
In a forthcoming issue will be reprinted the enthusiastic 
notices of the Malta press, fully corroborating the remark- 
able successes of Miss Martin, who undoubtedly is one of 
the best products of Mme. Valeri’s school of singing. 





Granberry Choir Wins First 
Prize Two Successive Seasons 





At the Georgia Baptist Assembly, which meets in Blue 
Ridge, Ga., each August, an annual song contest has been 
instituted. 

George Folsom Granberry, director of the Granberry 
Piano School, Carnegie Hall, New York City, organized 
the Blue Ridge Choir last summer, and this has carried 
off the first prize (a silver cup) both this season and last. 
The numbers given by the choir this summer were “Naza- 
reth” (Gounod), “There Is a City” (C. E. Leslie), and 
“Victory!” (Giebel). j 

To a member of the Musicat Courter staff Mr. Gran- 
berry writes: “I am having a glorious time here at my 
place, ‘Friendly Mount.’ From my piazza we view moun- 
tains in Tennessee, North Carolina and our own Georgia.” 





Sandby to Give December New York Recital 





Herman Sandby, the Danish cellist, who was heard last 
season in New York City at the orchestral concert of the 
Scandinavian Society, will make his formal appearance at 
Aeolian Hall, in his own recital early in December, under 
the direction of Annie Friedberg. 

Mr. Sandby has made a name for himself as a cellist, as 
well as composer, and is a great favorite in Philadelphia, 
where he was solo cellist with the Philadelphia Orchestra 
for a number of years. Not alone the Quaker City, but 
the many others where Sandby was heard, among them 
Boston, proclaimed him a master of his instrument. 





Fay Foster to Act as Correspondent for The Clef 





The Clef of Kansas City, Mo., is to be congratulated on 
having secured the services of Fay Foster as New York 
correspondent. The Clef is assured of a live and interest- 


ing New York page. 


Hi) 


VALERI, 
DE 





THE VOCAL TEACHER, AND ROGER 
BRUYN, THE TENOR, 
At Bar Harbor, Me. 


DELIA M. 


A Busy Month for Christine Miller 


Christine Miller’s 
4, when she is to open Mr. Kinsey’s series of artists’ re- 
citals, Immediately following, Miss Miller goes to Par- 
sons, Kan., for a recital, after which follow appearances at 
Aberdeen, Huron and Mitchell, S. Dak.; Fort Dodge, Wa- 
terloo, Dubuque, Cedar Rapids, Davenport and Otumwa, 
Ia. On October 22 this popular 
appears in Carnegie Hall, New York City, as soloist with 
the People’s Symphony Orchestra, 
the next day to sing a recital before the 
Club, of which she is both 
member. 

From Indianapolis and Richmond come the following en- 
thusiastic reports: 





season begins in Chicago on October 


American contralto 
and goes to Pittsburgh 
Musical 


henorary 


Tuesday 


an active and an 


A large part of the audience in all probability came to pay tribute 
to the soloist, Christine Milier, whose personal char and beautiful 
voice have won her a host of friends throughout the yuntry Miss 
Miller is a special favorite of the Mannerchor and her popularity is 
attested by the simple fact that last night's neert marked her 
eighth annual appearance before this society After giving two 
encores last night, Miss Miller said she regarded her singing in 
Indianapolis more as a friendly visit than as a formal concert 
Shortly afterward she was paid an unnsual tribute by the men's 
chorus. Just before she hurried away, to take a tra > East, 
the members assembled in the lower hall and ena : charn 





With tears in her eyes Miss Miller thanke 
door they 


ing soloist. d them prettily 


and as she ran for the chanted the motto of the society 
Miss Miller is so well known here 
mark a ret 


affection are added to tlie 


that co nt on her voice would 


merely etition of previous compliment. Genuine esteem 


accorded 1} and she is 


on the Americ 


and homage r voice 
easily one of the foremost contraltos 


-Indianapolis Star, February 26, 


in concert stage 
1916 


Many great singers have been heard in Richmond, singers who 


have held spelibound thousands of persons throughout the world, but 


at the Wom 


audience th 


it remained for Christine Miller, who appeared an’s Club 


yesterday afternoon, to her at she 


thy to the position accorded her hy 


is right wor 
foremost Amer 
8 Miller's tones 


together 


to prove 
that of the 
quality of Mis 


high ones 


ritt 


ican concert contralto The soft, rich 


as she goes from her low notes to the with her 


perfect enunciation, render her wonderfully rong, yet flexible, 


voice almost ilawless Being the po fresh, enthusiastic 


assessor of a 


personality, she apparently for the moment lives the which she 


is singing. 
ably no superiors, 


song 
As a creator of atmos; re she has few rivals and prob 
versatility of the artist hown by 


Journal, March 7, 


while the 
Richmond 


was 


the program chosen Evening 1916 


Miller, with all 
wonderful personality, in a varied and splendid 


Brilliant, beautiful and great in her art, C! 
the radiance 
at the Woman's Club 


concert that has perhaps been 


of her 
yesterday alternoon, gave the fhne 
club. ih 


but 


program 
held in the history of the 
singer's own vivid beauty and charm added much to the songs, 


the genius of her with all its depths of sweets and power 


and her great 
music and story 


voice 
a realm of 
Mill 


dramatic ability—carried her into 


all of her own creating. Whate r Miss r sang 


had a great deal of fine atmosphere——-whether it was the picket who 


is faithful unto death, the elusive elf man, or the majestic approach 
But her greatest heights were in Joan of Arc’s” aria 
all the 
vices that called her to save | 
brilliant from the familiar Irish melo 
h Miss Miller 


atness in her 


of morning. 
h maid 
The 


lies 


into which the artist wove eternal spirit of the Fren 
at-arms, 
whole of the 
to the dearly 
of the 
responsivene ss and gracio 


Va., News Leader, 


obeying the v rance 
program was 


beloved 


last encores, 


“Annie Laurie,” wh sang as 


one and she showed her real gre 


to her enti asti hudience Rich 


March 7, 


Isness 
mond, 1916. 

Miss Miller has 
straight into the 
fascinating 
and they sat « 


a glorious, golden voice, and sang her way 


hearts of her hearers Poss | of a magnetic, 
personality, the singer drew a fairy ring around her 
1 through the all too sh 


a great artist, with fine histrioni 


audience, nchante rt hour of 


her singing. She is ability, and 


one was swayed and thrilled at her will by the power of her musik 
Miss Miller sang the 
wonderful program, one perceived tl 


blue 


yme tru 


heart meilodi i great posers, and through 
the whole, 
mer lands, skies and opening bud It was all beauty ar 
and dr in the mus that sl ule Her ra 
and charming 


nihcent parts of 


ams ¢ 
manner were pertect elightful ang mag 
yreat operas and world hd ent 


songs with the same winning, sparkling gra Miss M 


ously responded to encore after e1 , and her au 
whole 
Richmond, Va., ‘Ti 


to her when the program was cor ed the ballad, 


“Annie Laurie.” 


Congratulations! 


Mt 


Marie 


the IcAL Cou- 
Schutz and 


Mrs. 


Announcement has been received at 
RIER Office of the 
Royal Francis Dadmun, 


marriage of Christine 


Tuesday, September 5, 1916 


Dadmun is the well known contralto, and Mr. Dadmun the 
much in demand baritone. The artist couple will be at 
home after November 1 at the Royal Arms, 600 West 


138th street, New York City 
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SAN FRANCISCO ORCHESTRAS 
GIRDING FOR MUSICAL WAR 


Preparations Going on Merrily—New Announcements from the People’s 
Philharmonic Camp—Details of Will Greenbaum’s Managerial Season 


Francisco. Cal, September 3, 1916 


isical news of the week is the an- 
nt, issued to the press over the name of Cecilia 


that the People’s Philharmonic Orchestra will 


en concerts on alternate Thursday even- 
vember 23. The conductor is Nikolai 
the principal financial backer of 
after 


| (assert has been 
eason which ended with this 
at the Cort Theatre. 

musicians, 


Phil- 
larger 


twenty-seven 
with the 


than 


i} ! Ing i no »ess 


playing during the summer 


on exclusive contracts to play with the 


er San Francisco Symphony Orchestra under Con 
badly crippled the Philharmonic. 


“To replace these men it will be 


Alfred Hertz, Na 
Mr Casserly iys 
) find 


ind some ¢ 


free to give their services 
to be 


others who are 


xperienced players may have 
ught from Eastern cities to San Francisco, 
to give Mr. Sokoloff plenty of time 


se concerts will be discontinued until 


In order to find 


mbers, the 


new -ne 


the month of November.” 


[he winter concerts, it is stated, will be held in the 


ttish Rite Auditorium, and the prices will be popular. 
Manager Frank W. Healy states that for the winter 
eries there will be others besides Mrs. Casserly to pay 
the expected deficits. There are some former members 
of the Musical Association (which guarantees the San 
Francisco Symphony) whose names are not to be found 


on the Musical Association roll this year; and it is prob- 
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able that the new Philharmonic guarantors—whose names, 
however, aré not yet announced—may be recruited from 
these. 

At today’s Philharmonic concert, tenth and last of the 
orchestra under Sokoloff played 
overture, the fourth symphony of 
“Enchanted Lake,” “Le Chef 
Moussorgsky’s “Dances and Songs of 


summer series, the 


Brahms’ “Tragic” 


Tschaikowsky, Liadow’s 


d’Armee,” from 
Death,” orchestrated by Rimsky-Korsakow; and Mme. de 
Cisneros as soloist sang also the “Samson and Delilah” 
aria. 
San Francisco Symphony Orchestra 

Seventy-six of the eighty members of the San Fran- 
cisco Symphony Orchestra have now signed their con- 
under Alfed Hertz. The only remaining 
rear positions in the strings. Rehearsals 
begin October 9. Mr. Hertz is working on his programs 
and many interesting features under consideration, 
but has made no anouncement for publication. 


tracts to play 
vacancies are 


has 


Greenbaum’s Season 


Will H. Greenbaum, the San Francisco concert im- 
presario, announces that Paderewski will play here Sep- 
tember 24 and October 1, and in Oakland September 
30. Other pianists to come under Greenbaum’s local man- 
agement also include Godowsky, Josef Hofmann, Percy 
Grainger, Rudolph Ganz—who will appear jointly with 
Albert Spalding, violinist ; Schelling and Jan 
Cherniavski. Zimbalist and Elman are booked, and the 
two other Cherniavskis—Leo, the violinist, and Mischel, 
the cellist—John McCormack, Julia Culp, Ernestine Schu- 
mann-Heink and Elena Gerhardt are among the singers; 
the Belgian baritone. 


Ernest 


also Louis Graveure, 

Of particular local interest is the season of the San Fran- 
cisco Chamber Music Society of San Francisco. This 
was formerly the San Francisco Quintet Club, but has 
been reorganized, It will be the leading Western cham- 
ber music organization, now that the Innisfail Quartet is 
Louis Persinger will be leader and first violin; 


Hor- 


no more. 
Louis Ford, second violin; Nathan Firestone, viola; 


ace Britt, cellist; Elias Hecht, flute, and Gyula Ormay, 
pianist. 
The Diaghileff Ballet, the Boston National Opera 


Company and the New York Symphony Orchestra, with 
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Management: M. H. HANSON, 437 Fifth Avenue, New York 
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Studio: 601 Madison’'Avenue, New York 
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Telephone, Plaza 5834 
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CHICAGO GRAND OPERA COMPANY, SEASON 1915-16 


Concerts and Recitals 


Exclusive Management, 
R, E, Johnston, 1451 Broadway, N. Y. 











Write for particulars 





GUILMANT ORGAN SCHOO 


DR. WILLIAM C. CARL, Director 
SIX FREE SCHOLARSHIPS 


44 West 12th Street, New York 





Zimbalist as soloist, will be attractions of the latter part 
of the season. 


Chamber Music Society 


The San Francisco Chamber Music Society, above 
mentioned, will give its first concert in October with a 
program consisting of the F major string quartet of 
Dvorak, op. 90; the Mozart quartet for flute and strings. 
A major (Koechel 298), and the G minor quartet, piano 
and strings, op. 45, of Faure. Ernest J. Hopkins. 





Serge Zanco di Primo, Tenor—His 
Unvarying Successes in Europe 





Serge Zanco di Primo is an opera tenor of the very 
first rank, He has scarcely been heard in America as yet, 
but is well known in various large and important opera 
houses across the Atlantic. His father was a Russian, his 

















SERGE ZANCO DI PRIMO, 


Distinguished Operatic Tenor. 


mother an Italian, and he was born in Nice, France, all of 
which helps to account for the ease and perfection with 
which he sings in no less than five languages. Abroad he 
has sung at Monte Carlo, at the Costanzi, the largest 
opera house of Rome, at Rheims, Rouen, Ostend, and in 
the French capital itself. Among his contracts is one with 
the most famous opera house in the world, La Scala of 
Milan. 

His initial performance in New York was at a concert 
at the Ritz-Carlton, on which occasion to World said: “He 
has a real, robust tenor voice of exceptional quality, 
which in an opera house like the Metropolitan would make 
a sensation.” Another paper spoke of him as “A new op- 
eratic tenor who promises to outshine some of the great- 
est heard here in a generation.” 

Foreign journals were no less enthusiastic. So well 
known a paper as Le Gaulois of Paris said of him: “Zanco, 
the tenor, enthused the immense audience with the power 
and range of his great voice.” Gil Blas said: “His mag- 
nificent vocal organ made an extraordinary impression. 
Its admirable power, its rare timbre and uncommon range 
actually amaze the public, while the art of this exceptional 
singer is the object of general admiration.” 

One of the leading provincial papers, Le Journal de 
Rouen, wrote: “He is destined to become one of the great- 
est singers of this age. The public likes his phenomenal 
voice and generous temperament.” 

In Italy he was received with universal praise. The 
Giornale d'Italia, Rome’s leading paper, said: “Zanco 
threw the public into the wildest enthusiasm. He sang 
with such exquisite skill that even the chorus and the or- 
chestra players joined in the ovation.” 





Reopening of the Metropolitan 
Opera Company’s Chorus School 


The Metropolitan Opera Company will reopen its chorus 
school on Monday, September 25. The company supports 
a free school, where American singers with good voices are 
taught chorus repertoire, languages and sight reading. It 
gives its students an opportunity to gain experience on the 
stage and allows them to sing in certain operas together 
with the regular chorus. Application should be made in 


writing on or before September 25 to Edoardo Petri, A. M. 
director of the chorus school, Metropolitan Opera House. 
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“Somewhere,” in Maine 





The accompanying picture, from our Eastern frontier, 
of Byford Ryan, the well known New York voice teacher, 
was taken at ——— (deleted by censors), near 
Poland (Springs, Me.). 

Mr. and Mrs. Ryan spent their vacation motoring 
through New England, stopping wherever they felt so in- 




















BYFORD RYAN 
In Maine. 


clined, going as far north as Poland Springs and winding 
up their return journey at home. Mr. Ryan was forced 
to return and to open his studio at this early date on ac- 
count of the many light opera singers who needed work 
before beginning their fall season tour, Mitzi Hajos, 
“Pom Pom” in Chicago on September 4; 
“Blue Paradise” the 
“Sibyl” in New York, etc., all wanted 
the started. Besides these, 


who opened in 
Hazel Cox in the 
Julia Sanderson for 


following week; 


brushing up before season 














ADOLF DAHM.- PETERSEN 


Baritone 


Desires to connect himself with the Vocal 
Department of « Music School in « large 
city, beginning Season 1916-17. 


Address: Cable Hall, Birmingham, Ala. 
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Walter Bia Columbia University 
Henry Address 49 Claremont Ave. 
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817 CARNEGIE HALL, NEW YORK Tel. 
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235 Weat 102nd Street New York 
SERIO ermve 


Management: Haensel & Jones, Aeolian Hall, N. Y. 


VERNON d’ ARN ALLE Baritone 


600 West 114th Street 88 3 iNew York 


DR. ALBERT MILDENBERG 


Dean Department of Music 
Meredith College 
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RECORD FOR SEASON 1915-1916 


SIXTY-ONE CONSECUTIVE WEEKS 


Office: 1 West 34th Street, New York City 
(Telephone 6128 Greeley) 








there were those who are rehearsing for new productions 
which will be seen here later on. Mr. Ryan still runs 
away over the week ends in his car, and declares that 
New York as a summer resort is not half bad. 





Karl Jérn Engaged With New Opera Company 


From the present outlook Karl Jérn will have one of the 
busiest seasons he has had since taking up his residence 
in the United States. He has been engaged with the In- 
terstate Grand Opera Company to sing the roles of Tris- 
tan, Siegfried, Lohengrin, Des Grieux in “Manon,” Hoff- 
mann in “The Tales of Hoffmann,” and Don Alvardo in 
Verdi’s “La Forza del Destino,” which role he will create 
when this opera is given its first presentation in the United 
States with this company. He also has a large number 
of important concert and recital engagements to fulfill, 
both before and after the opera season, In the coming 
spring he will practically repeat a tour of the South, which 
he made last May, as he has return engagements in nearly 
every city in which he sang. 

On account of his love of children, the artist was al- 
ways very glad to sing for the large orphan homes in the 























KARL JORN IN TEXAS. 
A a ne at Bruckner’s Orphanage, Dallas. In center, right to left: 
Karl Jorn, Dr. Bruckner, E. 3: Stenson, Mr. Jérn’s accompanist. 


Dallas he 
S. C.,, he sang for about 400, and in Memphis 
he sang for a like number at the Sacred Heart Orphanage. 
Mr. Jorn and his accompanist, Mr. very easily 
won their way into the hearts of the little folks and gave 
them a treat that they will not soon forget. 


South. In 
Charleston, 


sang for over 500 little folks; in 


Stenson, 


Samuel Margolis’ Summer Class at Spring Lake 
the “ail peneen New York vocal 
teacher, has discovered a very promising soprano, who is 
now studying with him at his summer studio, Spring Lake, 
N. J. The young singer is May Wells, and Mr. Margolis 
is very enthusiastic about her, as he is certain that Miss 


Samuel Margolis, 


Wells will develop an unusual voice. 

Townshend Ahern, another artist-pupil of Mr. Margolis, 
who was heard many times last year, has added to his 
repertoire the roles of Scarpia and Tonio during the sum- 
His baritone voice is gaining greatly in 


mer. beautiful 


power. 





Zinovieff Off to Sing at Golden Gate 


Leone Zinovieff, the Russian tenor, who enjoyed en- 
viable reputation in Europe, and who came into special 
prominence through his singing of Radames in the grand 
open air performance of “Aida,” first at the Pyramids of 
Egypt, and later at Philadelphia, is leaving New York this 
week for San Francisco, where he has been engaged to 
repeat the role at the huge outdoor performance of Verdi's 
masterpiece, which is to take _ there on September 30. 


Christine Schutz’s s Philadelphia Engagement 





Christine Schutz, the popular young contralto, who is 
now under the management of Haensel & Jones, has been 
engaged to sing in Rossini’s “Stabat Mater,” Thursday 


evening, March 1, at Philadelphia. 


Versatile Symphony Players 


The Los Angeles Symphony Orchestra, says the Los An- 
geles Graphic, is heard from in a new guise recently. Axel 
Simonsen, the solo violoncellist of the orchestra, hag printed 
a brochure on “The Art of the 
makes most interesting reading, and now Charles E. 
berton, 


Violoncello,” which 
Pem- 
who for nineteen years has been a member of that 
is the author of an on “The Wood- 
Orchestra,” which presents in popular style 
these little 


organization, article 


winds of the 


a number of interesting features concerning 


known instruments. This article appears in the current 
number of the Music Student. 
Jacobs Studio Reopens 
Max Jacobs, violinist, and le Jacobs, pianist, have re- 


opened their studio and resumed instruction for the 
son at 9 West Sixty-eighth street, New York City 
addition to his teaching, Max will be 
busy this winter with his orchestral conducting, solo play- 


sea- 
In 


Jacobs extremely 


ing and ensemble work. 


“ SODER-HUEGK 


a EMINENT CONTRALTO, VOICE TRAINER aa» COACH 
Maker of many singers now prominent before the public. Far 
for her correct Voice Placement and Tone Development eet rs 
prepared for Church, Concert, Opera, and engagements opens. 
Fall Term Comme neing September 18th Write for Bo 
Metropolitan Opera House, 1425 Broadway, New York Phone, e221 Tens 


NICHOLAS GARAGUSI 


AMERICAN VIOLINIST 
Bookings Season 1917-1918 Now Open Eastern Address, Musical Courier 
Western Representative, Ernest Briggs, Briggs Musical Bureau, Chicago, Ill 
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MIROSLAVA oninattohnn 
AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musical Courier, 437 Fifth Ave., New York 

Foster & David, Mers., 500 Fifth Ave - 

Persona! Address: 

309 W. 95th St. Tel. 4650 River 

VIVIEN HOLT Soprano 
BOOKINGS NOW OPEN. SEASON 1916-17. 
Address, 126 W. 66th St., New York Tel. 834 Columbus 
IN AMERICA SEASON 1916-17. 

Teaching Wednesdays and Saturdays at studio, 
second Street, New York 


WELLS === 
A limited number of pupile accepted 
Coloratura 
FRANKLIN RIKER 
208 West Eighty-third Street, 


"48 West Seventy 
New York. 


WALTER GOLDE 


ACCOMPANIST and COACH 


Studio Ope 


Personal address, 








New York 


ns in September 


With Mischa Elman Sea 
Musical Courier, 437 sth Avenue, New York 


BARONESS ROHN 


COLORATURA SOPRANO 
BOOKINGS SEASON 1917-1918 NOW OPEN 
Address: 327 W. 56th St., New York Tel 


RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1916-1917 
Care of Stuart Club, 104 Fenway, Boston, Mass. 
STEINWAY PIANO USED 


SERGEZANCOdePRIMO 


DRAMATIC TENOR 
OPERA AND CONCERT 


Present Address, Care MUSICAL COURIER 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 


Address 


Care of 














. Columbus 8607 























PIANO INSTRUCTION—-RAFAEL JOSEFFY Method 


J.S. DANIELSON 


Assistant to the late RAFAEL JOSEFFY 


Carnegie Hall 
Studios { Sflinway Hall} NEW YORK 


Mall Address, Carnegie Hall, New York 
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Jacques S. Danielson Resumes 
_ Teaching September 15 


Danielson has ‘ wennveed to New York City 
and will resume teaching 
Danielson is continuing the late 
Rafael Toseffy’s class in the studio so long occupied by 
the deceased master at Steinway Hall. Mr. Danielson’s 
Hall is said to be one of the most 
ificent in New York City. He is planning for the 
ries of monthly pupils’ recitals. This 
teresting group of concerts, since Mr. 
his pupils a number of profes- 


from a two months’ vacation 


tember 15 Mr 


tudi t Carnegi 


Danielson numbers among 


D ison, who, up to Rafael Joseffy’s death, was 
ciated with him in his compilations and 
earnest exponent of the Joseffy method of 

ich he greatest boon 


ward the 


considers the 
encouragement of study- 
method.” he says, “was born in America. 
the lifetime study of a man who with- 
lulation of the concert stage to dedicate 
posterity. 

ynstructive method of study has 


to the tudent 
re ] or ic ] 1 | 
history of music. 
Rafael Joseffy there 


“MARIE NELSON 


befell to American 


died 








students of music—to all students of music—a vast her- 
itage.” 





Margaret Taylor Receives Enthusiastic Applause 





Margaret Taylor, soprano, has been meeting with 
marked success wherever she appeared. At a recent per- 
formance of the “Whirl of Mirth,” in Calumet, Mich., 
she carried off the honors of the evening. Following that 
occasion the press enthusiastically praised Mrs. Taylor’s 
woik thus: 

The most popular number was “The Ladder of Roses,” superbly 
sung by Margaret Taylor. The number was beautifully staged and 
Mrs. Taylor's rich soprano was heard to excellent advantage over the 
background of ninety voices.—Evening Copper Journal, Hancock, 
Mich., Saturday, August 26, 1916. 





“The Ladder of Roses” by Margaret Taylor and chorus was a 
beautiful number that clicited appiause. Mrs. Taylor possesses a 
charming soprano voice which the audience fully appreciated. Color 
was lent to the number by four ladders literally covered in roses and 
the lighting effects harmonized with the general scheme.—The Calu- 
met News, August 26, 1916. 





Mrs. Taylor made but one public appearance in the copper country, 
prolonging her visit so as to sing in the “Whirl of Mirth” entertain- 
ment for the benefit of Trinity Church. An effort was made to 
induce her to give a concert during her visit, but she declined to 
depart from her vacation plans. 

Mrs. Taylor’s voice is a soprano with dramatic qualities, remark- 
able for clarity and range. Houghton musical people who heard her 
privately speak of her voice as exceptionally adapted to concert work. 

The Daily Mining Gazette, Houghton, Mich., August 27, 1916. 





two in Lockport, on September 14 and 15. Miss Foster 
reports a restful and enjoyable summer. A number of 
new songs are the result; one, “The Little Ghosts,” is al- 
ready in the printer’s hands and will be on the market im- 
mediately. Others will appear later, 





OPPORTUNITIES 





SINGERS AND ORGANISTS de- 
siring metropolitan church choir 
appointments, see 


“The Man Who Knows,” 


Fellows, 815 Carnegie Hall, New 
York. In answering this advertise- 
ment be sure to mention the Musi- 
CAL COURIER. 





STUDIO TO RENT part time each week. 
Well furnished, spacious music room, 
30th street near sth ave.—seen by ap- 
pointment. Address “K. G.,” care 
Musica Courter, 437 Fifth ave., N. Y. 





WANTED experienced man or woman as 
traveling representative for a New York 


Concert Pianist 


TEACHER OF PIANO AND HARMONY 


Results Guaranteed 


New Method 
Studio: 623 West 185th Street 


New York City 


Fay Foster Returns From Summer Vacation 


Fay Foster is cutting three weeks off her vacation, as she 
had a concert date in Atlantic City on September 12 and 


musical bureau. 
particulars, 
Courter, 437 Fifth Ave., N. Y. 


Address, giving full 
“M. W.,” care MusicaL 
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| sth Street, New York City 
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JOINT RECITALS 
307 Fine Arte Bidg.. Chicago, Ul, 
Phone, Harrison 2265 


s=REUTER 


= PIANIST 
H 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER 


Director, Kroeger School of Music, 


PIANO and LECTURE RECITALS 


Saint Louis, Mo. 








o 








Musical Art Building, 


FRANK MACH 


Solo Violinist 
and Instructor 


Omaha, Neb. 





Stadio: 1511 eoage © Street 


HE. uw SURDAM 


Tenor — Conductor 


Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y. 


FIVE LYRICS FOR PIANO 


By HOWARD B. KEEHN 


I A Song Without Words 
li Album Leaf 
Ill Serenata 
IV Minuet Antique, Ye Olden Times 
V Sarabande 
These are five unusually d numbers for use 
in concert, recital and teaching. Copies can be 
secured from any music dealer or directly from 
the publisher HARRY H. eye a38 WUN.- 
DER ST STRERT, READING, PA. Price,’ postpaid 











HANS HESS | MARGARET “TAYLOR 


CELLIST Soprano New York Clty 
Kimball Hall, eineins 
Management, Briggs Bureau, Chicago 


Prof. Thomas Giles |): MAURER 


Director of Music Metropolitan Opera House, Suite, PROS 
, or 
University of Utah, Salt Lake City, Utah : 


et | Warren Proctor 


Marta Milinowski, Director. 
TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 


LINNE “22 
GOOLD 


Teacher of George Cer Berlin; Kin 
Paris; Dr. Carl Dufft Y.; Geo. Dixon, ‘oronto; 
Shannah Cumming, Katherine Bloodgood, Florence 
Mulford, Viola jillette, Maude Berri, Jeannette 
Fernandez, Edith Miller. 

Srecia, Operatic Trainine (Inctupine Action). 


Phone, Lincoln 7917 

















Pour year course Thorough Collateral course in Aca- 
demic subjects contributing directly to music. Diploma 
granted. Piano: Martha Milinowski, Henry P. Eames, 
Lottchen Koaak History of Music, Harmony, Piano: 
Annie K. Sizer. Vocal: Wm. Preston Phillips. Harmony~ 
E. Meretzke Upton Harp: Emma Harriet Osgood. 
Violin: Edward Freund. For catalogue address The 


Director, Box 323, Lake Forest, Illinois. 


Siudios MAGNA 
CHAPMAN 


SWwWeEE 














SOPRANO 
Address: 
2314Broadway, New York 
Telephone 4789 Schuyler 


is=0m 





Clark; 


BOaDBOmn 


Isaac K. MYERS 


BASS-BARITONE 
Oratorio Concert REctTaL 
239 Fifth Avenue Pittsburgh, Pa. 


ZOE FULTON 


PRIMA DONNA CONTRALT 
Address: 215 Wallace Bldg., E. E., Phovorgh, Pa. 


MAUDE DE VO COLORATURA 


SOPRANO 
Concert :: Recital :: Oratorio 


Direction Harriet Martin Snow 
64 East Van Buren Street Chicago, Ill. 


‘LEVY == 


OPRANO 
uate reer Recitals 
1353 N. State St. - - - + + Chicago, Ill. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Mariborough Street - 














40-202 











bow! ROBSARTE vec: spat 


Former Assistant of TRABADELO, Paris. 
[Teacher of Melba, Farrar, Constantino, Dalmores] 
First-hand knowledge of professional uire- 

om explains Robsarte’s large professional fol- 
owing. 


Hotel Woodward, Broadway and 55th St., New York 





GRACE NELSON 


Mct. Upera House Building 
SOPRANO 


1303 KimballJHall, Chicago Phone, Harrison 3035 


school of Music and Arts 


RALFE eect. STERNER. Director 


Central Park West, Cor. 95th 
Dormitory tor ee students 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 





Tel. 679 Riverside 














Own buildi ig one wa concert hall and two small halls, also fifty wane 
rooms, Found . Mendelssohn-Bartholdy in 1843. Yearly attendance, => 
dents of all Students received at ter and Michaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes over branch of musical instruction, namely: Piano, 
all stri and — a - si eS thorough — for _ 
opera, mber mus estra, an sacr composition, 
music, literature and esthetics. saa 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


the 








Jouannes MIFRSCH 


Royal Court Violinist 
Concerts, Recitals, etc. 








Artist Teacher at College of Music 
CINCINNATI tt tet tt OHIO 
CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 











Harold von Mickwitz 


General Director of 


Fine Arts Department 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 

















MUSICAL 


COURIER 














FACTORY, 3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


HOLLAND, MICH. 





WING & SON, _ sentectarers ot ne 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Ofices Ninth Ave., Hudson and 13th $ Streets, New York 














FLETCHER -COPP 


E 

Vv 

a Lecturer on inventive Musical Ability of American Child 
Y Fletcher Music Method 
N 


31 York Terrace - Brookline, Mass. 


Peoria Musical College sus" 


Music, all branches: Dramatic Art, Languages. 
Artists and experienced teachers, Own_building. 
Catalog. Address 234 N. Madison Ave., Peoria, Ill. 





GUSTAV STRUBE 


CONDUCTOR—COM POSER—VIOLINIST 


Care of Peabody Conservatory, Baltimore. 


di BUTERA 


A 
R 
I 
B 
Le CONCERT VIOLINIST 
T 
o 





Two Triat Lessons Free 

§ Garnenie Hall, N.Y. Phone, Circle 1350 
Studios < 645 Madison Ave., N. Y. 

( Phone, Plaza 7480 


Granberry Piano School 


FOLSOM GRANBERRY, 


Teachers 





GEORGI! Director 


Practical Training Courses for 
rtistic Piano Playing 
Tue FAELTEN SYSTEM 


BOOKLETS CARNEGIE HALT NEW YORK 


Ganapol School 


OF MUSICAL ART 





50 superior teachers 
All branches taught 


Detroit, Mich. Boris L. Ganapol, Director 
64-66 East Van 


CENTRAL MUSIC HAL Buren St , Chicago 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. Rent reasonable. For 
terms and dates, address Harriet MArTiIn Snow, 
Manager, 64 East Van Buren Street, Chicago. (In 
Summy’s Music Store.) Telephone Wabash 8740. 


NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


SOUTHERN UNIVERSITY mesic 


353 Posettree Street, Atlanta, Georgia 
MUELLER, Director 
“THE SCHOOL OF HIGHEST STANDARDS” 
All departments of music, elocution, pub- 
lic school music, etc. Large chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers. Students registered from all 
parts of United States and from foreign 
countries. 





























CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 II 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio, 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 

Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 


AND CELLOS 
Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
, intensity, bril- 





atthe, p—— fifths, thirds, 
octaves, clear harmonics, 
pure pizsicato tones, dis- 
tinct arpeggios, distinet 
in shake, trill and stae- 
, and withal quiekly 
responsive to bow-pressure 
from real planissimo to 
fortissimo. If you do not 
possess such a violin, you 


To 

gladly mail you FREE, 
and which contains opin- 
fons from world famous 
artists who use REIN- 
DAHL VIOLINS. 
Violins sent to responsi- 
ble persons, on trial, for 
with other 
»m~new or famous old vio- 
lins. If desired, gradual 
charge accounts open 





Reindahl Grand Model, $250, 


KNUTE REINDAHL 


MENONA DRIVE, R.F. D., 


No. 3 
MADISON, WISCONSIN 


(Formerly Athenaeum Bidg., Chicago) 





Chicago Institute of Music 


WALTER SPRY, Presi 


ent 


Fine Arts Building, Chicago, Ill. 








STRASSBERGER CONSERVATORIES OF MUSIC 








ST. LOUIS, MO. 


(Three Schools) 











Europe offers no better instructors than 


Che College of Music of Cincinnati 





Under the following members of its Faculty 

















SEND FOR CATALOG AND BOOKLETS TO THE COLLEGE OF MUSIC OF CINCINNATI, OHIO 








Chicago Musical College 


624 S. MICHIGAN BOULEVARD (Sist Season) 
DR. F. ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 




















Kidd Key Conservatory a" 


HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 


For Catalog address MRS. L, A. KIDD KEY 











Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies. 
for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Dancing, Modern 
Ideal Residence 


Positions secured 


The Indianapolis 
Conservatory of 
Musi C._Edgar W. Cawiey, Director 


430 NORTH MERIDIAN ST. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FraiMcKE. 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 


Thirty-eight of the best known and experienced SEND FOR CATALOGUE, 
professors. TERMS, $10 UP PER QUARTER 





Catalogue and Circulars mailed on 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


request. 

































ESTABLISHED 
CLARA BAUR, 
most progressive 


1867 


Foundress. 





C IMEEM CONSERVATORY of MUSIC. 
soTH YEAR, 


onducted according to methods of 
oe conservatories, 


Elocution—M U SI C—Languages 


Faculty of International Reputation, 





Exceptional advantages for post-graduate and repertoire 
work. Department of Opera. 
Ideal location and residence department with 
superior equipment 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 


For catalogue and information 


address Miss Bertua Baur, Directress. 


= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th Street, New York City 








Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 


School Music; Theoretical and Historical Branches. 


31st Season, October 2nd, 1916 


Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S, CHITTENDEN, Dean 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 
Fall Session Begins September 4, 1916 





GEORG FR, LINDNER - - Director 


Peachtree and Broad Streets Atlanta, Georgia 


ARTHUR FRIEDHEIM 


The Noted Pupil and 
Greatest Interpreter of 


FRANZ LISZT 


has transferred his studio from Munich to New York City, Steinway Hall, where in the future 
he will instruct advanced pupils and teachers, g A limited number of Free Scholarships 
will be given to pupils without means. All applications are to be made to PAUL SYDOW 
MANAGER, 61 EAST 53rd STREET, NEW YORK CITY. 


























Concert Tour 1916-17 


The Friedheim Studio 
NOW BOOKING 


for the Pianoforte 




















MUSICAL COURIER 








STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 


Ditmars Avenue 
NEW YORK 


AND 







Riker Avenue 








HAMBURG 





St. Pauli, Schanzenstrasse, 20-24 
{ Steinway Hall, 107-109 East 14th Street, New York 
_ ) Steinway Hall, 15-17 Lower Seymour St, Portman Sq., W., London 
Warecrooms: 4} jsungternstieg 34, Hamburg, and 
Budapesterstrasse 6, Berlin 








And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 














Mason Horio 


“THE STRADIVARIUS 
OF PIANOS” 


_@ Q 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














Ultra- 


Established 1864 





NICH-&:-BACH 


uality PIANOS 
and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


New York City 











in musical circles everywhere. 





JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


* Manufactured by : 


SJSEWETT PIANO CO., 


FACTORIES: Leominster, Mass. 





Boston, Mass. 


















The @. hy i St 
Name 4 ) O mer 


on a piano is a guarantee of quality; 
a synonym for artistic excellence. 

or forty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 





There are more Sohmers in use in the: Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 315 Fifth Ave, NEW YORK 





























ae 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 


i2th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 














MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 

















